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Mr. FRANCIS STUART, 


Teacu ry Sincinc. Purit or Lamperti THE 
ELper 
(Ten years im California.) 

“Being in full possession of my method of sing 
wg ¢ as the ability to form great artists.”— 
Fran ( LAMPERTI 

Aug. 15 to Oct. 1t, 1907 
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EDUCATIONAL EXCHANGE. 
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VO 


Miss MARY | 
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New \ " 
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inal Method in Sight 


Carnecie Hatt, New York 


L-TREUMANN, 


\RITONI 


SAVAGE, 


k CULTURE 


803 Carnegie Hall 
New York 


‘IDELIA BURT, 


Sih gg itag 


Stenography All materia!s 


uthorized teachers in Great 


Brooklyr 
48 Lefferts Place 


DUDLEY BUCK, Jr, 


VOCATI 


WAI 


Orgat a 


TER HE 


l’a 


\DOLI 


CONCERT PIA 


INSTRUCTION 


n at special rates 
egie Hall, New York City 


NRY HALL, 


rmaster of St. James Parish, 
r of the Brooklyn Oratorio 
gia, New York, &€ 

k Avenue, New York City 


Gl OSE, 


Nips! 

PLANO INSTRUCTION 
~~ eS Washington, LD. 4 
louse, New York 


kK. PATTERSON, 


UPRANO 


NCE COOPER-CUSHMAN 


INSTRUCTION 


Street and Broadway, 


Yew Lore 


FLORENCE AUSTIN, 


Viol 


zie Last Twentieth St., 


E. PRESSON 
VOI 


rite 3 La 
lelephone 


RICHARD AR 


INS 


208 East Sixty 


EFFIE STEW 


DRAMA 


Vocal 


Ce 


EUGENE C. | 


PIANIST 


WILBUR A. I 


, wht 
Lb tor <¢ school; | 
{ rciences; 

SIGHT SINGING 
Stu Opera Ho 


133A Qui 


Miss RHODA 


PIANIST 


ore t 
35 West Eleventh St., 


IN OLOIS1I 


New York 


MILLER, 
E CULTWRE 


t ft SInging 
negie Hall, New York 


i350 Columbus 


NOLD, 
Philharmonic Society 
PRUCTION 

first Street, New York 


ART, 

riC SOPRANO 
Instruction 
and Oratorto 


New York 


1EFFLEY, 
\ND TEACHER 


8 Carnegie Hall 


-UYSTER, 

inging Metropolitan Opera 

troukiyn Institute of Arts and 

New York College of Music 
VOCAL CULTUR® 

use, 1425 Broadway 

ney St., Brooklyn 


G. McLERAN, 


INSTRUCTION 


(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 


North Sixteenth Stre 


day Thursday, Saturday 


et, East Orange, N. J. Mon- 
afternoons at Studio, 


t1ros Carnegie Hall, New York. 


BRUNO HUH 


58 West Fifty-se 
ano an 
To Vocalists—Styl 


N, 


venth Street, New York. 
d Organ Lessons. 
e, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescnuetizky Metuor 


Studio: Carnegie Hall, New York City 
PAUL DUFAULT, 
TENOR 
Oratorio, Concerts, Recitals 
INSTRUCTION 
"Phone, 2992 Chelsea 2 West 23d Stre 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OI 
Method 
11 West 2st Street 


SINGING. 


Strictly Italiar 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rat Street, New York 


GIORGIO SULLI, 
Mario Sammarco's Teacher 
VOICE CULTURE 
Insurance Building, Carnegie Hall, Room 826, 


New Haven New York (Saturdays 


JANET BULLOCK WILLIAMS, 
rEACHER OF SINGING 
Wednesdays and Saturdays 
The Emerson,” 500 est 


Carnegie Ha 
tud) 
New York City 


Residence S 


izist St 


Signor FILOTEO GRECO, 
Tue Art oF SINGING 


Studio: 62 East Thirty-fourth Street, New York 
lelephone: 3747 Madison Square 


PERRY AVERILL—Barirone, 
OPERA—ORKATORIO—CONCERT 
ano VOCAL INSTRUCTION 
220 Central Park South, New York 


HUBERT ZUR NIEDEN, 


SINGING, PIANO AND VIOLIN 


Studio: s7 East Fifty-ninth Str 


WALTER S. YOUNG, 


VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New k 


J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, ssi Fifth Avenue 
PiANO—VOICE CULTURE—COMPOSITION 

ORGAN 
Residence Studio, 154 E. 46th St., New York 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diection in English, German, 
French and Italian Residence-Studio, 


No. 16 East 22d St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelyn, tor W. 78th St., New York City 


2960 Riverside 


Dre. HERMAN SCHORCHT, 
CONSERVATORY OF Musi 
20 East Broadway 
Residence-Studio, 26:0 Broadway 
‘Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Met 
1s1 W. vzoth St 


rd 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West gad St.. New York 
ENRICO DUZENSI, 
OPERA TENOR 
Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Crvder, teacher, Washington, D. ¢ 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH Musica INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition 
‘ Director: Hugo Steinbruct 
206 Eighth Avenue, Brooklyn, “N. Y 





Mame. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF 
Hotel Flanders, 


City Phone: 3021 Bryant. 


SINGING. 


133-137 W. 47th St.. New York 


LILLIAN VERNON WATT, 


SOPRANO 
Clarendon Hotel, New York City 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 





Studio: 607 Carnegie Hall 


Residence Stux 423 | 1goth St 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation Accompanying Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 


Hammerstein's celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers Theodor A. Hoeck, 


V oice Piano. 


Studio (and invariable address): Carnegie Hal!, 


MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth Street 
"Phone 3552 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


‘VA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSK 


Piano by Assistant Teachers 
Carnegie Hall, Mon. and 


Thurs., P. M. Ad 
dress Residence-Studio, Hotel Walton, zoth St. 
and Col. Ave.. New York. "Phone: 2934 Col. 


FLORENCE HINKLE, 
SOPRANO 


Management: Haensel & Jones, 
542 Fifth Avenue, New York. 


Mue. HERVOR TORPADIE, 


VOCAL INSTRUCTION 


807-808 Carnegie Hall. Telephone 1350 Columbus 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 


he Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECR’S, 
VIOLIN SCHOO! 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studi 
535 Washington Ave., Brooklyn, N. Y 
\RTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 


ty East Fifty-ninth Street, New York 


Mr. S. CAMILLO ENGEL, 


\uthor of “The Method I Teach,” endorsed by 
Jean de Reszke Voeal Studio. 135 Carnegie Hall 
New York looklet, postpaid 25¢ sent on appli 
tier Interviews Monday and Thursday. fror 
P. M 
ROBERT CRAIG CAMPBELL, 
PENOR. 
Soloist “Litthe Church Around the Corner.” 


The Bristol, 122 West Forty-ninth Street 
"Phone, gror Bryant 


lr’. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


034 Eighth Ave., corner 56th 
3855 Columbus. 


Residence-Studio 
St.. New York. ‘Phone 


LAURA HALSTED GRAVES, 
CONTRALTO 


Oratorio, Concert, Musicales. 
40 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City 


MISS 


Mr. AND Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


‘raterio, Concerts and Musicales 


Voice Production and Repertoire 
yoo Carnegie Hall, New York. 
1350 Columbus 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


‘repares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 
3405 Broadway, New York. 


Management Allied Arts Association, 26 Court St. 
Brooklyn, . A 


Studio 
Telephone 





"Phone: 364 Gramercy. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall 


Residence: 172 West 79th St. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York. 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d St.. New York. 





DANIEL VISANSKA, 
VIOLINIST 


Just returned from Berlin after nine years’ suc- 

cessful concertizing and teaching, will accept en- 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 


Mrs. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST. 





Concerts and Musicales Arranged. Mon. and 
Thurs., 589 Main Street, East Orange, N. J. 1 E. 
goth St., New York. ‘Phone: 893-38th. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction z0o1 West 87th Street. 
"Phone 1379R_ Riverside. 





ISIDORE LUCKSTONE, 
rTHE ART OF SINGING 


153 West Seventy-sixth St., 
Telephone: 7093 River New York. 








HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
z12 West s9th Street, New York. 





Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method. 


Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and "Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hall 


Monday and Thursday, 1 to 10 p. m. 
Res. ‘Phone: 1067 Morningside. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington S.:uare, East. 
lelephone, 6340 Spring. New \ork City 


WALTER L. BOGERT, 
University Extension Lecturer on Music 
MUSICAL DIRECTOR. 


Address 72 Lawrence St., Flushing, N. Y. City. 


Dr. CARL E. DUFFT, 


Studio: 3o East Twenty-third St., New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
s04 Carnegie Hall, 
Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pose, 


Studio-Residence, 34 Gramercy Par 


New York City 


New York. 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Cireular on application. By mail only 
33 WEST 67TH STREET, 
Atelier Ruil fing 


' 
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THE MUSIC 


AL COURIER 8 








NEW YORK. NEW YORK. 


BOSTON. BOSTON. 











THE ITALIAN 


CONSERVATORY of MUSIC 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 








from the beginning to the highest perfection. 
GIORGIO M. SULLI, Director F. & H. CARRI, Directors. 
— } — a Crengh ry musical 
culture, as they might in Italy, without crossing D 0 t 4 
pata scholarshi d ther f d — Ss , Basso ORATORIO 
1 olar ps an many other ree acd- E 
vantages. RECITALS 
oy Fg Sot a S. 1997. Send for cata Te Sestiet ond Aner 
ogue and application bla . . fs7 W. t, New York. 
Insurance Building. 890 Chapel Street Studios: | 19 W. Park St., Newark, N. J. 


NEW HAVEN, CONN. 
SULLI'3 NEW YORK VOCAL STUDIO 
826 Carnegie Hell (Saturday) 


ADELE MARGULIES TRIO, 


A. J. GOODRICH 


Author of “Anal ical Harmony, 
Interpretation,” “ Musical 





" “Theory ot 
Anal 


GULI ; POLD m 
{oan Rg . A ee “Synthetic Counterpoint,” “New Method of Mem- 
For terms and dates address Miss Maacutias, | °T!#ime,” ete. 
. Personal or Corr = -< Lessons. 
fo Son se eh Nicholas Ave., New 





Residence-Studio: 80 
fork 


PAOLO GALLICO|— Lo eidee t 


— MME. C. de RIGAUD 


STUDIO: ti East 69th Street 
e VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 


Telephone 1132 Riverside 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
\aterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 





NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Norma! Courses for ‘l eachers 


VIRGIL GORDON, 


Pro spec tus 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. 


8. Cans cannie t. | SURRING, 225 Highland Avense, BUFFALS, | ay, 


ARTHUR 


{BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” | 
TORONTO 


Director 
on app plication 





JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 


Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 





"PITTSBURG. 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsbu-g 
Orchestra, Director 
go1 South Highland Ave., East End, 
Pittsburg, Pa. 


Teacher of Oriska Worden, soprano, now sing- 

w ing abroad; Mrs. Clarence Hale, soprano; Mrs. 

C. B. Huit, concert and oratorio singer of 

5 Charleston, S. C.; tenor, 


Goorus, B. Barker, 
THE RENOWNED ITALIAN GRAND OPERA TENOR New York; Miss Belle A isch, soprano, New 
vs ¢ ark, N. i Miss Grace Ryan, soprano, New 
ACKNOWLEDGED VOICE SPECIALIST 

Formerly Leading Vocal Instructor of Berlin 


Mme. Hildegard Hoffmann 
lastruction | SO 


Studies: Carnegie Hall, New York, 564 Hancock St. Brookive 
Pupil of MacDowell, Eugene Hefficy, Alex. Lambert 
Theory Certificates from Columbia University 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 

Soloist with New York Philharmonic 

and Boston Symphony Orchestras, &c. 
STUDIOS : ee and Steinway Halls 
= = EDMUND SEVERN 
VOICE, VIOLIN, PIANO 
Studio, 131 West S6th St Phone, 2503 Columbus 





York; Mr. James Travers, baritone, New York; 

RAPID AND SCIENTIFIC METHOD TAUGHT Oromont, baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres 

Douglass; Fairfax Garner, tenor, of Nyac - ¥.; Mrs. Leon Wayave, contralto, now singing in 
te New York; John "McFarlane, New York; Charles Connor, 


Dr. 7 Egan, tenor, now singing in opera, New 
York; Mies Kate Travers, soprano; Mr. Enrico 

ED 
EXCELLENT RESULTS GUARANTE byterian Church, Baltimore, and vocal teacher; 
Miss Mamie Chadbourne; Miss Josephine im SOprano, now teaching at Liberty, Mo.; Miss Emily 
Brooklyn; Robert Ford, tenor, tenor, 
with “Blue 


tenor, singing in light opera; Louisa Campeau, Soprano, New York; 
Moon,” and many well known artists. 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARITONZ 


La Salle, tenor, 








NEW YORE 
Personal Address, New Haven, Cona. 


TURNER- MALEY 


C 





SOPRANO 


ADDRESS 
210 W. te7Tth St., New York 
Phone: 8117 Riverside 


ONSOLO 


PIANIST appress: 722 Michigan Ave. 


CHICAGO, ILL. 








OS MMZAT | FLORENCE 








Specialties : 
Art of 
Teaching, 


Public 
Performance 


FALL TERM 
Sept. 16th, 1907 


Literature Sent 


Piano School and Conservatory 


19 West (6th Street, New York 


Mrs. A. M. Virgil, Director 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
___30 Huntington Ave., Boston, Mass. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mae. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 

ae _ Opposite Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


169A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning amd Delivery Specialized. 


gta Pierce Building, Boston, Mass 


JESSIE DAVIS, 
PIANIST 
Concerts— Recitals— Lessons. 


Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP. 


Home Address: 107 Thorndike Street, Brookline, 
Mass. 


Mary Ingles James “*:" 


Author of “Scsentific Tome Production.” 





Yersin Method of French — 
SYMPHONY CHAMBERS, BOSTON | SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 
HJALMAR SOLO VIOLINIST 
pa ser rae THE DAMECK STRING QUARTET 
YOR Residecce and Studio 


1377 Lexington Ave. Hew Tork 


HARRIET FOSTER | fez 


161 VW. 106th Street. CONTRALTO 
. ENGLISH DRAMATIC 
G i i b e rt S h @) rte F" IMPRESSIONIST—READER 
Strives BY Mme. LILLIAN ADAMS ,o,)\Wesrsaa snes. v. 
CONTRALTO 


CHRISTINE MILLER “="= 


PITTSBURG, PA. 


CONTRALTO 
Botomt Wonceeren Prerrvar. 190¢ 
AND Spaive Tour 
Treopons THomas Oncuewrna 
8 Fast 16th Street, New York 

Phone, Ta# 


0 River 


Mme. ANNA E. ZIEGLER, 163 W. 49th St., N. Y. 


Founder of 


NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


Summer and Winter courses for vocal students. Normal Class, Opera Class and private tuitio 
con RA 7T o 
Studio Address te West feat wew YORK 
Phone 7773 Riverside 
FOR OATES and TERwe aonetes 
LOU DON See aees SO 
Porsonal address He re Chelsea 173 
and Worcester Festival 
R —e CULTURE 
” ome Sees rudemante of Tene 
B rd uc mm to Highest Artist 
T. Pi inish ° 
G. 807-8 Carnegie Hall, N.Y. City 
391 Central Park Weat 
sa M2 Fifth Avenue, New 
Staff of Fifty-two Eminent European end Americas 
M 


2 SNELLING 222° 
‘HASSL ER a i oe 
Pain Conservatory of Music of Baltimere 





Tel., 4188 River 











BOpn0 








das i*) 18) 


Phone, 2? 











>Ex 








CONTRALTO firs 
mont Haense! 4 Jones, ~ Fifth Aveone 
LOUISE ORMSB Soloist Boston Festival Orchestra 
BHAENSEL 4& JONES 
SOPRANO $42 Fifth Avense, New York 
ADDRESS 
= TENOR 

160 Weet 106th Street 

"PHONE 1é@wiver 
A Exclusive Monagement : WAENSEL & JONES 

York 
Harold Raadolph, Director 

The Great Musical Centre of the South 
Otis B. Botse, 


Howard Brockway, 
Alfred C. Goodwin, 


W. Ed. Heimendahl!, Pietzo Miceiit, 
.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Obie: Ne 736 sed 738 Eucid | DETROIT, Mich.; Valpey Building Nes. 213.217 











DAYTON, Ohio: No. 131 S. Maia St. Nes. 136 asd 140 


fOLEDO, Ohio: Ne. 329 Superior St. 


Obie: No. 139 West 4th St 
—- ‘LOS ANGELES, Cal.: 


weneanaeouia | ind. 

North Penns. St. 
RICHMOND, Ind.: Nos, 931-935 Maia St 
413 West Fifth Street 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 


CHICKERING & SONS 
791 Tremo ¢ Street Boston 











An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 





Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 





























STERLING [ates 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Piftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 
























116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 


admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Shert but not too short. 


EMERSON PIANO CO,, 





BOSTON 
CHICAGO 










‘imetrocte, traine and’ educates’ after the best 
jmost Kuropean Con 

the Leading Musicians and Artiste at today 

Eleceution MUSIC Lengua 
Lecation ideal with respect to home comfort and bexerions 
surroundings. The finest and most completely equip build- 
inge devoted to music in America. Day and resident stadents 
may enter atany time. I d Catalogue FREE. 
MISS CLARA BAUR 
Wighlond Aveoee. Set Strest aed Boreet Aresee CIHCINATI, ONO 


KRANICH & BAGH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 


metheds ef For e- 
acuity numbers some of 
































FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what I told 
personally, that my decided preference is and always has been for the Weber r 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and r delightfully to every emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
CONSERVATORIES 


STRASSBERGER _baai tt OF MUSIC 


2200'St. St. = Ave. 
sT. 
































Grand and Shenandoah Aves. 
LOUIS, MO. 

















Reopens 
September Ist. Wise As ta 

| TERMS LiseRaL. B. . \ 
CATALoauE | LOGUE FREE. eww etc., etc. 


#e-Partial scholar ships for deserving pupils and many other 
free advantages. 
WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 
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Parts, September 2, 1907 indirect publicity They are judicious, they are clever and the 
[ all started in an English music trade paper. The are fruitful of results—all these maneuvers, when the bring 
German music trade papers stated that it was done returns, as Dr. Strauss gets then Every one commends hi 
in order to discredit German pianos, but as the for his shrewdness. Only this: it will not to permit er 
report was of no benefit to English pianos, it one to appear as sufficiently stupid not to understand it all 
seems rather farfetched to accuse the Eng- And the French piano has points any artist can enjoy. That 
lish papers of having deliberately launched the is another vital matter in all this The French artisan finish 
rumor in order, intentionally, to injure his piano in all of its detail completely, so that the joiners’ work, 
German pianos. the key slips, the balance rail, the action adjustment, the plat 
Besides this all, there are so many low grade evenness and smoothness, the angles, the stringing, etc., and th 
German stencil pianos sold in England by Eng exterior appearance all contribute toward beauty of mechanical 
lish dealers, who make money out of the assertion. The question of the tone is a question of personal 
awful trash, that it would not be politic on taste, but the high grade French piano is a fine proclamation, a 
the part of an English music trade paper, sup a New York music cricket calls it, of Frencl rkmanship f 
ported, as it is, by these English dealers, to dis I don't stop I'll get the red ribbon myself.) 
credit the very industry that produces the trash. When this item of Gil Blas, transferred to the [english 
Hence it must have emanated from other music trade paper, reached the German piano manufacturers 
sources. through their trade papers, the Association of the Manufacturet 
Now, then, what is it all about ? (consisting chiefly of the makers of the low grade stencil export 
The Paris paper Gil Blas stated that during pianos) addressed a letter to the manufacturer of “Heldenleben, 
the presence here of Dr. Richard Strauss, when and he replied on August 6 as follows to the seeretat 
“Salome” was on the boards, he made use of his spare moments 
to visit the Paris piano factories, and that he expressed his opin Very Honorkn Sik—The London notice to w 
ion most decidedly in favor of the French pianos, preferring theit refer is a free invention, as, during | ee 
tone and construction to the German pianos. The London [a ee 
: F : é mparisons with the German production 
paper merely copied this, never distorting one word. With the highest esteem, respectfu 
These visits were natural. The Paris piano manufacturer RicHarp Stra Dr 
is not to be despised as a moral force, and when one wishes a 
red ribbon (the courteous decoration so liberally distributed by Very neat The Paris factories are at the extreme bound 
the French Government) one must not offend any one, least of ries of the city and several are far out in the suburbs; Dr. Strau 
\ all a man who represents an institution employing the working- did not visit them. The warerooms are in the city Probabiy 
man. Dr. Strauss wanted that sanguinary ribbon and he got st. Dr. Strauss did not visit them. Not knowing, I could not sa 
He did not know that New York new spaper reporters carried Immediately opposite the hotel in which he stopped her 
the same insignia and that it has been used in America for ad- Paris branch of the New York Acolian Company, and in th 
vertising purposes, and that it should be used for such purposes large window there was hanging, during his stay, a fine photo 
in the strain of competition. It is also used, as are other deco- graph of the serene doctor, under which appeared the testi 
rations in Europe, for advertising purposes. In fact, in many monial he has given to the Pianola Dr. Strau ikes the 
respects, it represents a more delicate and subtle kind of adver- Pianola immensely ; he says so in his testimonial. He also like 
tising in Europe than we understand in America, just as other the red ribbon, and he was delighted when he received it; | 
European decorations do. It unquestionably advertised Dr. was “tickled to death,” as they say in Boston, when the new 
Strauss, for after having received the ribbon he was at once reached him that the Legion of Honor was his as much as it 
approached to negotiate another series of “Salome” perform- was any one’s who has it The testimonial in the Aeolian wit 


ances in Paris. It is only a naive or stupid person who can pos- dow and the Legion of Honor red ribbon go together harmo 
sibly imagine that intelligent people do not fully appreciate the niously, although I doubt whether, up to date, the musical d 


motives and purposes of all such modern means of direct and tor has given permission to the Acolian Company to reprod 
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from “Salome” on the Pianola. If he does he will 

charge for it. He did not pay for the Legion of Honor, for 
then he would not have received it. 

Whose pianos has the doctor been testimonializing in Ger- 

nany? If he has given no recommendation to French piano 
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manufacturers, to which in Germany has he given his signature: 
{ ask this, because a peculiar parliamentary, if not alimentary. 
question is apt at any time to arise in the peaceful piano com- 
munity of America regarding this, as the serene Doctor during 
his American tour used a Steinway, and on the eve of his de- 
parture he conducted two performances in a wareroom (maga- 
zin, they call it here) where Chickering pianos are on sale, not 
steinway pianos. It was a splendid idea to conduct an orchestra 
in a democratic institution such as a wareroom, but how did it 


happen that the wareroom was a Chickering, when, as a fact, 


the Doctor could never have reached America except through the 
guarantee his manager secured from Steinway & Sons? Now, 
then, the corollary follows. What was possible and did follow in 
America might have followed and been possible in France. 

Dr. Strauss does not contradict the Gil Blas at all—in 
essence, because a secular paper does not distinguish between a 
factory and an establishment where pianos are on sale and does 

t enter into that differentiation. 

How many people visiting a piano wareroom to make a pur- 
chase know where the factory of the firm is or where the various 
factories are of the various pianos on sale? People do not even 
isk where the factories are located. Again, factories where 
pianos are made are not always visited in order to make com- 
parisons between the product of the factories and that of other 
lactories. 

Dr. Strauss says he did not visit the factories to make com- 

isons. 

It does not follow that he did not visit the Paris ware- 
rooms not to make comparisons. 

The question will now arise: “How is it that one can split 
hairs on this matter?” And that is the real question at the bot- 
om of all of this. Had it not been for the ‘manner in which 
Dr. Strauss, then merely Mr. Strauss, conducted himself in 
\merica in the piano principle, no’ one would now doubt his 

ord or his motives; but after having been enabled to go to 
\merica to make success and money through the guarantee ot 
one piano manufacturer and then treacherously transferring the 
power of the personal influence acquired thereby to another 
piano manufacturer, Dr. Strauss necessarily cannot escape sus- 
picion on the part of either side, both sides and outside; hence 
his word will always be doubted, and properly so, and it is 
doubted in the prevailing instance. Had he demeaned himself 
operly and with a due deference to the ethics of the American 
ngagement no one would question the sincerity of his letter as 
bove printed; as it is, it is really a worthless document, open 
to suspicion, to question and to psychological analysis. Thus 
red ribbon also has no value, In other words, the “Helden- 
leben” is resting on very doubtful claims, and even the sincerity 
i all his compositions is interrogated by the conduct of their 
creator. No process has yet been invented that separates the 
worker from his work. Neither Beethoven, nor Schumann, nor 
rahms, nor César Franck, nor Verdi, nor any one we know of 
imong the composers, could possibly have done what Strauss 
did in America, The only composer whose conduct justifies the 
assumption that he might possibly have similarly conducted him- 
self is Wagner, who was just about as ungrateful as Strauss 
proved himself to be. And the amount was so small! Had it 
been a large sum he might have called attention to the size of 
the temptation to a German mind; but the sum was small even 
for a German composer, 

lt is always the same old iaw that obtrudes. Strauss created 
the suspicion himself under which he now suffers, if indeed he 
loes suffer, for there are suggestions in such cases that the 
ibsence of the true sense of responsibility is due to the over- 
whelming orchestration of the next composition. That is the 
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manner in which persons like Strauss justify their conduct, but 
there is a community upon which they depend that has other 
views; hence this little reflection. 


The European Competition. 


Emil Paur has agreed to meet the suggestion of the Amer- 
ican Federation of Musicians and will select in America the re- 
maining musicians needed for his orchestra at Pittsburgh. Is 
it possible that after one hundred years of performance and 
study we must still go to Europe to secure our orchestral 
musicians ? 

What kind of idiots are we anyway? We listen to the best 
conductors money can bring to America; we have orchestra! 
concerts interminable; we have thousands of teachers drawn 
from the best schools of Europe, and we have critics who are so 
wise that they can tell composers exactly what to do to become 
as famous as the critics themselves are, and vet when we need 
a secondhand violin we must go to Europe for it, and unless we 
go to Europe for a viola or a clarinet or an oboe player our 
orchestras must be abandoned. 

Where is the limit to our imbecility? No sense, no power 
of assimilation, no capacity to learn how to play these instru- 
ments, and yet brains sufficient to make the money to pay for the 
maintenance of these orchestras! 

Of course the American Federation of Musicians is right. 
It is right, first, because it is; it could not be if it were not 
right. Next, in taking this step finally, of insisting upon scour- 
ing America first for players before the European cheap product 
is imported, it is ascertaining whether the European teacher in 
America is a fraud or not. Why import European teachers if 
they have not the capacity to impart sufficient knowledge to their 
pupils to enable America to furnish for its orchestras the pupils 
of these teachers? And next, the Federation will now learn 
whether the American pupil has as much brain matter as the 
European. Some of the most stupid human beings ever pro- 
duced by a concatenation of circumstances are playing musical 
instruments in Europe in and out of orchestras. 

Can we, in America, compete with them? The Pittsburgh 
Press says that lovers of music look upon the victory of the Fed- 
eration with alarm; but that must be an error, because the lovers 
of music have very little relation with the Pittsburgh or any 
other orchestra. The lovers of money are the ones to become 
affrighted. The lovers of money are the lovers of music, be- 
cause without money, no music—no mon., no mus.—and they 
pay to maintain it. Does any one suppose that Paur could have 
secured a European oboe player without money? Of course not 
There is absolutely no chance to hear music without money, and 
the music without money is generally not worth listening to. 

Listen to it yourself if you doubt this, and report. Then 
why should the money go to Europe when there are hundred; 
of musicians in America languishing for an opportunity to play 
i orchestras, or orchesters, as many of them call the combina- 
tion? Why, I know two critics in New York, both of whom 
used to write for this paper—retarding for several years its 
progress through their learning—who know more about how to 
play orchestral instruments and less about actually playing them 
than any other ten men, and both of these critics are actually 
offended and distressed because the American Federation of 
Music has succeeded in enforcing its rights, while the two papers 
on which these critics are occupied are owned by Federations of 
Newspaper Owners. What is the difference between a Federa- 
tion of Musicians and a Federation of Newspaper Proprietors? 
The one has more soul than the other. That’s all. 

Every time a poor American musician secures an opportu- 
nity to play in an orchestra and take the place of a European 
cheap imported “skate,” as we happily call these non-conform- 
ists, the whole American press gets a shudder and the musical 
critics and the Damrosches show vexation and a depression of 
spirits. I have been in Europe steadily, with the exception of 








two months, since May, 1906, and I know the conditions in 
Europe, and a more unhappy, forlorn, hopeless and pessimistic 
lot than the orchestra player belongs to does not exist. Onc 
side of the French player, who is willing to sacrifice everything 
in order to remain in France, there is no orchestra player who ts 


not longing to get away—to America in order to do what? 
Propagate art? Is that it? In order to make some money for 
himself and family? And the American Federation is to permit 


him to underbid its rate of wages when all other industries in 
America are protected by a high duty? The next time a tariff 
is arranged I shall do all I can to insist upon a recognition of 
this condition. 

If we have no competent orchestra players in America it 
is due to the incompetency of the European teacher or to the 
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utter and complete assininity of the American pupil, and if the 
American pupil is such a confounded idiot that he cannot prop 
erly assimilate music and learn the simple technic of the orches- 
tral instrument there is no reason to give orchestral concerts. 
Surely there is no reason to give orchestral concerts in erder 
to engage European players. The two Damrosches should 
oppose this, because it naturally means European conductors 
too. If after twenty-five years these two conductors have not 
been able to educate in their orchestras competent players it 
necessarily means that we should import conductors too. That 
is the Kneisel proposition. Kneisel must admit that he has 
been giving lessons for twenty-odd years in America, and 





AN ABELL MUSICALE IN BERLIN. 





Arthur M. Abell, Berlin representative of Tue Musicat 
men at his right are Otto Richter, the sculptor (sitting) ; Friedrich von Schennis, the painter, and Boris Loutzky, 
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yet, when he needs a second violinist in his Quartet he must 
go to Amster or Schuy or Rotter or any other old dam to find 
one, for after all his labors he could not get one of these con 
founded American numskulls, to whom his Quartet has bee? 
playing without effect, obviously, to produce even a second 
violin for his Quartet! A poor recommendation for a teache 
and a Quartet and for America for harboring such teachers 


and Quartets. 
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Recently at Homburg I heard a young girl playing a pian 
recital in the Goldene Saal—Bach, Beethoven, Schumam 


Chopin, Liszt and Saint-Saéns—and creating a great and 


| 


Courter. At the piano is Conrad Ansorge, and the three 


the inventor. Among the others are Martin Krause, the piano pedagogue; E. N. von Reznicek, the composer 
Mrs. Reznicek, Alberto Jonas and Elsa von Grave, the pianists d Mr. and Mrs. Abell 


4?) 
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ws 


forcible impression. She played on a splendid Steinw: 


cert grand, and everybody was delighted, impressed, and th 
more musical were overwhelmed with her power, her touch, het 
tone quality, her repose, her intelligence, her genius. Her nam 
is Germaine Arnaud; she is premiére prix of the Paris Con 


servatory, and she is a marvelous performer and interpreter o1 


the piano. Her technic is up to the very latest phases; but it is 
not technic; it is music that she plays \ perfectly wonderful 
- creature. What will she do with the piano? She produces won 
derful tone effects. I never heard anything like it It paid 


come to Europe to hear het 
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EUROPEAN NOTES. 
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Mascagni refused an offer to tour this season in South 
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ently zee 
RneRre The Music Society of Chemnitz gave a performance re- 
will have pera this fall, with a newly organ- cently of Beethoven’s “Missa Solemnis.” In the same city 
ympany Raoul Koczalski played five piano recitals. 
nee nere 
tianca Cappello” is the name of a new opera by A. \t the recent international singing competition held i 
Roman Amsterdam the first prize was awarded to the male Sing- 
a ing Society Harmonia, of Aix-la-Chapelle, 
t Saito, on April 30, gave the first Bach concert nee 
Tokio Mascagni is on a conducting tour in Italy, embracing 
nee Brunate, Brescia, Carpi, Milan, His “Amica” 
Mefistofele” is to be given several times short “Maschere” form ihe chief numbers in the repertory. 
re Italy Ree 
nee, The Munich performances of recent date were: “Cosi 
tro Quirino, of Rome, has resumed its perform- fan tutti,” “Don Giovanni,” “Figaro’s Marriage,” “Tristan 
popular opera and Isolde,” “Rheingold,” “Walkire” and “Siegfried.” 


{ 


held in 


rgamo 


and 


musi 


“metal 
Ayres re 
Malta 
red 
| 
Lo a 
(Organi 
ever 
aT 
in \ 
ft 
A 


I} 


Bre 


he prin ipal roles 


The premiere 


ist 


den 


Rott 
att 


t 


I 


lrent 


nice 


1 
opera 


pera 


$¢ 


nee Windsor,” “Pelleas and 
cavallo’s new one-act “Maja” is to have its pre “Manon.” 
n Mexico, with the composer conducting—at least, RRR 
a Mexican exchange 

a eS 
place fronting the new Academy of Music at Buda- 
is been named Franz Liszt Place, in honor of the 


st 
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Sia 
sch 


te 


ward 


with 
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eee September 7 to September 28 
ind Rossini Theaters of Venice will have grin 
tagiones this fall zee 
nee A marble slab with a bronze effigy of the Venetian com 
in Opera in St. Petersburg will give its per- poser of sacred music, Nicolo Coccon, was inaugurated i: 
the Petit Theater memoriam, at the orphan asylum in Venice on Septem- 
zRre ber 5 
tagione, at Livorno, was inaugurated with neue 
production of “Aida.” [he stagione at Fossombrone opened with a successful 
| a representation of Bartolucci de 
Italy, there is a stagione in progress, with opera, “Lyna,” and one act each from “La Favorita” and 


he opera most often given 


eRe, 


1 


el 


manage 


ite 


ten 


August 


I 


ging 


“Judas 


with Carmen Melis and the baritone Bigada in 


Jonathan,” 


Residenz 


‘Bartered 


with 


he the 


given in Leghorn this month 


conduct 


neert in 


Butterfly’ 


nuho, of 


it 
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Perugia have just 
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sride” 


nee 
ew opera, “Nadeya,” by Cesare Rossi, was recently 


sole 


success 


‘ ype 


Lucea 


Lohengrin,” 
Ln 


presentation of 


wn ol 


the 


I 


three 


concerts 


Theater, 


sociery 


at a recent concert with the production of 


ment 


next 


was inaugurated recently with a 
‘Un Ballo in Maschera sf he the conductor of the Opera. 
eRe nme 


mn RR 


town council of Trieste voted a subvention of 50,090 


mee, 
rie mbe rs 


at the Ostende Kursaal during the 


RneRne 


’ by Massenet, was given recently at the Grande, 


“"_ 


of the Opera 
“Mefistofele” during the 


opera 


Maccabeus.” 


I lungar lan composer, 


(which was produced in July for the first time), 
ed 


m at 


the 
Arpa 


sint as 


a biblical cantata, “Noémi and Ruth,” which is 


nne 
Malta 


Che 


Te: 


; 
conductor 1s 
substitute 
nee 


Don Giocondo Fino, the priest composer of the oratorio 


Puceini’s 
2 se 
eipsic Opera produced recently: “Das Nachtlager 


held a of 


congress 
During the 


made a fiasco at Buenos Fritz” 


Sian name, is to sing Elsa jn 


“Norma.” 


‘ra at a series of perform 


nae “Marcella,” 
his own “Faust” symphony at an by M. Seppili 
New York this winter nee 
nner At Fayence “La 
is to be given this month at the 


native city 


of the new season 


faust” and “Fidelio.” 


coming fall stagione as chief 


at Varesi will give 


coming fall this season “The Fatal Guitar,” 
| Ooms 
Edna Frauk, Pearl 


gucrite Cain. 


to be held at the 


season, 


the 


of the Vienna Opera, 


tozzi 


to be performed at Florence next fall. 

ing the finishing touches to an opera, “Deborah,” which 

will see its premiére in the beginning of 1908. 
nnre 

coming stagione at Voghera, which is to 

begin about the middle of October, “Werther,” * 

and * Carmen” will be heard. 


Cateryne Karhynka, an American soprano with a Rus- 


ere 


The opera season at Milan will be opened October 


Favorita,” “Maestro 


mere 
The Teatro Communale of Bologna announces for the 
“Tristan 
Isolde,” and “Paolo e Francesca,” by Mancinelli, who will 


attractions: 


rhe Rome International Opera Company 


Ree 
An original new opera-ballet was recently performed at 
Cheater Goldoni of Livorno. 


Fino now is giv- 


“Lohengrin” at Cesena from 


Borgatti will be the Lohen- 


Pergola’s new two act 


with Thomas’ “Hamlet,” and will include two new operas, 
by Umberto Giordano, and “The Red Veil,’ 


di 


“Cavalleria Rusticana” and “Pagliacci,” under the direction 
of Francesco Lessi, were the first offerings in the repertory 


Andrews, Maud Leckley and Mar- 


The name of the play is 
Lo Sposalizio,” words by V. Zanetti, music by Sante Fan 
The work was performed exclusively by 


dren, ranging from six to twelve years of age. 


Campanini will conduct 


, 


Giovanni,” “The Jewess,’ 


The town council of Salzburg has declared its willing- 
ness to hand over the Mozarteum building fund of 75,000 
marks (about $18,000), which so far has been under its 
administration, to the Mozart Society, on condition that 
the erection of the structure will be commenced within five 


years at the latest. 
atro Reale will be managed 
Fratti, 


Ugo with 


at her birthplace, Pressburgh. 





zene 
some 
rheater, in Parma, from September 14 to October 6. 
noted conductor is a resident of Parma, where he possesses 


nRe 
The 7ooth birthday anniversary of the Hungarian royal 
princess, the canonized Elizabeth, will be celebrated sol- 
emnly in November throughout Hungary, and especially 
The excellent church music 
society of that city will perform gratuitously at the service 
held on the morning of November 19, Liszt's “Hungarian 


at 


ad ¥ a . ° “ ” “ 4 ” 
f Rudolf Dillinger’s new operetta, “The * =. He we Geant “Lareley,” Rigoletto 
ath tales slett iene ot a Bonci) and “Germania” (with De Cisneros). 
ar Ree 
nee rhe repertory of the Frankfort Opera from August 15 
Neue Singakademie, of Halle, won to August 28 consisted of: “The Flying Dutchman,” “Don 


“Salome,” “Lohengrin,” “The 
Magic Flute,” “Figaro’s Marriage,” “The Merry Wives of 


Melisande,” “Mignon” 


will produce 
Harvey Worthington 
Some of the members of the cast are Lucy Call, 





Coronation Mass,” and on the eve of the celebration his 
“St. Elizabeth.” 
nee 
The Verdi Museum installed in the Home for Aged 
Musicians, founded by Verdi, was enriched recently by a 
gift from Signor Spatz, proprietor of the Hotel de Mi- 
lano, in which Verdi died. The gift consists of al the 
furniture of the room in the hotel where Verdi had often 
worked during the last years of his life and in which he 
breathed his last. 
enue 
An excellent performance of “Carmen” was recently 
given at Naples, with Ronconi in the title role. She ap- 
peared there for the first time and at once won the unan- 
imous favor of the public and the critics. Much applauded 
also were Mario Pagani, the tenor, and baritone Badini 
as Escamillo. The orchestra was under the direction of 
Bosso. 
zene 
The repertory of the Madrid Opera for this season con- 
tains the following: “Madam Butterfly,” “Werther,” “En- 
rico VIII” (by Saint-Saéns), “Lohengrin,” “Tannhauser,” 
“Walktre” “Crepuscolo degli Dei,” “Otello,” “Gioconda,’ 
“Maria di Rohan,” “Samson and Delilah,” “Tosca,” “Bo- 
heme,” “Pagliacci” and “Emporium” (by Morera). The 
conductor is Filippo Brunetto. 
nere 
Pope Pius X assisted on August 9 at a solemn mass in 
the Sistine Chapel, held in honor of the fourth anniversary 
of his coronation. Perosi conducted the entire musical 
part of the ceremony, consisting of some fragments of h’s 
own compositions, and of Palestrina’s mass, “Jesu nostra 
redemptio.” After the function the Pope gave his bene 
diction and was taken back to his apartments by the usu:! 
grand cortége. 
nere 
Impresario Michele Tornesi’s 1907 tournée to Buenos 
Ayres, Rio Janeiro and Sao Paolo will last six months, 
the first performance being given late in August. The fol- 
lowing operas are contained in this year’s repertory: “Gio 
conda,” “Carmen,” “Huguenots,” “L’Africaine,” “Trova- 
tore,” “Manon,” “Boheme,” “Lucia,” “Traviata,” “Rigo- 
letto,” “Don Pasquale,” “Barbiere,” “Guarany,” “Favorita,’ 
“Puritani,” “Sonnambula,” “Cavalleria,” “Pagliacci,” “Iris,’ 
“Fedora,” “Adriana,” “Andrea Chénier,” “Aida,” “Faust,” 
“Mefistofele,” “Linda,” “Wally,” “Tosca,” “Fra Diavolo,” 
“Butterfly,” “Mignon,” “Ballo in Maschera” and “Ernani.” 
The orchestra will be under the direction of Arturo Bovi 
nee 
in Parma, at the festivities that commenced on the 14th 
of this month, in honor of the Bottego commemoration, an 
operatic stagione of unusual splendor held a_ promi- 
nent part. Cleofante Campanini was engaged to 
duct the performances and an orchestra of one hundred, 
together with an ensemble of the most noted Italian and 
foreign artists, as well as a corps de ballet, aided him 
in making the performances par excellence. 


con- 


The stagione 


was at the Teatro Regio, and the repertory as 
follows: “Germania” (Franchetti), with Matini, Zep- 
pilli, De Cisneros, Giaconio, Sammarco, Bassi, Perello, 


Venturini, Viale and Volponi; “Loreley” (Catalini), with 
Mazzeolini, Zeppilli, Christalli, Mansnetto, Gandio, Rapi 
sardi and the new star, Malinverni; “Rigoletto,” with 
Bonci, Magini, Coletti, Alda Frances and Arimondi. 
znre 

According to Japanese papers a national theater is 
planned for Tokio. The Mikado has contributed $500,000 
to the fund fer the erection of an imposing structure. 
lwo delegates are now on a tour of inspection in Europe 
to study theatrical affairs there, and one of them, Mr. 
Matsui, editor of the Iacozon Gazette, himself a playwright 
of distinction, in a recent interview with a representative 
of a prominent German paper, gave the following inter- 
esting information about the prevailing Japanese theatrical 
conditions and the intended reforms in connection with 
the national enterprise: Foreign plays will be admitted for 
representation at the new institution, and it is intended to 
do Shakespeare's “Hamlet” (which in Japan is considered 
a modern drama), while certain authors like Ibsen will 
probably be barred from representation as being too revo- 
lutionary. The Japanese national drama and actors are 
to preponderate. Japan boasts of quite a number of 
dramatists, though they receive but scanty recompense for 
their efforts. Matsui, who wrote a successful comedy 
received but $100 for his rights. Actors, on the contrary 
are much better paid. The famous Damiuro, who died 
three years ago, received $2,500 for twenty performances, 
and at Sudami even $10,000. for twenty appearances. 
Japan has some very talented and sincere actresses. The 
most celebrated, Sada Yacco, has made a reputation in 
Europe also, but in géneral the female parts are repre- 
sented by male actors. Gas and electricity are to replace 
the ancient modes of illumination and a movable stage wil! 
be instituted. Japanese ladies entertain the highest admira- 
tion for actors and consider it an honor and distinction 
if permitted to enjoy a nearer acquaintance. When an 
actor dies it is considered a calamity, and the whole city 
goes into mourning. 
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GUSTAV EBERLEIN, THE GREAT GERMAN SCULPTOR. 


BY ARTHUR M, ABELL. 





As there is nothing doing of any account in a musical 
way 1n the German capital this week, let us visit the atelier 
of a great one in a sister art and draw inspiration 


personal communion with a famous sculptor 


this diversion highly interesting and valuable 


claims many living sculptors of interna 
tional fame, but two names stand out in 
bold relief against the others—Reinhold 
Begas and Gustav Eberlein, two men 
who, by their powerful native genius and 
enormous productivity, have added new 
luster to the glory of the Fatherland 

Music, painting and architecture can 
flourish everywhere, but sculpture can 
thrive only in a great city, and it thrives 
best in a capital, the seat of a potentate; 
hence we find that only three towns have 
played an important part in the develop 
ment of the art of sculpturing in Ger 
many—Berlin, Dresden and Munich. After 
the stirring events of 1870-1871 had mad 
Berlin the capital of the new German Em 
pire, this city proved to be the center of 
attraction for sculptors, and among those 
who made it their home were the two 
giants, Begas and Eberlein \ mew era 
for the art of sculpturing now began 
Eberlein has called Begas the reforme 
of German sculpture,” and indeed it was 
he who broke away from traditions ard 
made for greater fantasy, freedom ai 
plasticity 

Germany's first great sculptor was G 
Schadow, whose work, during the last 
part of the eighteenth and the eariy part 
of the nineteenth century, attracted world 
wide attention His greatest masterpiece 
was the famous “Quadriga of Victory,” 
which adorns the Brandenburger Thor, at 
the entrance to Unter den Linden. This 
was carried off to Paris by Napoleon in 
1807, after the fall « 
brought back by the Germans in 1815, 


f Prussia, but it was 


after Waterloo. If other countries, espe 
cially Italy, had been able to take back 
their art treasures which the great Cor 
sican had stolen from them, the Louvre 


would not be the attraction it is today 


Schadow's successor was Christi 
Rauch All strangers who have visited 
have seen nothing else in the way f 
his wonderful marble figure of Queer 


Mausoleum in Charlottenburg. and his « 





Venus PunisHinc Amur 








Frederick the Great near the Royal Opera 


iszt, in 1842, to overshadow him even 


Rauch estaablished the style for me 
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year. This monument, which was aa to the city. 


by Commerzien-Rath Leichner at an expense of 500,000 
marks, was not executed by Eberlein as originally planned. 
The accompanying photograph, which Professor Eberlein 
presented to me, shows the original design. The Em- 
peror, who is a frequent visitor at the artist’s atelier, pre- 
ferred to have the figure of Wagner at the top, where 
the allegorical figure is seen in this picture, and Eberlein 
made the change to please his majesty. 

Eberlein is an absolute idealist; he lives for his art, 
and at the age of sixty is as full of enthusiasm as any 
youth of twenty could be. He not only models, but he 
paints and writes poetry, and his achievements are note- 
worthy in both fields. He has always been* enormously 
productive, and his works number into the hundreds. 

The Eberlein Museum, at Miinden, the sculptor’s sum- 
mer home, is a remarkable monument of his genius and 
industry. He is a great lover of music and a good critic 
of the art 
musician. She is a woman of singular beauty and esprit. 
Nothing could be more life-like than her bust by her 
husband, of which a photo accompanies this article 
It is impossible in such a limited space to do justice to 
this great artist, but among his larger works in marble 
that of “God the Father Breathing into Adam the Breath 
of Life” is especially noteworthy and interesting to Amer- 
icans, because it is to ke sent to New York at the ex- 
pense of the Prussian Government, together with two 


His wife (neé Countess Herzberg) is a skilled 


other works of Eberlein, to grace the art exhibit there next 
year. In this picture we have an excellent likeness of the 
master himself. 

I have spent some very pleasant and instructive hours 
in Eberlein’s atelier. The master himself is a most geniai 
and sympathetic man. His wife, who is frequently pres- 
ent, is a fascinating woman, and one meets there many 
distinguished people. Eberlein's home is a veritable mu 
seum of art 


, September 


De Pachmann's Village Pupil. 


lhe latest De Pachmann anecdote, says the Kansas City 
Star, comes from the romantic wilds of the Catskill region, 
where Vladimir de Pachmann is spending a few quiet 
months in a modest farmer’s cottage, before beginning his 
tarewell tour early this fall 

rhe great pianist was strolling through the small village 
near which he lives when he passed an open window and 
heard some one playing Chopin’s “Fantaisie Impromptu” 
very badly indeed. He glanced up and saw a sign affixed 
“Piano Lessons. Terms, 25c.” 
Pachmann rang the 


co the house 

Imbued with a kindly thought, De 
bell The playing stopped and the performer, who was 
no less a person than the teacher herself, appeared on the 
threshold. Recognizing her visitor (for all the village knew 
his identity) the poor young woman turned scarlet, and said: 
“Oh, you must have heard how badly I played!” “I did, 
indeed,” replied De Pachmann, “and I’ve taken a* notion 
to help you play that piece better. I’m going to point out 
a few of the errors you make.” He did so, and spent an 
hour or more in suggestions and helpful hints that con- 
stituted a lesson for which the recipient could hardly find 
strong enough expressions of gratitude when her distin 
guished visitor departed 

A few days later De Pachmann chanced to be driving 
through the street in which the young teacher lived. Re 
membering his adventure, he glanced at her house in pass 
ing. His astonishment may be better imagined than de- 
scribed when he read the brand new sign displayed there: 
“Piano Lessons. Pupil of De Pachmann. Terms, $1.” 
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New York Symphony Plans. 

An unusual number of concerts will be given in and near- 
by New York by the New York Symphony Orchestra this 
season. , Twenty Sunday afternoon and eight or nine Satur- 
day evening subscription concerts at Carnegie Hall are 


ORIGINAL DESIGN FOR THE BerRLIN WAGNER MONUMENT 








planned; a subscription series of four symphony concerts at 
the Woman's Club House, East Orange, N. J.; a series of 
four symphony concerts in Montclair, N. J.; five in Brook 
lyn, at the Baptist Temple; four in the Philadelphia Acad 
emy of Music, and four more in Newark, N. J. It is 
possible that two more series of three concerts each will 
be arranged, perhaps, for Plainfield, N. J., and New 
Rochelle, N. Y. A winter tour of two weeks will begin 
on the last day of the year; a spring tour of eight weeks 
will begin the day after Easter. In all, a busy season of 
forty weeks has been laid out by the society. 


Carl With Guilmant. 
(From the Paris-New York Herald, September 12.) 
William C. Carl, the New York organist, is a guest of 
Alexandre Guilmant at his villa in Meudon. Mr. Carl has 
made an extensive tour of the Continent, taking the cure 
at Carlsbad, and will return to America with an enlarged 
repertory for concerts in the principal cities next winter. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier.| 
14 Rue Lincoty, Avenve pes Cuamrs-Evys ES } 
CaBLe and TeLecram Apvpress, “De_tmanerp 
i "ants, September 2, 1907.) 
Yesterday witnessed the reopening of the Paris Opéra 


Phe 


Thomas 


Comique for the 1907-8 


Ambroise 


season 


opera selected was 


“Mignon,” and the house was packed 
to suffocation Already every choice 
seat has been secured for the entire 


week in advance. Other operas for 


the first week are: “Werther,” “Les 
Dragons de Villars.” “Mireille,” “Cas 
men,” “Louise” and “Manon.” 
zee 
At the Grand Opera, the principal 
artists who have been away on vaca 
tion are now returning and making 


their rentrées Thus far we _ have 
Miles Alice Verlet, Louise Grand 
jean, Lucy Arbell, Messrs. Delmas, 
Alvarez, Noté and one or two others 
nnpre 
The call of death has just summoned 


from the ranks of 


music teaching ac 
tivity in Paris a professor of singing 
well known to the readers of THe 
MusicaL Courter Madame Rosine 
Laborde, who had advanced to a 
good old age, continued to give les 
sons almost to the end More about 
this teacher's work and _ personality 
wi'l appear in next week's letter 

| an ed 
Another death announced here 


Madame 


relmine Clauss 


celebrated piantst, 
Will 


has just passed away in her seventy-fifth 


Mme. Regina De Sales 


SINGER AND TEACHER 
cular Attention Given te Voice Placement 


Villa Stella, 39 Rue Guersant, Paris — 


that of the 


Szarvdy, nee who p 





year. Deceased made her debut very successfully at one of the 


Gewandhaus concerts in Leipsic, where, on the invitation 





of Schumann, she performed for the first time that com 
poser’s piano concert Gifted with fine taste and a 
peetic touch, Madame Szarvdy was an admirable terpre 
ter of Chopin, Schumat Beethoven and Bach, and her 
death will be egrette vy all who have k wn and 

yed er p 1g 

zFreR 

Singing off the key, or out of tune in Paris theaters, is 
not necessarily hable by law, but the f wit is a 
case where a man, unable to tolerate off-pitch singing, was 
himself sent to jail. Music m the right place and at the 
ght time does not provoke murderous impulses, but there 
re times when a well-meant couplet, propelled by the 
human voice, leads to disaster, and the present story is a 
case in point According to a French newspaper, a party 
of hifteen were dining ne night m a certan restaurant 
Songs were proposed and a man named Eller sang some 
thing with unrecorded effe When he 1 finished, a 
ther man, named Neveux gave a patriotic song Chen 
Eller started t ng agai Neveux tried to stop him 
telling him that he was off the key \ mere trifle like that 
however, wa f little import to Eller, who gave vent 
lus promised upl Neveux end 11 ng as he 





but final his paties took wit 


plement designed for the ret of wire tre hampagne 


ttics ¢ unl 





later died in the Neveux’s defense was that El! 





hospital er 
had advanced toward him in a threatening manner As 
Neveux’s genet record was untarnished, the jury which 
has just heard the case has been lenient and Neveux’'s im 
prisonment will only last one year 
2 eR 
The friends of American singer, particularh Paris 
friends of her student days here, will be grieved to read 
the following sad notice, taken from the London Tribune 
“Mrs. Francis Braun, known in the musical world as 
Rose Etlinger (probably Rose Ettinger, who became the 
wife of Francis Braun), a prefessional singer, was found 
shot yesterday at Southmilton, Thurlestone, near Kings 


bridge. She has been stopping in the village with her hus 
band in ill health While her husband was plaving golf 
she went into her bedroom and a report was heard. She 
was Tound shot m the n th, witl a revolver on the fk 
ind is now in a precarious condition 
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This tour will extend as far west as Denver; south as 
far as New Orleans; north to Mineapolis, and east to 
New York. Jules Wertheim, a Polish pianist, will travel 
with Mr. Clark as his accompanist. De_ma-Heine. 


On Symphonies and Sauerkraut. 


Here is a little story of Brahms and Bruckner which 
may be new to many readers. In their work the two com- 
posers were not exactly in sympathy, as Brahms regarded 
Bruckner as a dull dog, and the latter may well have been 
envious of Brahms’ greatness. Yet the two often met at 
the same restaurant, and on one occasion it is related that 
Bruckner entered to find Brahms seated with his favorite 
dish of pdkelfleisch, sauerkraut and dumpling in front of 
him. This happening to be Bruckner’s favorite dish as 
well, he therefore ordered it, and turning to Brahms said, 
“Ah, Herr Brahms, here, at any rate, we understand each 
other.”—Pall Mall Gazette. 





A Prima Donna in Disguise. 
Writing in the London M. A. P,, Moody 


says that a sense of humor has helped to make a some- 
what strenuous life a joy rather than a task. “One day. 
disguised in a wig and pair of spectacles, I applied to have 
tried by the manager of our company, my own 
husband. Neither he nor the conductor had the faintest 
suspicion of my bona fides when I pleaded that, my home 
being many miles away, they would hear me before a num- 
ber of others who were waiting. I took the conductor's 
hand, and, imprinting upon it a devout kiss, called him 
‘The Dear Master.’ He 
dulged in the excruciating 
‘music,’ he told me gently but firmly to go back to keeping 


Fanny 


my voice 





Recent productions in smaller Italian cities lately were: 
“Fedora” (Giordano). at the Teatro dell’ Esposizione, in 
Catania; “Manon” (Massenet), at the Teatro Comunale, in 
Imola; “Barbieri di Siviglia,” at the Teatro Poliziano, in 
Montepulciano; “Traviata” and “I! Barbieri,” at the Teatro 
Wanda, in Savona; “Tosca,” at the Teatro Fenice, in 
Senigallia. 


did try my voice, and, as I in- 
most shrieks ever heard as 
cows or any other occupation within my limited capacity. 
My husband confirmed this judgment with much concern 
for my misapplied enthusiasm, when suddenly I threw off 
ny disguise and revealed my shameless self.” 
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35 Weysmouta Sr., W i 
Lonpon, September 4, 1907. | 
Musical plays and musical comedies seem to be holding 
the stage here at present to a great extent, several new 
ones coming up tor pr 
duction this week and in 
the immediate future \ 
complaint exists that all 


these musical plays bear 
such a cl 


ach 


iblance 
that 

lacking 
The 


produc . 


se resen 


to ¢ other orig 


inality is ever 
The 
let P 


Monday evening, 1s b 


= car 


music 


atre ” 
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pur 


Owen Tre 
served the 
the comedy 

| an 
A musical 


which Leslie 


comedy f 
stuart 
wi 


writing the m 


produced by George Ed 
wardes, as soon as the 
play 1s completed vy A 
gustus Thom the 
American dramat 
This piece will introduce 


Marie Dressler to | 








don audiences. Early in 
September a two-act 
sical play “The (aay 
Gordons,” the lbretto by 
Seymour Hicks, with 
four assistants to write 
the lyric nd = = G 
Jones as the composer, 
is to be produc ed 
zn ne 

At Manchester a two 
act musical play, “Ti 
Maid and the Motor This is a upshot of Ki 
Man,” was brought a pictur Kubelik’s sister 
on Monday, the music extreme right sits Kubelik, 
by Signor Alessandro Goerlitz Kubelik’s « 
Romualli hen there 1 iver, N. Vert 

The Hoydens,” mus 
ty Pa g ns I Tours; a play for which 
’ ume has so f et found, music by Leslie 
Stuart, with seve t that a to be heard during the 
witer so that t ior wi went the rounds last 

ical comedy was doomed and that light 
pera would take its place, seems quite unfounded 
CR R 

[he most prominent musical event of the present is the 
series of Prom i oncerts taking place nightly at 
Queen's Hali. There has been no diminution in the large 
sudiences that pack the hall nightly, the enthusiasm and 
interest continuing unabated. During the past week there 
have been a number of Ities produced, among them the 
Serenade by Roger Quilt onsists 


which of three 


and 


movements proved to be interesting. On same 
evening that Mr. Quilter’s composition was played there 
were also heard for the first time two flute »s by Georges 
Dorley, played by Albert Fransells. Max Reger’s “S« 
enade” in G, or rather its last tw ts, we giv 
on Wednesday night, and the following « g Walf 
Davies’ “Holiday Tunes,” which is a suite in seve 1OV 
ments. Among the soloists of the week w Isador Ep 
stein, Edith Evans, Herbert Brown, J]. Sa t Ma 
Santley, W. A. Peterkin, Esta d’Arg Robert Radfor 
and Grace Smith. Of spx terest w ‘ 
by Sibelius, played on Satu \ ing 

Owing to the fact that Jos O'M caug 
the production of Mr. I Ww Saret $ 
been postponed tor week It w set wn ft next 
Friday evening, when Gatt sic (y $ 
to be revived, this being tl first | pi t f 
that play also 

nee, 

Harley Hamiltor f Los Angeles, ( wl s he 
Europe for the past three or four mont ft | n o1 
Monday for Paris, en route for America During hi 
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CONCERT DIRECTION 


DANIEL MAYER 


the Symphony Orchestra gives him a near relationship and 


sympathy with other orchestras. His orchestra subscribed 
a large sum of money for Mr. Hamilton to use in buying 
sic for the beginning of a permanent library, as up t 
e present time the orchestra has obtained orchestral scores 
trom New York, but now will have its own music Che 
Symphony Orchestra of Los Angeles is one of the imp 
int musical organizations of that city, and Mr. Han 
work has been of great intluence on the musical life t 
{C is a matte [ } « i C ce « that | s Angel 
s 1 he past hiteen ears §s tained and ¢« ura ! 
wh sy p V Stra Mr i ilton has it ul 
t lea musiciar { Europe during his ip 
i ed pleasant friendships and associati 
“ ht chest will undoubtedly benefit in t 
neRre 
he tenth season of e Si ' iftert 
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MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
SEINRICH DITTMAR and FLORIS EM. ONDRICER (Acesict- 
aat of Prot. Seveik) have opened a School for 
Higher Viclin Playing at 
BECHSTEIN HALL, 
40 WIGMORE STREET 


LONDON 


MME. 


NOVELLO 


143 Sutherland Avenue, 


DAVIES 





PROFESSOR oF SINGING 


ida Vale, London, W. 





Cable Kiangsaal, London 


LESLIE HIBBERD 


BERLIN, PARIS, HOLLAND and BELGIUM 
17 Hanover Square, London 


Representing in Great Britain 


the Leading Agencies of 








ALBANY RITCHE 


VIOLINIST 
— in Europe 





IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


ao LL ECOM T E 


ITALIAN BARITONE-—Priacipa! Opera Houses, Europe 
Ready to accept engagements for Opera, Concerts, Musicale 
Teacher of Pure Italian Method 
Address 13 SOUTHWOLD MANSIONS, Elgin Avenue, London, W. 
Cable and Telegraph Addrese—Gherardos London 
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at Sheffield and Nottingham with Dr. Richter, a re-engage- 
ment at Liverpool for a Symphony concert as well as for a 
re-appearance with the Schirven Quartet Society; a re- 
engagement for the Brand Lane concerts in Manchester 
and a host of other provincial engagements at Eastbourne, 
Bath, Reigate, Liverpool, etc. In November, Miss Suart 
goes to Berlin to give a concert with the Philharmonic 
Society, while in London she will give her own recital early 
in November, play with the London Symphony Orchestra 
at Albert Hall in December and has other concerts ar 
ranged for later in the season. Miss Suart is one of the 
most successful of the young pianists 


ed 
Che Musical News, 


program, say 


in publishing an interesting Joachim 


We are indebted to J. T. Field for a copy of a pro- 
gram of a concert held in 1844, the year of the deceased 
iolinist’s first appearance in England. We reproduce it 
below 

EVENING CONCERT 
ot 
CLASSICAL INSTRUMENTAL Musk 
at 
Radle; Hotel, Bridge Street, Blackfriars, 
On Wednesday, the sth June, 1844 
FIRST PART 
Quartett in D minor, No. 2 .. Mozart 
Iwo Violins, Viola, and Violoncello 
Messrs Joachim, Case, Hill, and Hancock 
Vendelssohn Bartholdy 
Pianoforte, Violin, and Violoncello, 
Dr. Felix Mendelssohn Bartholdy, Messrs. Joachim and 


Hancock 


Grand Tro in D minor 


SECOND PART 
Fantasie Brillante (Violin) Ernst 
Master Joachim 


With pianoforte accompaniment 


Q tt in C, Op. 50 Beethoven 
(Dedicated to Prince Rasamouffsky. ) 
Iwo Violins, Viola, and Violoncello 
Messrs. Joachim, Case, Hill, and Hancock 
Lo commence at Eight precisely 
ngle Tickets, 5s. each; or a Family Ticket, to admit 


hive Persons, One Guinea. To be had of Messrs. Emer 


ind Co., Music Sellers, Newgate Street; and of Messrs 


SL ORNOTONS 


Artists for the Approaching Season 


Address: St. James Bullding 


Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 


EDOUARD DETHIER 

EMMA SHOWERS FRIEDA STENDER 

LEON DE FONTEYNES AVERY BELVOR 
MARY LANSING 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
and 


MARIE HERITES 


Great Bohemian Violinist. Pupil of SEYCIK 


EDWIN LOCKHART 





FIRST TIME IN AMERICA 


Purdy and Fendt, 20 Finch Lane, Cornhill, and 3 Oxenden 
Street, Haymarket, where all further particulars may be 
obtained A. T. Kine 


Hambourg’s Tour to Open October 15. 


Mark Hambourg, the Russian pianist, will be the first 
of the notable visitors of the season to open his American 
tour. He will give twenty concerts in America between 
October 15 and December 15, when he will hurry back to 
fill his engagements on the continent of Europe 

Hambourg is probably the busiest of all the big pianists. 
With his extraordinary repertory of 700 compositions he 
has toured Australia, South Africa, and Europe from 
lurkey to Ireland, since his last visit here 

Hambourg, by the way, objects to being called a Russian 
since he became a British subject and married the daughter 
of Sir Kenneth Muir McKenzie, K. C. B., K. C. He will 
be accompanied by his bride on his coming tour 


Julian Walker Going South Again. 

Julian Walker, the ever popular basso, will open his 
season with a concert at Lowell, Mass. October 28. In 
November he will make his regular Southern tour, for 
which he has already been booked at Charleston, Savan- 
nah, Jacksonville, New Orleans, and High Point, N. C 
He returns North to sing a number of engagements in 
Ohio then going to Minneapolis, Faribault and Winnipeg. 


Re-engagement for Hans Schroeder. 

Hans Schroeder, the baritone, who made a great suc- 
cess last season with the Chicago Apollo Club, has been 
re-engaged by that organization for April 13 and 14. The 
German Club, of Akron, Ohio, has also secured his serv 
ices for a concert to take place Thursday, November 14 


Another Chariton Artist. 

Emily Stuart Kellogg, the contralto, who has joined 
the Charlton forces this season, possesses a voice of un 
usual power and purity. Mrs. Kellogg has studied under 
masters both in Europe and America, and «she -has met 
with equal success on both sides of the Atlantic. She 
has sung with orchestras and has gained a large follow- 
ing in this country as a result of two tours to the Pacific 
Coast, both of which were successful 


Unpaid London Singers. 
(From the New York Sun.) 

The recent social season has been longer than in other 
years and quite as brilliant as regards amusement provided 
for guests. Music has been a great drawing card, but on 
account of the small returns gained by musicians there has 
been serious dissatisfaction. 

Many of those before whom artists have appeared appear 
to be ignorant of the years of hard work and often priva 
tion the entertainer has to go through before he can pre 
sent himself before an audience. Not only all parts of 
Great Britain, but America as well, has been very generally 
represented among the artists. They came here for the 
season, they were heard in some of the best drawing rooms 
und yet perhaps they did not clear enough to pay haif their 


Some have received not the slightest renumera- 
tion for their services, 

‘Lhings have been reaching a climax for some years, and 
if some protection is not provided for artists and some 
standard price set upon their wares many of them are likely 
to take their talents to other markets. Giving one’s serv- 
ices for charity’s sake has become such a tax on the artists 
that a few of the grandes dames of society have espoused 
the cause of those who gave their services and received 
only thanks and fresh demands in return, and it is hoped 
that before a new season opens conditions will have righted 
themselves. 


expenses 


These ladies, headed by the Duchess of Portland, have 
decided that except in the case of artists singing at fixed 
salaries at the opera those invited to take part in charity 
concerts should be paid, if not the full amount usually given, 
at least a fair remuneration for the trouble and expense 
incurred by appearing in public. Unfortunately, this is not 
the only abuse from which the artists suffer. 

Every year finds London more crowded with entertainers, 
good, bad and indifferent, and where there are so many 
it naturally follows that a large number must wait a long 
time before getting a hearing, since it is no easy matter 
for newcomers to procure letters of introduction to people 
in a position to help them. This latter reason has led many 
arrivals to offer their services in concerts and at houses 
simply for the privilege of being heard and seen, but the 
bad effect of such policy has for years been felt on all sides 

There are always women who, no matter how rich they 
may be, never have sufficient means for their wants, and 
who consequently are glad to entertain their friends at 
small expense when it comes their turn to return social 
favors. These accept the services of a new artist without 
remuneration, in many instances not even paying the ac 
companist, whose fee in that case must come out of the 
singer's slender purse. 

It has become not uncommon for a woman of means to 
ask an artist to entertain her friends, explaining how great 
would be the advantage of being heard in her drawing 
room, where so many rich and influential people are in 
vited. There are some women, a few Americans among 
the number, who give frequent entertainments during the 
season, at which their guests hear the best talent that can 
be obtained. 
it does not become generally known that the services of 


Though these musicales may become famous, 


the artists are given gratis 

One might expect the women’s clubs of London to be 
generous in their many entertainments, but on the contrary 
it is understood: that at all their functions the entertainers 
shall receive nothing except the advertisement of appearing. 

\ movement has now been started to give proper dignity 
and importance to the musical profession and to prevent 
artists from being asked to give their services for nothing. 
Several women have expressed their determination not to 
appear at a coricert or reception where it is known that the 
entertairers are not remunerated 
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ee sie iaeiiabiacas Even ad wt beer we : 4 ite : we AK, 
ved t a fee x s k ‘ 
asking for a re i S t s t M 
ON THE STUDY OF ORCHESTRA SCORES Allve’s daging. Ste hee slwa yt toes 
- wnece some ft g. § x iha 
The Cape Argus 
Calling at Glenn Dillard Gunn's attractive studio in the through” harmonic complexities and intricacies of form 
Fine Arts Building, Chicago, the other day, | found the wl ich previously required minute explanation And to Listemanna to Teach in Boston. 
: , } 1 4} m dd ti } disco d th ] lopment ot = » . , 
pianist energetically working his way through a pile of + this I may add that | have discovere e develop ; Bernhard Listemann will return to Boston in September 
" } } } wl . i m rilities 
T 2 . ’ , wit } or subti und stan¢ mw < dynam rPOSSIDUN Ite ' ‘ 
orchestra scores. Now, partitures of Brahms, Beethoven a much more subUe under = ling “* ame | * and found a master sch violin instruction. Its chic 
and Tschaikowsky are not often found in a pianist’s studio, in their piano we rk—and what this alone means you wi purpose will be to give systematic t1 ing t rdvanced 
’ ; ’ 
and more rarely still does one find a pianist studying them, appreciate in these Gays of refined pianism pupils for becoming practical tea nsen ! 
5 nd | rly forgot that myself, gain so mu . 
so I was naturally moved to various inquiries Y ind i nearly got that—I, mys« bo “| chestra player rhe school will open in | Sep 
“ , ' , , : foam 6) study that metimes I can thorough inderstand 
A music teacher should teach music, should he not n this study that sometim t : My t ss ccasher at 
- , } 1 oo t m ning yt th Ss ne ho does ot stud mces 
queried Mr. Gunn in return, which was rather a Yankee = th ining of the saying, “He w ‘ not study 
retort for one born south of a certain historic line Well . nian ‘ 
it is my good fortune to have a class of exceptionall) A New Nightingale. 
] } + ‘ ' tuddifo . 
earnest young students who realize that musicianship ts Marv Quive. a si Grace Vv S dif 
the most important part of a pianist’s equipment. It stim engaged t ge the Nightingale Hienry W. Savag 
ulates the very broadest interest in music. I therefore mak Woodland” whet tuneful musical fantasy g 1 
a practice of conducting Thomas Orchestra program stud 
classes each year The orchestra begins next mont! 
I} Music S$ {| en W give next w 
Hence these scores ‘ 
agg t tick cripti ce \ pecia neert cna 
The average pianist is too prone to stick close to his 
- ' : soire } | éo tet a n ' 
ten fingers and the eighty-eight keys of his instrument 1 y the \ ‘ I 
; he Bac 
and while these furnish abundant material for the most W 
= ' Essen String Q x 
diligent study, they cannot supply him with any very en 4 
aad ft ¢ f | y 
grossing musical problems. Technic is a matter of mechan m 
members of the Municy ) estra 


ics and mathematics, its only musical elements being one 
and rhythm. One can soon teach all that is to be taught 
about the development of the hand and the more extended 


subject of the keyboard, and its manifold possibilities are 
capable of systematic arrangements that rival the multi 
plication table in simplicity and definiteness. Every good 


teacher will tell you as much 

“But all this, which | find American students too prone 
to regard as the final good of all study, is not music at 
all. It is mechanics and mathematics. On the other hand 


to the development of a broad musicianship belongs an in 


timate acquaintance with the whole range of musical It 
ature. That of the piano alone does not suffice, becaus 
so much of it is really orchestral in charactet And t 
the development of interpretative ideals nothing is so ¢ 
tial as the intelligent listening to the orchestra 

“Now, to listen intelligently to a symphony, one must 
first study it. The best preparation is found in the study 


of the orchestral score, though the two piano transcription 





are valuable, especially where the pupil assists in the illus 


trations. I use both in my orchestra classes 


“Have I any other classes? Oh, yes. An ensemble clas antly himself and enlarge | orizon cannot either teach 
for which I have’ secured the services of a good cellist and r inspire 
violinist, and of course my classes in pedagogy for piano And you propose to do both, Mr. Gunn, don't 
teachers. In both I have obtained excellent results, yet 1 inquired, as we ok hands at parting 
must admit that the orchestra study classes have given m« Well, at any rate, I am not a technic speci t 
more satisfaction and enjoyment than any other attcmpt he answered with a smile 


at developing in the student in a broad, musicianly unde 
standing and appreciation of the complexities of modern Perceval Allen in South Africa. 


and classical compositions; and that the study is of great , , a1 
I — It was on August 8 that Miss Perceval Allen appeare 
importance and value to the piano student no one will 


i ho 1 ! 1 at Cape Town with the Cape Town Musical Society, ay 
deny who has observed at the d of the co » the , , | ; 
; is observe end t i« urse, t her singing of the music of Marguerite in Berli Dam 
brighter intelligence of the student and the ability to “se , 

nation of Faust’ calle forta the greatest enthusi 

can be seen from the tollowimg excerpts 1 


papers of that city 


Mr. ALEXANDERLAMBERT: = - 


Studio: 792 Lexington Avenue (Near Gist st.), New York 


Mi \ Marga ! 

‘ ule “ t se f 

{ f t ! I 
ficult i ' t ' 
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 STUART-KELLOGG, vc: isis’ a 
ALICE MERRITT-COCHRAN, SOPRA 


Telephone: 2305 J Bedford 113 Macon St., Brooklyn, N. Y. 


~" CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand O era Co. in New York.) 
ei | ==, ite aaa Carnegie Hall, Suite 601-682, New York 


An authority in voice production, BONCI, the world famous tenor, says: “Signor Carbone is a true voc al 
master of the classic Italian method, rarely to be found in America and in urope 
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e up the management of the 
ye of German here, 
as to the manner in which 
Manager Baumfeld 
announcement, 
for drama’s 
enjoyment at 


nried gay 
the he 


n rife 


drama 
ynnducted this season 
with his 


lovers 


repertory 
of 


at rest 


and the drama 


ward to a winter of rare 
Mr. Baumfeld’s long journalistic exper- 
‘ork representative of the Vienna Freie 
the cathol with which he has 
at the 


in icism 


first season new theater 


of plays—all to be produced in 


] 
FRENCH 
r Man Sich Langweilt.” 


Herr Commissae 


ITALIAN 
¥ Petr 


RUSSIAN 


ENGLISH. 
*Macheth,” “Was Ihr Wollt.” 
“Ein Idealer Gatte,” “Salome.” 
SPANISH. 
Richter von Zalamea.” 


Shakespeare—* 


Wilde- 


Calderon—“Der 


Perez Galdos—“Der Grossvater.” 


NORWEGIAN. 
-“Die Gespenster,” “Stuetzen der Gesellschaft,” “Volk 


“John Gabriel Borkman.” 


Ibsen 
feind,”’ 

German dramatic literature will be represented by: 
Berlichingen”; Schiller—‘‘Wilhelm Tell” 
Hebbel—*‘Maria Magdalena”; 
Auern 
gruene Ka 
“Literatur”; Lothar 
Engel and Gettke—Coulissenzauber" 
Bauer—‘“Automobil”; Wedekind—‘‘Der 
; Klein—“Die Erziehung zum Don 
—‘Einakter 


“Goetz von 
Grillparzer—"“Weh dem, der luegt’’; 
Fulda—“Der Dummkopf”; 
Leidenschaft”’; 
Masken,” 


Goethe 


Doermann—“Die Frau Baronin”; 
heimer—“Die grosse Schnitzler—*“Der 
kadu,” “Die letzten 
—"*Die 
Berhofer—"Flitterwochon” ; 
Erdgeist,” “Der Kammersaenger” 
Juan”; Sil Vara—‘Pierrot's 


Cyklus.” 


Lipschuetz and 
grosse Gemeinde’; 


Drama”; Sudermann 

Elaborate costumes have been provided and the stage 
will have thoroughly modern furnishings and equipment. 
For the additions to the stock company several eminent 
German artists have been engaged. Rehearsals began last 
week and will continue for the rest of the month. The 
time for subscription for the season will be limited to Sep- 
tember 20 and there will be separate subscriptions for the 
Tuesday, Wednesday, Thursday, Fri 
On “Cab- 
will alternate with the regular pe rformances. 


evenings of Monday, 
day and the afternoon of Saturday. Sundays 


aret € evenings” | 


The “ Widow” Makes a Record. 

“The Merry Widow,” Franz Lehar’s 
which Henry W. Savage will produce on September 23, 
in Syracuse, has proved the greatest light musical triumpr 
in the history of Germany. It has broken the biggest 
records wherever it was played there, and is still attract- 
ing On September 1, the German 


. record of the piece was as follows: 


melodious operetta, 


enormous audiences. 
Performances 

628 

385 


\ termina .. 
Hamburg 
Serlin 384 
Cologne 

Munich 

Dresden 

Leipsi« 

Breslau 

Nuremberg 

110 
108 


106 


Strassburg 
Koenigsberg 
hiel 


Uremen 102 


Among other cities where ‘t broke the record of long 
Augsburg, Braunschweig, Frankfort-ea- 
Posen, Prague and Stettin. 


runs are included 
Main, Halle, Magdeburg, 





Dinner in Munich. 


On the occasion of her recent visit to Munich, Madame 
Nordica gave a dinner party for Prince and Princess Lud- 
wig Ferdinand. The other guests included Mr. and Mre 
von Possart, Count Countess Fabricotti, 
Greffulhe, L ady L. illian” Boyd, Prince Trabi ia, ete. 


and Countess 





IDER- 


KELSE 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 





DANIEL FROHMAN PRESENTS 


H. G. SNOW, 
1225 Broadway, New York 





r: 


Season 1907-1908 





KNABE PIANO USED 








PIRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., lL. 





FRED 


WOLLE, 


Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


LENA DORIA DEVINE 


TEACHER 

Lamperti Method OF SINGING 
NEW YORK, WINTER TERM PARIS, SUMMER TERM 
BLANCHE DUFFIELD Coloratura Soprano, Sousa s 
Orchestral Concerts, several seasons; MARIE 
HUEKTTE Dram atic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co . Grand Opera, Paris CLARA M. HAMMER, Coloratura 
Soprane National Grand Opera Co. ; MARIE LOUISE GEHLE, 
Coatralto; ALMEE DELANOIX, Coloratura Soprano; FRANC&S 
HYDE, Mesro Soprano; MINNIE MINCK, Soprano; JOSEPH 
MILLER, Basso; EDWARD W. GRAY, Tenor (Old First Pres- 
byterian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 


Studio: 186 Fifth Avenue New Vork 





Teacher of 
Band, Her>Dert 


AUGUSTA 
STEINWAY PIANO USEO 


COTTLO 


Soloist with all the priacipal O rchestr 
and Organizations 
Address Mrs. M. COTTLOW 
81 West 103d Street, New York City 





MAX DECSI 


VOICE SPECIALIST 
1213 CARNEGIE HALL 
NEW YORK CITY 





THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN 


Renowned Swiss Violinist 


—AND 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 


Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT conducted for 
ialties and Tamm musicianship. A certificate or diploma from the 


i ape faculty of teachers unexcelled in their 8 
of Music of Cincinnati is an “open sesame” to a good tion. 


THE COLLEGE OF MUSIC OF CINCINNATI, 


JOSEPH 0’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecution 


4TH. 
ofit ; 
lege 


Elm Street, Adj. Music Hall, Cincinnati, Ohio 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 





OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opera Co; Allen C. Hinckley, basso, Conried Grand 
Opera Co.; Mme, Sara Anderson, soprano, Grand Opera, Austra- 
Mme. Bernice de Pasquali, soprano, Grand Opera, Italy; Leon 
Rains Royal Opera House, Dresden, Germany; Joseph Baern- 
stein Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- 
tralto, Grand Opera, Metr, Germany; Elizabeth D. Leonard, con- 
ralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann-Huss, 
»prano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 
mere, soprano; Laura L. Combs, soprano; Millie Pottgieser. con- 
tralto; Kathleen Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden y Fm baritone; 
Irvin Myers, baritone; Henri G. Scott, basso 
Telephone, 3669 Plaza. Studio: 61 East 64th Street. New York 
WILL RESUME TEACHING SEPTEMBER 23rd 


basso 








ARL KLEIN 


AUGUST WILHELM writes: 


** You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


artist of the purest water.”—London Violin Times. 


** Whoe ver plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 


special recommendation.” —TIllustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 
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MUSICAL EDUCATION. 
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What is sight reading? 

One thing that sight reading certainly is not, is trying 
read. that it is “trying” it to 
Sight reading means reading at, or on, first sight, 


to be 


“sight.” 


The instant ceases 


by reason of familiarity with music print, or notation 


Many persons, including teachers of sight reading, con- 


found the learning to read with the reading itself 
Sight reading in music is the result of learning 
to read notation at sight, just as book reading 
at sight is the result of learning to read _ print 
at sight. No one would call that “reading” in which one 
were to stumble and stutter, call words wrongly, mis 
pronounce, pass over punctuation, etc. Reading need not 


but it be 


unstopping, as 


necessarily be expressive to be fluent, must 
fluent. To be fluent, it 
sured, and more or less rapid 


nner 


So much has been said here to show up the admirable 


must be correct, 


features of music work being done in the public schools 
that it surely will not be discouraging to urge that too 
few classes in any trade are capable of reading unbroken- 
ly, at sight, selections of the type they are expected to 


have mastered. This does not mean that some pupils are 


not up to the standard of others in the class. Such must 
be expected. It is not that mistakes and misapprehen 
sions sometimes occur. This also may be expected. It 
is that too few classes anywhere seem able to carry the 


reading to completion without breaking down. This weak 


ness appears in high as in low, in low as in high grades, 


in training as in model schools, and, most curious of all, 


few seem to be surprised when such is the case. There 
are, of course, exceptions to this, but the majority is much 
larger, the minority much small than it should be, given 
the opportunity, energy, and desire to achieve which are 
put into the work, and the excellent “outlines” that are 
being used 
eRe 

By such outlines in all well equipped schools, there is 

a certain time allotted to the mastery of tone making 


and tone recognition. Yet, subsequent classes are greatly 


hindered by lack of power to do cither of these things 
properly. Likewise there is a special time for learning the 
few, very few, intervals which are essential to the read 
ing of all music. Yet it may constantly be seen that all 
subsequent work is handicapped through lack of these 
few items of possession. There is a time for learning 


the tonics of the various keys, the scales, chords, signatures, 


accidentals, application of words to notation, etc. Yet much, 


ties in other directions, which trips them up in the mat- 
ter of Without the 
evitable shortness 


dwelling 
of 
changes, etc. incident to congested conditions, may not 


sight reading? upon in 


interruptions, time, disturbances, 


something be discovered underlying actual conditions, 
which is acted upon might bring greater profit to oppor 
tunities ? 


nRre 


As a great first cause there still exists in the minds of 
too) that old 
which has so effectively been grounded into us 
that 


grade teachers 


thought 


some (some good ones, 


a namely music education must from 


TT 
all lead 


work are constantly harassed by the exclamation: “Why, 


be different 


other educations Those who in school music 


We always thought that 
that 
Here is one of the foxes in the vine, a 


is that the way to teach music? 


music was a sort of inspiration, and real teaching 


would spoil it?” 
lack, 
down to the bed rock of education proper in music teach 
ing. 


even yet with all the Normal teaching, of getting 


Ree 

In the next place, very few, even among the leaders 
seem to realize the perfection to which sight reading may 
be brought by old or young. They apologize, speak of 
“young children,” “later on,” “so many things to think 
of,” etc. It does not seem to occur to them that the 
standard of the typewriter, the sewing machine, stenog 
raphy is possible to the technic of music reading. Yet 
such is exactly the standard for excellence there A 


class of sight readers may be brought to read a page of 


Scarlatti, Wagner, Weber, vocal or instrumental, fast as 


human lips can utter sound, and without stop, stumble or 
study at first sight 
tation of tables arithmetic, or letters in the spelling 
of words The of the 


differ, as it will, but the ease and efficiency must in every 


This is just as possible as the reci 
in 


grade difficulty in work may 


case be the same, to have the work of any value whatever 


RRR 


Many seem to think that after stumbling and stuttering 


through the early grades pupils will “somehow” blossom 


into smooth and finished readers in the high grades. Ex 


perience proves the falsity of this supposition. Ez and 


skill must |! 


ase 
e assured with the first two notes or tones, and 
this seal of unbroken perfection must be set upon every 
advance step in the whole line of acquisition. If fluency 
is to be arrived at in the final result, there must be abso 


lute fluency in each and every one of the dependent parts 





very much, subsequent time is wasted or lost for want ‘This does not necessitate more time than is now given 
of speedy recognition of these small informations. There to drill in this work. Time is limited, but it could be 
is a certain time for applying words to notes. The entry utilized to better advantage than now. Neither does it 
into musical literature is made slow and difficult instead mean to confine music teaching to such technic, excluding 
of quick, sure and easy by lack of some necessary points song singing and interpretative features. By no means 
in this line Nor does it mean to fall into deadly and monotonous 
RR e repetition, nor excessive speed, necessarily. What it means 
What is it in a body of people, noted for their peda is the habit of unbroken doing of whatever is to be done 
gogical ability, and for their insistence upon smooth finali- Without this all future mental operations must be weak 
ARTHUR de GUICHARD 
FROM PARIS, FRANCE 
TEACHER OF SINGING (Pupil of Francesco Lamperti) 
VOICE PRODUCTION SONG ORATORIO OPERA 


Special Coaching tor Pro'essionals 


Studios, 143 West 42nd Street, 


Special Course tor Teachers 
(Opposire Knickerbocker Hotel) 


Tuesdays and Wednesdays, from 9 A. M. to 4 P. M 


NEW YORK 








e Guilmant 








Organ School 








all Germ 
34 @est 12% Street. 
Send Hor 








fl Ghoroug er for the Drganist 


egins October 15.072 


Catalogue. 


Rew Dork. 

















and imperfect. There must be no breaking down in sight 
And there need not be. 


nRre 


weakness is 


reading. 


of sufficient welding 


informations into one smooth whole 


Another great lack 
or uniting of various 
Breaks 


There is 


between the links, not them 


this. In all 


never but one thing to learn Any human being can learn 


usually occur 


of 


in 


no need information there 1s 


one thing, therefore any one may learn all fut different 
items of information must not be allowed to stand apart 
disconnectedly. For instance, we learn “one,” then “two, 
then “one-two,” then “three,” then “one-two-three,” etc 
rhe greatest number of points acquired is but a union of 
one new point with what is already known. For this 
each item must be absolutely known, and the items must 
be absolutely “welded,” one with the other. Strict adher 
ence to this type of procedure in any line is infallible as 
to result, and produces in the doing an exhilaration, im 
tensity of interest, and concentration of mentality not 
possible to any least deviation from it. No sport or game 
may be made more attractive It is the leaving of im 


perfect steps which induces tedium. It is the eternal cor 


rection stumbling, 








repeating and reproving 
into the “deadly,” of which all stand so 
The lack of insistent cohesion of every point of the new 
with all points of the old is one thing that causes gulf 
of inefficiency in sight reading in the schools Phere 
must be no gulfs They are worse than Alps 
| an 

Music teachers, almost universally, talk too much during 
the music lesson, while the children do too litth Stand 
in any hall during the lesson hour, and you will hear 
seven-eighths from the teacher 1 tor, ft ne-et 
from the pupils. This should be reversed. There are 
many futile questions, too much calling attention to th 
same thing over and over, too much philosophizing an 
reflecting upon things that need but to be known; tox 
much simile, explanation and illustration; too much joke 
story and banter—“funny business”—in the idea of avoid 
ing tedium. This but produces tedium, disturbs, distract 
wastes time and attention. There mparatively few 
things to learn im ght reading a rest doing 
The informations must be applhed in curate reading a 
learned, and each new miormats must be applied | 
welded with each preceding Tr} not a q t 
of more time, but of more reading during the 1 nl 
less talking about it 

npre 

Once an understanding is clearly la what is t 
be done, it requires almost no talking the part of the 
teacher to let the sight reading ge { To gain mental 
concentration is the point or t note weakne im im 
dication so as to avo it A 1 take need not call for 
cessation and dissertation of several minute Fight tim 
in ten the mistake will right itself if only the reading 
be allowed to go on. Private studio teachers have thi 

tt whi is irritat 


dreadful habit of wasting funds of time 


THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York 

Development and placing of the speaking voice, gesture, panto- 
mime, Uterary analysis. Dancing fencing. Class and private in- 
struction. The work is of great practical benefit to the student of 
vocal mustc, and to the man or women appesering publicity in an 
capacity, and also to those seeking general culture. Fall work be- 
gins October 7th. Until October ist address Edith Cline Ford, La 
Pargevilie, N. Y. 


ELMWOOD CONSERVATORY *US!C: ORAMariC ant 


eurratoc. ». ¥ 








Comprehensive, practical, theoretical courses. Normal 
department ree by-studies, Recitals, Ensemble 
Orchestra practice, plays. Free partial scholarships 
Term opens Geptember 10th. Catalogues. Address N 








Granberry Piano School 


George Folsom Granberry, Director 


FAELTEN sos: riyne aod tase Cases with Cte aod Vt 
SYSTEM ou CARNROIE masa. naw vous 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term ve 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City. 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 19294 N Street, Washington, D. ©. 


OSCAR GAREISSEN 


VOICE SPECIALIST 
SINGING : SPEECH DEFECTS 


THE ROCHAMBEAU 
WASHINGTON, D. C. 
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inattention 
should 


force 


These mistakes 
The S¢ 


way 


are 
two certainly 
In the 


correct at 


Ke of ignorance 
first 
of 


lesson, 


ime case 


close exercise ofr 


till, in the next when it 


fresh attention and more time 
| a 

not incompatible with accuracy, or 

an impulse 

effort 
proved. And 

Without it all 


unsatisfactory 
till tech 


It gives 
and calls out 
be 


iformity Far from it 


interest, mental 
be 
he icquired 


i 
led, blurred, 


it needs but to seen to 


n must 


or must work 


There is no reason 


d not ! made o through the opportunity 


th va) | Later on, as greater ones appear, 


ple and re Meantime can 


none 
consideration 
to the 


benetited by 
xpectation as un 
reading 

THOMAS 


FANNII [EDGAR 


0 ; casion recently of the third anniversary of 


Bohemian mod 
itka, was erected 
Opera of Pr 
jan awarded this 
Fibich Rend ind 


1) : th, a bust of the composer 
in the foyer 
ague Dvorak 

distinction, the 


Joseph Lev 


mpatriot, Mar 


Bohemian 


THE PITTSBURGH ORCHESTRA 
“ 


ae 


EMIL 


PAUR 


o-——- DIRECTOR 
SEASON COMMENCES 

FRIDAY, NOV. Ist 
Carnegie Music Halli, Pittsburgh 


Information as to available Tour- 
ing Dates may be had trom 


Ww. T. MOSSMAN, 
336 Fourth Avenue, 





Manager 
PITTSBURGH, PA, 


AGNES PETRING 


SOPRANO 








Pupil ef Catenh 
te abehene nnn al Seach 
hausen. 


Concerts, Oratorios, Recitals 





Exclusive Managers 
HAENSEL & JONES 
254 Piftth Avenue, New York 


DR. FRANKLIN LAWSON 


Eminent American Tenor 
Address—Suinss: Re. EE. JOHNSTON 
St. Jamcs Building, Broadway and 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 








G ANNOUNCES OPENING OF 
* HIS STUDIO 

R Unqualified endorsements of Heinrich 
Ga Conried, Chadwick, Dr. Ziegfeld, 
E Gerhard Heintzman and others. 


) Opera and Drawingroom 
Address for Particulars 


FLORENCE, ITALY 13 LUN’G ARNO SERRISTORI 


Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft, George 
Fleming, Medora Henson, Jeannette Fernandez 


DAGMAR WALLE-HANSEN 


For 14 years one of the few principal cer- 
tified assistants of LESCHETIZKY ix 


Vienna. Also ! 


Concert Pianiste 


for 
most 
having 


(The Renowned Baritone) 











many years, having concertized in 
of the large European cities, and 
developed many pianists of note 


- HOTEL OESTERREICHISGHER HOF, VIENNA 
ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte instruction 


CONSERVATORY OF MUSIC 


Address 





o”' ath 


remember quite a being very frightened about my cous- 
for she had a very bad ear. _We began 
I felt that my compan- 


Ludwig Wiillner’s Song Recitals. 


in’s performance, 
whether previously 


When Ludwig Willner sings, well beautifully. Presently, however, 























known or not, he invariably creates a profound impres- jong were losing courage, and I heard my cousin, instead 
sion. He stands in a class all by himself and must be of singing her own part, taking my voice. Without a mo- 
judged accordingly [hat he is understood and appre-  pent’s hesitation I began to sing hers. The moment she 
. > > re 7 » 1 . i . m 
ciated may be seen from the following : heard me singing the third part she took it up, so I rushed 
Dr. Ludwig Willner assembled a most artistic crowd around him back to the second rhe audience began to titter Then, 
on his song evening, which followed his recitals with great interest as we went on, the American girl lost herself and began 
and awarded them a huge ovation And this was chiefly achieved tq sing the second voice, my part. Then my cousin fol- 
ot by tt vice itself, bi remendous artistic qualities with = “J 
not by the voice itself, but by the tremendous artistic qu nlite wit lowed her lead. and, as I could not sing both the first and 
which the vocalist brought even the most hidden finesses of poetry ‘ k 
and music into the foreground And this is why Dr. Wallner must third parts at once, I went on singing my hat and, stick- 
not only be seen but heard as well. If we were desirous of espe- ing to my flag, carried it firmly to the end. The audience 
cially mentioning various items out of the vivid bunch he had was intensely amused, and the trio was a success—of laugh- 
gathered in the flower gardens given us by Schubert, Schumann and ter That. | suppose, I ought to consider the first success 
Br ns, it would be difficult to know where to begin. His recital ; , life.” 
of the dark, uncanny and passionate pieces, such as Schubert's ever made in my ite. 
‘Wirtshaus,” “Der Doppelgaenger,”” Schumann’s “Aus meinen 
Thraenen,” “Ich hab im Traum Geweinet” and Brahms’ “Auf dem 
See” and “Botschaft’ was absolutely perfection The German 
folksongs with piano accompaniment by Brahms were splendidly in 
terpreted. Wherever Dr. Wullner’s art may take him to, he wil 
always meet with an audience capable of being carried away by his 
great gifts.—RKheinisch-Westfaclische Zeitung 
Marchesi in Multiple Music. Fitth American Tour 
Madame Blanche Marchesi, in London P. T. O., tells the 
January-May, 1908 
story of her first success 
“T was a tiny little girl when I was sent to school in 
Frankfort. The only thing that came as balm in Gilead to 














my wounded childish spirit was when | was put into the 
ENGAGEMENTS NOW BOOKING 
singing class. If 1 was not born singing, it was only nat 
ural that, being the daughter of my mother, | should take 
to singing as naturally as a duck takes to water It 
emed only natural, too, that I should be given the most DIRECTION: 
difficult parts to sing in the class work. When the end of 
the term was approaching an American girl, a cousin, and Loudon Charlton 
| were given a little trio to sing. When the great day ar Carnegie Hall New York City 


rived three pairs THE MASON & HAMLIN PIANO 


Ihe 


KELLEY COLI 
MARY LANSING 


JULIAN 


WALKER 


FAREWELL TOUR OF 


ye DE PACHMANN 


The World Renowned Pianist 


of very sturdy little legs stepped 01 to the 








rm trio was an pence tat one, and | can 





TENOR 


CONCERTS 
RECITALS ORATORIO 
"Phone 3780 Plase. 67 W. bath Bt. 











Con TRALEE TO 

After season abroad with Lampert! 
and Jean de Reszke will open estudio 
at 128 West lith St., N. Y. City. 
*Phone 661 Chelsea. Manager R. E. 
Johbneton, St. James Bidg., 26th St. 
& B'way, N. Y. City. 


BASSO 
150 West 94th St. 
Onder the Exclusive Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 























From September, 1907 BALDWIN jon: 

to PIANO ARNOLD BD SOMLYO 

June, 1908 USED noo 
E 
Bb BA SS O 
At Management: R. E. JOHNSTON 
St. James’ Bldg. 1133 Broadway 

4 SECOND SPRING TOUR 
3 BASSO _ Chicago Symphony Orchestra 
e Address 142 W. 91st Street, ’Phone 5865-J, River 





Exclusive Management HAENSEL and JONES 542 Fifth Avenve, New York 











604 | inden Street, Sereeten, Pe, 


WERMANR 0. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
Address for engagements 
ai 


330 HESSLER® ROAD, CLEVELAND, OHIO | 


Feux HUGHES baritone 


Coneert, Oraterie, Reeltal 
Management: HENRY WOLFSOHWN. Residence: 4802 Carnezie Ave., Cleveland, Ghie. 











veh EA INT INT INT G ariTone 


(Accompanist; Mi, B. TURPIE) 
ADDRESS: 


Eastern Manager: HENRY WOLFSOHUN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 


VICTOR HARRIS 


TEACHER OF SINGIN to the highest finish and Completion of Public Singing 


{snore the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Marris Black, 
Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs. 
Julie Wyman, Miss Anna Bussert, Mrs. Marian Van Daya. Mrs. Bertha Harmon Force, Mrs. 
Katharine Heath, Miss Ethel Little, Miss Mabel Strock, iss May P. Mitchell, Miss Louise 








Mundell, Miss Edythe B. Lott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. ne 
Cowles, Mr. Frank Croxton, Mr. Edward Barrow, Mr. Frederick Martin, Mr. Wm. G. 
art and Mr. Glenn Hall. 


Studio: THE ALPINE, 55 West 33d St, NEW YORK CITY 


Telephone: 6120-38th 
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Professor Sanford on American Artists. 


# MUSIC IN THE CITY OF MEXICO. Prof. Samuel S. Sanford, head ofthe degectment of 



































8 . 
ipplied music of Yale University, who is stopping in P 
tor a tew davs befor tarting for New York, thinks 

Crry re Mex September 5 907 siciar : os t the - < as ohne 7 mw Of the greatest 1 \mern s more patrioti 
' , _ 

Following her private recital for the Mexico City critics, — eiv. the V ~ lraws music whence n regard to music. Mr, Sanford et ‘ fort e 
Jessie Shay made her formal debut in this city last night © der Miss 5 can bring mor f ‘ li set sight of : k 
and scored an unequivocal success, the best proof of which , : shed t \ § rhenmati : : 

) FUER x = scver 
es in the fact that she immediately received six other en rere IIness lle « ‘ er u e spring pass the summer 
gagements—one at Orrin’s Theater, on Independence Day , itom lrivi ! ’ | 
the performance for rity of the “ f N g i fine new md ex 
‘ Mexic ‘ital in Guadalaiar th het : : 
(or Mexico); a recital in Guadalajara, three concerts in , rect to \ t ~ t t Within t 
: nandy vy amate “ give! ast meht t! k ; ——— : ‘ acene : ween 

miunction wi | S win } ne “ital = fter » j 
conjunction with the violinist Quintanilla, and a recital at | eR ee ae REGS HIS r ‘ wing Pari vin isiting friends at Col 
' . . ‘ € | 
the Arbeu, in this city rhe latter signifies more than any , . ght of hi ft ‘ vy failec HH t 

aie ; ; ieserved verv neh pra ind they rece t air : — 

of the other engagements, as the request came trom t tar ~ vecial t nd I ! 

. was as tollows Serpolette, Mr i en, © wer: (xe ! \ x I rt cle 

Government for Miss Shay to repeat the same program at f one on ft é ti nn I 

' maine, Mr >». Gore; Nanette, Mrs. Bothwell; Susan t 
a matinec And when the Mexican Government takes an . without suecessful result f his sight i neerned 
; Miss Burr: Henr Tr. S. Gor Grenichea ( had i ‘ sty ight is com d 
interest in an artist, his or her success is assured here rthel t 
} 1 . , : ’ Bailh, M. D. Shaw Notary i. Grant 1 i Ne = , = ; " 
When Miss Shay left the hall after her recital, a larg : erfully 
: ge I. McConnell Sande1 ; : 
crowd was waiting to see her and applauded demonstra eee Where ar t American me ng Mr. S 
tively as she got into her carriage Next day numerous A nging in Ger French 
, > r r ‘ \rbeu w open wt u It ’ P KI rrencn ) 
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to SATURDAY EXTRA DEPARTME 


Marc A. BLUMENBERG, editor in chief of THe 
Musicat Courter, arrived in New York on Tues- 
day, September 17, aboard the Kaiser Wilhelm der 
Grosse. 

ion 

Tue “Mrs. Francis Braun,” who is spoken of in 
the current Paris letter of Tne Musica Courter 
as having been shot in a suburb of London, is the 
daughter-in-law of Marie Brema, the well known 
opera singer. 

: 

A Musica Courter cable from Berlin says that 
Ignaz Brill, the well known composer of the tune- 
ful one-act opera “The Golden Cross,” is seriously 
ill and hardly expected to recover. Brill recently 
celebrated his sixty-first birthday. 


. 


Some of the important early season concerts in 
New York will of Francis Macmillen, 
October 6; David Bispham, October 13; Josef 
Hofmann, October 26; Boston Symphony, Novem- 


be those 


ber 7; Russian Symphony, November 14; Philhar- 
Volpe Orchestra, 
(recital), 


monic Society, November 15; 


November 21, and Madame Sembrich 


12 


November 
Seiden 
Mapame Norvica announces that her plans for 
the Wagner Theater at Bayreuth-on-Hudson are 
well under way, and, for one thing, she has ob- 
tained the promise of Prince Ludwig Ferdinand of 
javaria to “attend the opening of the Lillian Nor- 
dica Festival House in 1909." The singer will sail 
for America, October 2, the Kronprinzessin 
Cecilie, and open her at the Manhattan 
Opera on November 4 in “La Gioconda.” 


on 


season 


Tue Philadelphia Orchestra will begin its eighth 
season of symphony concerts at the Philadelphia 
Academy of Music, Friday afternoon, October 18, 
Saturday 19,° under the 
direction of Carl Pohlig. 
The 1907-08 to of 
forty - four performances — twenty-two after- 
The 

De 

De 


evening, October 


its 


and 
new conductor, 


home series is consist 
twenty-two evening concerts. 
engaged are Gadski, Hofmann, 
Gogorza, Bloomfield - Zeisler, Mary 
Moss, Schumann-Heink, De Cisneros, Kreisler, 
Bauer, Elman, De Pachmann, Buhlig, Thaddeus 
Rich, Samaroff, Maurits Leefson, Ernest Hutche- 


noon and 
soloists 


Hissem 


son, Hambourg, Horace Britt, Katharine Goodson. 
Conductor Pohlig arrived from Europe last week 
and has made an excellent impression personally 
on all who have so far met him in Philadelphia. 
There seems to be no reason to doubt that he will 
repeat in the Quaker City the real successes which 
he won abroad. 

Musica anniversaries for the third week of Sep- 
tember include : September 16—Heinrich Bach, born 
in Wechmar, in 1615; Karl Gottfried Wach, born in 
Lobau, in 1755: Friedrich Joseph Christoph Clee- 
mann, born in Kriwitz, Mecklenberg, in 1771; Al- 
bert Ross Parsons, born in Sandusky, Ohio, in 
1847; Eduard Reuss, born in New York, in 1851; 
Theodor Eisfeld, died in Wiesbaden, in 1882; An- 
tonio Carlos Gomez, died in Para, in 1896. 
tember 17—Heinrich Pipegrop, born in Wernige- 
rode, in 1581; Christian Friedrich Quandt, born in 
Hernhut, Saxony, in 1766; Pierre Montan Berton, 
born in Paris, in 1797; Halfdan Kjerulf, born in 
Christiania, Norway, in 1818; Léon Escudier, born 
in Paris, in 1821; Antonio Lopez Almagro, born in 
Murcia, in 1839; Franz Xaver Siissmayer, died in 
Vienna, in 1803; Giacomo Tritto, died in Naples, in 
1824; Karl Ludwig Thiele, died in Berlin, in 1848; 
Francesco Pollini, died in Milan, in 1846; Ernst 
Lubeck, died in Paris, in 1876; Joseph von Witt, 
died in Berlin, in 1887. September 18—Catherine 
Stephens, born in London, in 1794; Giuseppina 
Verdi (née Streppani, wife of Verdi), born in Lodi, 


Sep- 





in 1815; Emil Scaria, born in Graz, in 1840; Hans 
Miiller, born in Cologne, in 1854; Johann Wilhelm 
Gabrielski, died in Berlin, in 1846; Franz Weber, 
died in Cologne, in 1876. September 19—Jean Val- 
entine Bender, born in Bechtheim, near Worms, 10 
1801; Francesco Schira, born in Malta, in 1815; 
Gustav Schirmer, born in Kénigsee, Saxony, in 
1829; Ludwig von Brenner, born in Leipsic in 
1833; Karl Merz, born in Bensheim, near Frank- 
fort-on-the-Main, in 1836; Heinrich Ernst, born :n 
Dresden, in 1846; Paul Wachs, born in Paris, in 
1851; Charles John Vincent, born in Durham, Eng- 
land, in 1852; Katharina Lohse-Klafsky, born in 
St. Johann, Hungary, in 1855 (died in Hamburg 
on September 22, 1896) ; Hugo Goldschmidt, born 
in Breslau, in 1859; Jean Antoine de Baif, died in 
Paris, in 1589; Stanislas Champein, died in Paris, 
in 1830. September 20—Christian Benjamin Uber, 
born in Breslau, in 1746; Engelbert ROntgen, born 
in Deventer, Holland, in 1829; Honoré Frangois 
Marie Langlé, died in Villiers-le-Bel, near Paris, in 
1807; Daniel Steibelt, died in St. Petersburg, in 
1823; Vincenzo Federici, died in Milan, in 1827; 
Felice Pellegrini, died in Paris, in 1832; Julius 
Lammers, died in Leipsic, in 1888; Emmy Fursch- 
Madi, died in Warrenville, N. J., in 1894; Karl 
Bendl, died in Prague, in 1897. September 21— 
Louis Emmanuel Jadin, born in Versailles, in 1768 ; 
Georg Friedrich Bischoff, born in Elfrich, Harz 
Mountains, in 1780; Michael Brandt Mosonyi, born 
in Boldog-Aszony, Hungary, in 1814; Cesare Aria, 
born in Bologna, in 1820; Johann Joseph Abert, 
born in Kochowitz, Bohemia, in 1832; Friedrich 
Wilhelm Langhaus, born in Hamburg, in 1832: 
Hugo Miller, born in Brunswick, Germany, in 
1832; August Wilhelmj, born in Usingen, in 1845; 
Reinhold Ludwig Hermann, born in Prenzlau, 
Brandenburg, in 1849; Hans Sitt, born in Prague, 
in 1850; Frederic Field Bullard, born in Boston, 
Mass., in 1864; Emanuel Johann Schikaneder, died 
in Vienna, in 1812; John Stafford Smith, died in 
London, in 1836; Gottfried Weber, died in Kreuz- 
nach, in 1839; William Henry Fry, died in Santa 
Cruz, in 1864. September 22—Adolf Carl Kunzen, 
born in Wittenberg, in 1720; Christian Kalkbren- 
ner, born in Minden, Hanover, in 1755; Julius 
Knorr, born in Leipsic, in 1807; Moritz Karasow- 
ski, born in Warsaw, in 1823; Ovide Musin, born in 
Nandrin, near Liége, in 1854; Henry Theophilus 
Finck, born in Bethel, Mo., in 1854, now residing 
in New York City; Max Liebling, born in Pless, 
Silesia, now ‘residing in New York City; first per- 
formance of “Das Rheingold’ (Wagner) in 
Munich, in 1869; Matteo Babini, died in Bologna, 
in 1816; Louise Rosalie Dugazon (née Lefevre), 
died in Berlin, in 1821; Friedrich Wilhelm Opelt. 
died in Dresden, in 1863. 

AN interesting interview with Prof. Samuel S. 
Sanford, of Yale, is quoted from the Paris edition 
of the New York Herald, on another page of this 
issue of Tue Musicat Courter. Professor San- 
ford’s opinions are based on a long and intimate 
knowledge of American musical conditions, and 
the fact that his views coincide exactly with those 
so often expressed editorially in these columns, is 
not without a certain significance. In this year of 
grace 1907, no one in his sane senses can assert for 
moment that American artists have equal 
chances with foreigners in this country. That 
postulate being established, all the expostulation in 
the world will not help things along toward a 
change. Dynamitic measures alone seem advisable, 
and he will be the great musical saviour of this 
land who fills not the air with trite bewailings, but 
plants the red flag of musical socialism on the very 
ramparts of the Philistines, and heads an army of 
radical American artists who will shake off fear 
and diffidence. come forth from behind their ob- 
scure battlements, and force tribute and terms 
from the apathetic public. Where is this Luther of 
modern music to be found ? 
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Richard Burmeister sends his solo arrangement 
of Liszt’s “Concerto Pathétique.” \s all well 
posted pianists know, Burmeister transcribed for 
one piano and orchestra the Liszt work originally 
written for two pianos. In its earlier form the 
composition doubtless soon would have faded into 
oblivion, for the once popular piano ensemble per- 
formances now are become practically a lost art. 
Burmeister realized what a wealth of good music 
was contained in the “*Pathétique,” and has saved it 
to the musical world by adding the piece to the 
limited repertory of solo concertos with orchestra. 
When virtuosos complain that the well known 
works of that scope are “played out,”’ they should 
remember Burmeister’s adaptation. It is certain 
of an appeal to the public and the connoisseurs, as 
Burmeister has demonstrated by successful per- 
formances in America and Europe.  Breitkopf & 
Hartel are the publishers. 

a Qe 

Concerning the pianists’ wail just mentioned, a 
survey of the concerto field shows really alarming 
conditions. The foreign keyboard visitors of this 
season have not yet published their programs, but 
it is safe to say that when they appear with orches 
tra their choice of numbers will be made from the 
Liszt E flat, the Tschaikowsky B flat minor, the 
Chopin E minor, the Beethoven E flat and G 
major, the Brahms B flat, the Saint-Saéns G 
minor, the Rubinstein D minor. Concertos which 
have fallen more or less into a state of innocuous 
A major, Scharwenka’s I} 
minor, 


desuetude are Liszt's 
flat minor 
Brahms’ D minor, Chopin’s F minor, Beethoven's 


more’s the pity—and C 


C minor, Saint-Saéns’ C minor, Mozart's D minor, 
Where 


are the concertos of today to replace the ones rele 


and Schumann's ever beautiful A minor. 


gated rearward by the changeless flight of time and 


the changeful public taste? Schitt, Massenet, 
Pierné, Chaminade, Paur, MacDowell, Huss, Sten- 
Schytte, Cleve, Paderewski, 
Liapounow, Scriabine, Moor, Rachmaninoff, 
d’Albert, Stoj6wski, Moszkowski, Noskowski, 


Hutcheson, Arensky, Pugno, Sgambati, Martucci, 


hammer, Sinding, 


Hofmann, Schnabel, Burmeister—all these are only 
a few of those who have written concertos for 
piano and orchestra within the past couple of 
decades. Most of them have not even been heard 
outside of a few performances given by the com 
posers themselves. Perhaps the concerto form as 
such is no longer to the popular taste. 
hard to find a reason otherwise for the indifference 
in that direction of some of the greatest contem- 


Strauss, Rimsky-Korsakoff, 


It would be 


porary 
D'Indy (he has written for orchestra with piano 
accompaniment—an exotic style of composition not 
popular with pianists of individuality), Sibelius, 
Dukas, Georg Schumann, Von Hausegger, Hum- 
perdinck, Elgar, Schilling, Reger, Mahler, Wein- 
gartner—-a goodly group, but between them all 
they have not augmented the musical literature 
with a single published piano concerto. 
i 


composers. 


Another field ig which the crop seems to have 
failed of late is one told about by Arthur Mees, the 
To the Springfield Republican he 


choral director. 


suid last week: “During a recent three months’ 
sojourn abroad | found a surprising scarcity of 
choral novelties throughout Europe. Composers 
seem to have turned their attention to everything 
but this particular field. I think the explanation 
lies in the lack of ability to infuse the modern 
spirit into the old oratorio form. Sir Edward 
Elgar, an English composer, has succeeded in do 
ing this, but he has few followers.” Many mu 
sical persons consider Elgar’s choral works merely 
operas without scenery and costumes, but as there 
is an honest difference of opinion on the subject, 
let the controversy wag on and perhaps we shall 
all learn something 
nee 


Edith Sichel’s Joachim article in the London 
Nation contains many quotable passages. Here 
are a few of them: 

“Like all interesting people, he liked interesting 
people best, and men who had made their mark in 
the world inspired him with respect and curiosity. 
He was courtly without being a courtier. His 
feeling for the Emperor, for royalty, was a senti- 
ment—the sentiment that Goethe had at Weimar. 
Bismarck was one of the persons for intercourse 
with whom Joachim cared most, and for the last 
sixty years he had known nearly everybody worth 
while, both in Germany and England. In the 50's 
he plaved to Goethe’s Bettina, and in the Joachim 
drawing-room at Berlin there hung a water color 
sketch of him and a quartet of that day, high col- 
lared, in swallow tailed coats, playing to a little o!d 
lady, Bettina von Arnim. His relations with 
Schumann began when he was very young He 
had been playing Beethoven's concerto, and he and 
together from the hot, 


Schumann came out 














“They tell me that 90 per cent. of the men in your or 
chestra are Germans.” 


“Imbossibl« Ve haf only sixty men in our orkester.’ 


crowded concert-room into the starlit open. ‘Lit 
tle Master Joachim,’ said Schumann, looking sky 


have 


ward, ‘do you think that star knows that you 
just plaved the Beethoven concerto and that I am 
sitting by you here?’ As he spoke, he laid his hand 
tenderly upon the boy’s knee. The incident was 
always alive to Joachim as if it had been yestet 
day. Fifty vears afterward he loved to tell th 
story, in his vivid way, acting the gesture, recall 
ing the tones which the years had not dulled for 
him. * * But with all his kindness it would be 
misleading to write of him as if he were a saintly 
bishop, instead of the most human of human be- 
ings. He did not affect tame company; he loved 
good books, he loved quick wits and brilliance. H« 
was himself witty. His humor had a sly malice, 
an innocent finesse, and he did not object on occa- 
sion to point it at particular persons. - Some one 
had been criticising Mr. Z., a fussy man of his ac- 
quaintance. ‘But he is such a kind friend,’ he re 
joined—then, as if by an afterthought—‘and he al 
ways lets me know it.’ 

“Another time, at a concert of Bach's music, he 
was sitting next a lady of high rank; they were 
looking over the score together. ‘She pointed out 
the beauties that were there—and some beauties 
that were not there,’ he remarked afterward. But 


his vision of their weaknesses did not at all inter 


fere with his liking either for Mr. Z. or the lady 
His satire was never discourteous He was asked 
Was untruth 


if a woman of note—a reputed liar 


ful, as was supposed. ‘Let us call it romantic,” he 
answered ; ‘she was a very attractive person.’ 
“Those who have had the memorable good for 
tune to watch him among his pupils at his Hoch 
schule, to see him conduct his orchestra, a king 
whose kingdom was vouth; those who have wit 
nessed his patience with all who did their best, his 
wrath with what was lazy or slovenly. understand 
how he spent himself for them. Of his sovereign 
stories 


kindness to young musicians there are many 


to tell. He loved young life; he exacted nothing 


from it. ‘Am I boring vou, children?’ he asked 
some girls a little time ago, while he was plaving 
Mozart.” 
re Fre 

Henry T. Finck adds to the Joachim necrologia 
an anecdote hitherto unknown: “He was a Hebrew 
but, like the parents of Mendelssohn, he changed 
from Judaism to Christianity He was baptized 
privately, the King and Queen of Hanover acting 
as his sponsors. It is said that, until the fact was 
mentioned by Joachim himself, King George had 


no idea that he was a Jew \s a Christian, Joachim 


made his first public appearance at a concert in 
London, on May 16, 1859 


| an ed 


Paul Bekker, in the Musik 


Zeitung, injects a shrill note of dispraise into the 


Berlin Allgemeine 
pean of glory sounding everywhere at present for 
the late Joachim. Bekker complains 
“He made the mistake 


High Scho l of 


t appointing in the Royal 
Music in Berlin, organized and 
directed by him, exclusively teachers who were of 
his own musical faith, thus impressing on that insti 
tute from the start the aspect of being behind the 


times and averse to independence His special 


| 
activity as a teacher of the violin also was not 
attended by great success. He mack thorough mu 
sicians and good players of his pupils, but he did 
not know how to bring out individual traits in them 
And while the venerable and almost histori: person 
ality gi Joachim caused many a sharp censure to 
be suppressed while he lived, we must now speak 
out and hope for a thorough reorganization of that 
high school.’ 


\lfred Grunfeld is a finished pianist—that is, he 
is finished with piano playing, for his comic operas 
are succeeding in Europe and filling his exchequer 
with princely revenues The latest Grunfeld tri 
umph is announced from Dresden, where the Royal 
(pera produced the gifted pianist-composer’s ‘Die 
Schonen von Fogara.” 


\ Frenchman who passed the season at Wilborg 
Finland, writes the following strange letter about 
the land of Sibelius and Akté 

“The orchestra leader here is a typical Finlander ; 
he gives concerts with three first violins, four horns 
and two trumpets \ great deal might bs 
done to instruct the people, but they are divided 
into five political parties, which hate one another 
the more desperately inasmuch as the women take 
an active part in the campaigns. The Finlander is 
of an exaggerated nationalism and possessed of 
Every 


excessive vanity musical apprentice I 


student of painting is considered (by himself a 
well) as a genius, a phenomenon. We foreigner 
generally get an erroneous impression of Finnisl 
culture, because in our own countries we meet only 
the intellectual elite of Finland, who go abroad t 
gather the fruits of ancient civilization, and on their 
return home are lifted to the heavens by thei: 
primitive fellow citizens Any voung Finnish girl 
who goes to Germany for one or two years of stud 
in a small conservatory is considered on her return 


to be a great authority, even though her artistic 
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assets frequently are nothing more thah mere pre- 


tentiousness and half baked knowledge.” 
> Fr 
particularly pleasurable evening was passed by 
c scribe recently when he saw Henri Bern- 


stei play “The Thief.” at the Lyceum Theater. 


a marvelous piece of dramatic embroidery, in 


hich the cross stitches are so deftly concealed that 
the fabric may be viewed from any side with results 
always similar Che critics have found some fault 
vith the work, but those of them are wrong who 


assay it merely as a piece of mechanical virtuosity. 


ges between Marise and her hus 


Many rf the passa 
band (and some of her solo scenes) reveal a vein 


of poetical imagery as fine as Rostand’s, and are 


based on an observation of marital mysteries little 
I than uncanny in its depth and photographic 
accura Margaret Illington in the title part was 


a revelation to New York theatergoers, for hith- 


erto a really “temperamental” actress was supposed 
to be one of the products which could not be mate 


rialized on th 


s side of the great salt pond. In the 
second act of “The Thief” Margaret Illington does 
unequivocally great acting—a maximum of effects 
with a minimum of physical expenditure. Duse, 
Bernhardt and others of the febrile and quivering 
school would have torn the several big scenes to 
tatters and made of the culminating climax—for 
there are several—nothing but forte and_ futile 
melodrama “The Thief” is likely to get deeply 
into the pockets of the American public for some 
seasons to come 
eRe 

liarking back to the oratorio question, a para 
graph from Algernon St. John Brenon’s column 
in the Morning Telegraph makes a not inapropos 
appcarance 

Let us suggest to Horatio Parker, B. J. Lang 
and the rest of the Meistersingers of Boston a new 
Phe comic oratorio. There 


art form Here it is 


is a field for fertile ingenuity. There is an oppor 
tunity for parodic musical humor. I pray ye, my 
masters, do not let it slip,” 
Rane 
The Peru (Ind.) Journal says of the playing of 
Prof, A 


Klgie No, 1, by Bazzini, his production of tone was 


I, Davis, violinist: “Especially in the 
magnificent, his double stopping in octaves, sixths, 


fifths, thirds, etce., were in perfect tune.” Especial- 
ly the fifths must have been an unalloyed delight. 


Little Roc k, \rk., 


to our bouquet of characteristic criticisms. The 


also adds a fragrant blossom 


leading paper of that town announced a concert at 
the Second Baptist Church, in which the regular 
program was followed by a debate: “Resolved, 


That Musie Contributes More to Society than 


Flowers For the next concert it might not be a 
bad idea to discuss this subject and settle it once 
for all: “Which is Sweeter, Chopin’s E flat Noc 


turne or Chocolate Caramels 
R2ee*e 
\ far away reader of THe MusicaL COURIER 
sends this paragraph, clipped from a Moscow morn 
ing paper: “Richard Strauss had best gather in all 


the fame possible while he lives, for he will be copi 


ous! torgotten after he is dead.” Chat sounds like 
a voice from the dishonored tomb in which the 
Wagner denunciations of torty years ago are 
buried 
npr, 

Cavalieri told a Milan interviewer (who promptly 
cabled the information to the New York World) 
that she is to receive $300,000 for her appearances 


at the Metropolitan this season. She forgot to add 


that Caruso will get $5,000,000, Sembrich $3,000, 
000, Bonci $3,000,000, Gadski $3,500,000, Frem 


stad $1,000,000, Blass $7 50,000, etc., etc Che totai 
salaries paid out in a season to the company at the 


Metropolitan ares by actual count, $42,647,948 


t include the hire of the heed 


That sum does 


usher and the janitor. If the trusting Milan dailies 
care to translate the amount into lire, the total ought 
to make good Sunday reading for the gaping 
Milanese public. 
Re 
There was a young lady named Rose, 
Who played on the harp with her toes; 
She was called indiscreet, 
But she really looked sweet, - 
For she always wore violet hose 
Ridgway'’s Weekly (defunct.) 
Re 
The Chicago Record-Herald’s little lyrical lay, 
called “The Girls With the Music Rolls”: 
See them gotng in the morning to many studios 
They are flocking in by hundreds, with what chances, 
goodness knows! 
There goes one whose friends have told her Patti's voice 
was ne’er so sweet 
As the voice that she possesses Here comes one along 
the street 
Who will some day make the people in their ecstasy forget 
That there ever was a Melba—but she’s practicing as yet 


They are plain and they are pretty; they are short and 
they are tall, 

But one hope they share together and one dream is 
dreamed by all: 

Future Calvés by the dozen, future Melbas by the score, 

They go wildly screeching daily till their diaphragms are 
sore, 

And if ever one among them shall achieve the splendid 
height 

It is well that they are hoping, that they try with all their 
might 

















ALWAYS PROFESSIONAI 


Bassini and his wife, the opera singers, are so artistic, 
that even when they quarrel they do it in the form of vocal 
duets.—Fliegende Blaetter 


4 
lhe example is catching. There is no reason 
why THe Musicat Courter shovld not break into 
timely verse—blanked verse : 

“Prosit, Beerski!” “Na, wie geht’s?” 
( Music patois of the States.) 
“Why, how de do?” 


“Cherie! Comment -portez-vous ?” 


“How you vas?” 
“Per bacco!” “Chod!” “Teremtété !”’ 
“Zum Donnerwetter!” “Ah, mon Dieu!” 
“You haf heard of my new part? 

In twenty minute learn by heart.” 
“What-a-hell I care for you 

So long I get-a Turiddu.” 

“Nie wieder geh’ ich auf die Tour: 
Gotter, horet diesen Schwur.” 

“Bonet sing in ‘Faust’? Ohé! 

Sapristi! He's un fou! Sacré!” 

“If Gadski does Isolde—nein! 

Entweder she or I resign.” 

“So Nordica and Schumann-Rapp 

Have gone into sly Oscar's trap? 

Why not Farrar and Fremstad too? 

That would be good for me and you.” 
“Die Kritiker? Dés sei a’ Pack! 

Ins Wasser mit, den Kopp’ im Sack!” 
‘The only Impresario 

Is me—and that’s because I sav it’s so. 
Caruso and his monkey shines, 

\nd court appeals and petty fines, 


Have put my rival on the blink. 
My latest scheme—now don’t you think— 
To build from Pekin to Cadiz, 
Makes me Napoleon of the biz?” 
“Eh? What d’you say, you Hammerstein ? 
A rival you of me and mine? 
Ha! ha! I laugh! What do you know 
Of how to give an opera show ? 
Melba, Garden, Renaud—pooh! 
What is that, I ask of you, 
When my parterre has everywhere 
Such names as Gould, and Sloane, and Lehr, 
As Vanderbilt, and Kahn, and Mills— 
They are the ones who pay the bills.” 

* * x * * * x 
And what's it all about, you say? 
It’s gossip that will sweep Broadway 
As soon as our opera flock 
Is safely landed at the dock. 

LEoNARD LIEBLING. 





MINNEAPOLIS ORCHESTRA'S PLANS. 
MINNEAPOLIS, Minn., September 14, 1907 

The board of directors of the Minneapolis Symphony 
Orchestra has completed arrangements for the home 
season of 1907-08, which will be the most important and 
brilliant in the history of the organization. I: is also 
planned to give another short out of town season next 
spring. 

During the regular season in Minneapolis the orchestra 
will be heard in ten concerts, under the baton of Emil 
Oberhoffer. The concerts will be given fortnightly on 
Friday evenings in Minneapolis’ great Auditorium, which 
seats about 3,000 

The Philharmonic Club, a mixed chorus, containing over 
300 selected voices from Minneapolis’ best singers, has 
become affiliated with the Symphony Orchestra since the 
The club and 
the orchestra will unite, as usual, this season, in the 


organization of the latter, five years ago 


presentation of several great choral works, including the 
“Ninth” symphony of Beethoven, which will be presented 
at the closing concert of the season. 

The dates of the Minneapolis concerts, soloists, etc., are 
as follows: 

November 1-——Orchestral concert; symphony program; 
soloist, Eleanore de Cisneros, mezzo soprano, of the Man- 
hattan Opera House, New York. 

November 15—Grand opera in concert form: “The Fly- 
ing Dutchman,” by Richard Wagner; Philharmonic Club, 
Symphony Orchestra and the following soloists: Corinne 
Rider-Kelsey, soprano; Janet Spencer, contralto; Edward 
Johnson, tenor; Charles W. Clark, baritone; Herbert 
Witherspoon, basso. 

November 29—Orchestral concert; symphony program; 
soloist, Teresa Carrefio, 

December 13—Orchestral concert; symphony program; 
soloist, Jean Gerardy. 

January 3—Orchestral concert; symphony program; 
soloist, Charlotte Maconda, coloratura soprano. 

January 17—Orchestral concert; symphony program; 
soloist, Ignace Jan Paderewski. 

January 31—"“The Damnation of Faust,” by Hector 
Berlioz; Philharmonic Club, Symphony Orchestra and the 
following soloists: Sibyl Sammis, soprano: 
Douty, tenor: William Harper, basso. 

February 14—Orchestral concert; symphony program: 
soloist, Maud Powell. 

February 28—Orchestral concert: Wagner program: 
soloist, Albert Gregorowich Janpolski, baritone. 

March 13—Orchestral concert, the Philharmonic Club 
assisting; Beethoven program, including the choral sym- 
phony. Soloists, Evta Kileski, soprano: Christine Miller, 
contralto; Reed Miller, tenor; Julian Walker, basso 


Nicholas 


Oratorio Dates for Frederic Martin. 

During the past week Frederic Martin, the basse, was 
engaged for “The Messiah” in Cleveland, Ohio, in De- 
cember; Brahms’ “Requiem,” in Philadelphia, with the 
Mendelssohn Club, January 23, and Verdi's “Requiem” 
with the Handel and Haydn Society, of Boston, Febru- 
ary 23. 





Early Engagements for Winkler. 

Leopold Winkler, whose success last year was so 
phenomenal, has already been engaged for the coming sea- 
son for concerts in Brockville, Ont ; Erie, Pa.: Reading, 
Pa.; Selinsgrove, Pa.: Binghamton, N. Y¥.: Nashville. 
Tenn., and Spartanburg, S. C. 





* Goodson for Philharmonic. 
Katharine Goodson has been engaged as the soloist at 
one of the New York Philharmonic concerts this season. 
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Music Teachers’ National Association. 























The twenty-ninth ann meeting of the Musi : 
KREISLER, A COLOSSUS AMONG VIOLINISTS. | «2 ooc) ii 8 
9 + versity, New York, beginning Friday. Decemb« 7, and 
ending Tuesday, December 3 This is the first meeting 
ot the association to be he the winter It is thor t 
Although the musical season of 1907-08 will not formally violin were played by Joachim as man never played them >Y "ts officers and many of its members that such a tin 
begin for more than a month, the bookings for the various _ before. nay prove suitable and at < that the ex 
artists who will come from abroad to minister to the pleas Perhaps the very highest praise that can be bestowed ™“ th trying. The sessions will begin Friday oe 
ure of concertgoers in this country are almost completed. upon Kreisler is to assert that his style of playing more "tue till Saturday nox On M . 
Henry Wolfsohn, who is to manage Fritz Kreisler, says nearly resembles Joachim’s than does that of mn other * Il be resume nd Ww . ert * Sreeay 
that his forthcoming tour is practically booked. The defi- violinist now living. Indeed, when one hears Kreisler @!termoon. Details of the | 8 
nite engagements already made for the violinist exceed 100 play any of the great works enumerated. it requires very ‘OF announcement, but there w _— 
in number, and others are being closed every day. It is little imagination to mak« ne believe that he hear hranch of the music-teaching prof | 
probable, therefore, that Kreisler will appear 125 times dur Joachim himself lake for example the “Devil’s Tri! ferences on various specialties will be arrange: hep 
ing his forthcoming tournée through the United States sonata, the chaconne, the Tschaikowsky concerto, the Be we expected | ssees ha 
As might naturally be expected, on account of the pre thoven concerto, the romanzes of Beethove: the Brahn since tl pat — Ampot ia 
eminent position of Kreisler among the violinists of today rf subjects will be bet . 
he has been engaged to appear with all the important or iSSOC ! nge ler t 
chestral organizations of this country. He wiil play sev motes —— “ prowess 
eral times with the Boston Symphony Orchestra, the New The official program be tN 
York Philharmonic, the Chicago Thomas Orchestra, the and will be widely na eins 
Philadelphia Symphony Orchestra, the St. Paul Orchestra Persons desiring to receive it 
the Cincinnati Orchestra, the Pittsburgh Orchestra anc ee eo — 
with other symphony orchestras in the West > their names nd ad ; R 
Baldwin, 81 Tremont street, H for ( 


Kreisler will make his New York debut with the New 
York Symphony Orchestra at its first concert of the sea 
son, November 2, in Carnegie Hall, and the following nigh 


he will repeat his performance. He has chosen the Brahms 


concerto for these wo occasrons 
j 


He could not possibly 
have selected a better medium for his reintroduction to the 


New York musical public. It is well understood by vio 
linists and others who are capable of differentiating be 
tween the performances of various great artists that Fritz 
Kreisler’s interpretation of this master work is wholly dif 
ferent from that of any other contemporary violinist. Some 
of the discriminating music critics of London and Berlin 
have asserted that his performance of this colossal con 
certo conforms in the minutest details to that of the 
lamented Joachim 


It will be a matter of everlasting regret to the devotees 


of the violin in the United States that they were never pet 
mitted to hear Joseph Joachim. Many alluring offers were 
made by managers to the great violinist, with a view of in 
ducing him to visit this country No monetary entice 
ments, however, were sufficiently strong to draw him across 
the Atlantic. Had he visited the United States while he 
doubtless 


was in his prime, Joachim would have won the 
i 


same recognition and achieved the same success that he ac 
complished in the Old World 

The fact that the incomparable Joachim never came t 
this country to demonstrate the most exalted phases of vio 
lin art, of course, can never be remedied, and will ever re 
main a subject of universal regret. It 1s not inopportune, 
in view of the coming of Fritz Kreisler, to institute some 
comparison between him and the pre eminent master, who 
recent demise still holds an admiring world in grief Th 


best critics have classified Joachim as the supreme ex 
ponent of the modern German school of violin playing 
While not deficient on the poetic or romantic side of his 
art, vet was he ultra classical in his tastes. The warmth of 
his musical temperament, however, never was questioned 


for the vitality which w infused into his performances 
thrilled audiences 


Fritz Kreislet possesses many qualities in common with 


his sllustrious predecessor His tastes are chastened and 


his predilection is for the classics. His temperament is 
as warm as that possessed by any violinist since the days 
f Tartin None has ever had a more solid and legit 


mate schooling Kreisler was born in an atmosphere of 





music and cradled in an environment of art That he wa 
a prodigy 1s pl enorme | lay 4 vhen a mere lad proved 
Yet he was not one of those boy wonders whose develop 
ment is arrested prematurely and who never become great 
artists His growth was healthy, consistent and normal 
and his artistic ev tion brought him along the ways 
which led him to t pinnacle of art 

Much of the fame of Joachim rested upon his ability t 


im great work distinctly better than any oth 





play cert 


living violinist could perform them. He was the first to 
disclose the mar. us beauties and profound depths of 
the Beethoven concert Until performed it, the musi 
cal p thlic had n f its hidden beauties It wa 
he who revealed tl wetr { the two romanzes of Be 

thoven, the on G in nd the other in F, and it 


vas he who introduces ndite Brahms concert: 


the difficulties of which 1 ther 
which no other violin genius had 


performer had overcom 


and «=the plummet of 
sounded His performance of these concertos was 
It was Ioachim who first performed the great 


revelation 


Devil's Trill” nata of Tartini m such a way as t 
electrify his audience a iscover its weird fascination 
und) sobivarr heanut Ne ne had ever fathomed the 


mysteries of this composition Joachim’s performance of 
hold and noble. Several other of th 


great classic compositions by 


Bach's chaconne was 


the early writers for th 





Hamps ] returr \ . - ’ 
his teaching Septembet Prater? ome beses 
He will he iste | \ wht | ¢ 7 | 
Phelps ind A i R. Lynel M iN 

bines the n dvar 

ill phas f development in the 

arliest tage t rt prof 

gressive ntermediat 

prehending art ( ind ¢ 

touch, technic ‘ wine 

interpretation, and em: w the t f 

classic, romant rr 


and techni 











teachers’ course, M Roeder w 
ally if desired t ( 
grades may | t 
receive super part tr \I | 
with intermediate | ns f 
been trained by method 
the expense f instruction is 1 
assured of careful and thorough tr g 
Local Orchestral Dates. 
Some of the date for New Yor! rche 
On ar nn ced follow 
Boston Symphony, Nove , nd 9. December 
Latest PuHotocrarn or Frirz KReiscer January 9 and Februar March 19 
Russian Symphony, November 14, December | 
16 and 30, Februar Marcl 
concerto, the unaccompanied solos of Bach, the works of a: P 
Corelli, Locatelli and other early writers for the violin pt EE — 
these are played by Fritz Kreisler as they are performed @ ” a 2 , ae 
by none of his rivals It is not bevond the limits of trutl ey ae 2 . . 
© declare that Kreisler wil perpetuate Toachim's art and : 
thereby enable the concert goers of this generation to he 
ome of the greatest a eaniet daek te Shain toe Schenck Engaging Artists. 
preted them t former generations of music lover I ts kw tw 
This « mparison between the iving Kreisler and tl ! ! t ' A 
suggestion of the close imilaritv in their stvles of play ra 
vas made concurrent), hy everal f the most eminent WEA N TED 
European music critics . 
The forthcoming tour of Kreisler. in ew of thi on WANTEI i ’ 
parison between him and Joachir I] Posse dded Sta u ar 
terest to the public, and especially to the devotees of the tive posit M 
tol Violin students who never heard Joachim. but wh time d secure 
possess only a theoretical know! tite etn welll 0 By appointment i I 
rive great benefit fron Kreisler performance f the Fast 125tl t 
great violin works as Joachim played them 
Many of the mus ritic ¢ this country. notably these 4 VU BENT--ii 
f Boston and N York reviewing the performances ete esd 
f Fritz Kreisler when he t touring the United \pply to 
States, exhausted their vocabulary of adjectives and bank fth street, N ‘ 
rupted themselve f laudetory tern They concurred 
n the opinion that the _ Me etblnet ee Chin weeed 1O SUBLET—Except: 
exalted v sistic eis 1 penertad that - tudio t thlet part time } 
soil ae niin te tite te nee e ri me feet high). artistically furn A: Stew 
When Kreisler turt 1 few 1 t} , , ight: perfectly ventilated: telephor Al tw 
reset 4} » he was ‘ vith - 1, wy a tudios Give reference and remerit 4 f 
ripened musicianship ar we ae onl : ee writing. Bet Canto. care of Tar Musi ‘ 
adjectives sufficiently strong wherewith to describe him 'O LET four days a week. larg ght. furnish t 
Those who have heard Kreisler within recent mont! at 7 West Forty-second street. New York Cit for the 
declare that he i lecided! greater artist now than he ¢ason 1907-1908, suitable for piar nd g 
was when he visited this countr everal seasons ago. Hi wlso for recitals S Lecterns R oor nen { 
recent success broad have ershadowed those pr tion after September evator. electt 
iously won he thousands of admirers of Kreisler ences asked and giver S n H. Gilma 
who expect much. will not he disappointed It until September 12. Fron eptember 12, 7 





possible for them to raise their expectations too high second street 
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CHARLES W. CLARK’S FORTHCOMING TOUR. 








Atlantic on the 
as Charles W 
returned 


who has 


tour 


have spent 
ive practical 
considerable 
certain part ot 
however, 1s for 
ve reduced to a 
teaching I have 
in now attend to all 


ive the afternoons and 


ibout my trip across the 
become 
the 
and the 


notable 


this voyage will 


nger aboard that monster of 


f Cunard Company 
other ofhcer It was a 
hared in this rec 


and those who 


*r forget their experience 
ngenuity of man supple 
never ach inything 
the waters it 
and 


ymplished before, 


mooth as if we were gi 
ve that | the only 


When 


was 


were about mid 


ind | sang three 
n its appoint 


ervice on the first 
ad to wait an 


meal \ 


with a 


very 
group 

of champagne 
ted him to serve 
and placed in hi 
reafter the waiter 


it milk warm, and we 


Not 
] 


ge pun OW 


long atter 

ind 

dip ut the champagne 
Handy Andy 


hampagne from a tub Of 


taking 
with 


nner of who, it will 


cour s¢ 


ervice will b rickly remedied, 


nmend the us » any one 


4 


\tlant comfort 


self in Paris | have readily 


in that magnificent city | 
and 


the 


' y 
lan musical circles, 


me tmnpression 


upon 


given in the Frencl 


uccessful and 


which were 
twenty-thre 
it Britain early 
ot ongs which 
imily could 

wife and 


son 
who ts con 


my foot 


reception w 
' 


nly appearancs 
“THE 
FREDERIC MARINER 
STUDIOS 


PIANO INSTRUCTION 


Season Opens October ist, 1907 


NEW AND ATTRACTIVE CATALOGUES ON 
APPLICATION 





37 West o2d Street, New York 
Telephone Connection 


cert 


will be the longest I have ever undertaken in this country. 
as Denver, in the West, and New 
I have never sung in the Crescent 


It will me as far 
South 


City, and I| anticipate 


carry 
Orleans, in the 
with pleasure my visit to that cul- 
In December I will sing 
Mr. Charlton tells me 
After 
will 


tivated and music loving city 
Hall, New York 


in Mendelssohn 
succeeded in 


1 { 
it he Nas 


booking an excellent tour 


completing my engagements in the United States, | 


return to Paris in January 

o fortunate as to secure one of the great 
ympanists I ever Jules Wertheim, This 
recommended to me by Josef Hofmann, who 
He will travel with 


“I have been 


est ice 


knew, 
pianist was 
praised his ability as an accompanist 


me and appear in all my recitals. In all my recitals the 
Mason & Hamlin piano will be used exclusively.” 

Musica Courter to chronicle 
the successes of so artist as Mr. Clark 
From to time this paper has reproduced the most 
favorable criticisms of his work from the pens of dis- 
Atlantic Few of the bari- 
singers now before the public possess voices cont- 
Mr. Clark’s So far as interpretation is 
there is a singer before the public 
His method is unexceptional. He 
endowed 


pos 


It is a pleasure for THE 


legitimate an 
time 
tinguished trans music critics 
tone 
pat ible to voice 
concerned, scarcely 
who is his superior 


possesses a magnificent stage and is 


presence 


with dramatic tale a high order, and he ts the 


ot -tl r uality which we call magnetism 


CHARLES W. CLARK 


the most dis 


now 


and satishes 
Clark is 
as have been his suc 
but 


him 


his auc 
lovers Mr 


as brilliant 


Hie easily sways Hences 


riminating musk just in the 


his 


hn concerts 


enith of fame, and, 
reasonable to 


still 


cesses and recitals, it is 
expect that the future has in store tor greater 
triumphs 


Gerardy's Prospective Bride. 

Selgian cellist, is to marry the beau 
Miss 
Her mother owns 
She is nine 


Jean Gerardy, the 
ul Baba MacQuad« 
M icQuade is 


me of the 


near the end of this month 


beauty 
Australia 


an heiress and a 
leading playhouses in 
pronounced blonde, a college girl, and 
With 
France in 


years oO age, 


he piano, harp and violin her mother and 


Gerardy she is just now touring her famous 


The nuptials will take place in Paris 
will sail for New York, where Gerardy’s 
\merican concerts will be inaugurated, under the direction 


motor car 
October both 
Johnston. Gerardy’s young bride will accompany 


tour of the principal American cities 
Louise Ormsby Home From the West. 
Irinshy the ‘ has 


The 


his 


onecert and church soprano, 


her vacation passed in the West 
the 
Miss Ormsby’s cot 
her as far South as 
She is under the manage 


is yloist in choir of 


last Sunday 
ngagements will take Florida 


das far West 


in tar as Colorado 
of Haensel & Jones, 


Madame Devine Resumes Teaching. 

After a complete rest during the summer at her villa 
at San Mateo, Cal.. Mme. Devine has resumed teaching at 
her studio, 136 Fifth avenue, New York, which, by the 
way, she has occupied for the past ten years. The enroll- 
ment of a large number of pupils from all parts of the 
country exceeds previous records. Many of the new pupils 
have voices of exceptional beauty, and are well adapted to 
the requirements of grand opera, for which they are study 
ing. Now that it is definitely decided that Mme. Devine 
will go to Paris to teach every summer, pupils contem 
plating study there will have the opportunity to begin with 
her in New York a season before going with her abroad 
In order to make the steamer reservations and facilitate 
the necessary details, applications should be made as early 
as possible by mail. 





Anna Miller Wood's Season. 

Anna Miller Wood, who has been spending the summer 
in a log cabin in the Catskills, will begin teaching Octo 
ber 1, at her studio in the Pierce Building, Copley Square, 
3oston, Mass. Miss Wood has been preparing a number 
of new songs for her public concert to be given this sea 
son under Manager Mudgett’s direction. Her former as 
sistant, Llewella Olafson, has been engaged by Henry 
Savage for the “Madam Butterfly” company, and her place 
will be filled by another former pupil of Miss Wood’s 
Edith Bullard, of Providence, who, while continuing her 
church position in that city, will make her home in Bos 
Miss Bullard will prepare pupils for Miss Wood in 
Miss 


ton. 
the 
Olafson. 


Pierce Building studio formerly occupied by 








SEASON 1907-1908 
OLGA 


SAMAROFFE 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Stre t, Boston, Mass. 
STEINWAY PIANO USED 


“SONGS OF THE MONTH’ 


ISSUED BY 
THE HOUSE OF CHAPPELL 


TERESA DEL RIEGO 
‘* While the Cotton Flower Blooms,’’ Ab, Bb, C. 
‘* Le Baiser d’Ete,”’ (The Kiss of Summer). 


GUY D’HARDELOT 
**The Garden of Love.”’ 
**You and Love.”’ 


FRANCO LEONI 
**Little Barefoot,’’ C, D. 


G. H. CLUTSAM 
** A-Wearying For You.”’ 


L. DENZA 
** Love In The Valley,’’ C, D, Eb. 


FRANK LAMBERT 
** Of All Septembers,’’ C, D, Eb. 


HERMANN LOHR 


** Messmates,’’ A minor B minor 











A Novelty in Song Cycles. 


“SONGS OF THE NORSELAND” 


Words by ED. TESCHEMACHER 


Music by 


HERMANN LOHR 


Send for our new vocal catalogue, list of song cycles, 
also latest catalogue of part songs. 


Of all DEALERS or from 


CHAPPELL & CO., LTD. 
37 West 17th Street 
NEW YORK MELBOURNE 
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OPERA PERFORMANCES IN LEIPSIC. 








Leipsic September 4, 19% 


‘A Basso Porto,” 
is receiving about one performance each week since its 


Niccola Spinelli’s lyric three act opera, 
revival here in August. The opera seems to earn its suc- 
cess, for a second hearing leaves upon the auditor a more 
profound impression than at first. There is a brief over 
ture, which shows the composer at his best in the various 
attributes of melody, counterpoint, orchestral color and all 
effectiveness in the use of the orchestral 


around para 


phernalia. He knows his resources, and at no time during 
the evening do they fall far short of that which he aims to 
accomplish. There is considerable of the hot blood of the 
South, both in the action and in the music, yet the melody 
sweetness as to become 


monotonous. One may say that the work belongs logic 


is not of such never ending 


ally in a period contemporaneous with Richard Strauss 
who, be it remembered, is a linguist first, last and a greater 
The present work by Spinelli is never 
all the 


were learning their orchestra so well and writing musi 


part of the time 


one of striking originality, but if young Italians 

of such generally sustained power, there could be nothing 

but wholesome respect accorded them 
neRre 

Among the other young Italians whose works have had 

Siberia,” and E 


Die Vier Grobiane,” also formerly 


hearings here are Giordano, with his 


Wolf-Ferrari with his 


his “Neugierige Frauen.” Notwithstanding the solid merit 
of “Siberia” andthe “Grobiane,” the Leipsic public came 


to the box office only in such numbers as to warrant thre 


»f each 
RRR 


of evidence to indicate that financial 


or tour performances 


There is plenty 


! 


unsuccess of an opera in Leipsic may not be entirely 


charged against the composers, for the Leipsic public is 
at times unfathomable. Last year they devoutly followed 


Solo” to probably a dozen 





Eugen d’Albert’s poky “Fl: 
performances, while Engelbert Humperdinck’s immensely 
valuable “Heirath Wider Willen” 


more than two or three perform inces 


was let down with no 
And Humperdinck 
had busied his orchestra for over two hours with the most 


beautiful figures imaginable The themes did not show 


high power originality, but there was not a single period 
in which the author had not.composed like 


a distinguished 





master of orchestral beauty But for the fact that locally 


the opera was born here of a weak cast of singers, there 
is hardly a reason why Leipsic should have given it so 


untimely burial 


The sensible musician who busily follows a season 


concerts abroad finally gets the conviction that much of 
more valuable if it 


Schubert and a 


the modern German music would be 
had a tune to it \ 


Mozart could find steady employment by submitting proper 


Franz Liszt, a 


credentials and samples of their compositions A straw 
showing the direction of the wind was observed at the 
June festival in Dresden, where Bernhard Sekles created 
a sensation with a serenade of the plainest music that has 


been offered for a long time There are wild stories say 


ing that a number of publishers bid a race for the privilege 
f bringing out the work, and that as high as 30,000 marks 


had been offered The 


figures are probably wrong, but 


it is known that Rahter, who has published the “Serenade,” 
found himself in an interesting competition while acquit 


ng other works by the same composer 


eee 


The news of Grieg’s dea vas first had in L.eips 
1 telegram to the Peters publishing hi This firt 
practically the only one identified as the Grieg publisher 
\ few of the composer's works were first published else 
where, but those were acquired and the Peters catalogue 


now contains Grieg’s works in opuses 1 to 66, only omit 


ting opus 23 


neRe,e 


In former years it was Grieg’ istom to spend n 
wr more each winter in Leipsic, but he had not done that 
since 1800 His last visits to this city were fron April 10 


to 18 and November 16 and 17 last year 


nee 


Music students in Leipsic formerly had difficulty in ol 
taining compositions by well known American composers 
Arthur Foote, Mrs. Beach, Chadwick 


Park. Clough-Leiter and others Phe 


such as MacDowell, 
Neidlinger, Edna R 
f Arthur P 


1 number of years, but it was the prime 


Schmidt has had an agency here for 


house 
vyhiect to ke ep 





mly such works as were from plates engraved in Le 


Other well known compositions, including most of tl 


songs, had to be especially rdered from America, and 





the student public knew practically nothing of the arrange 
ment, they were accustomed t ' Finally tl 
Schmidt house is placing its princi d especiall 
desirable instrumental works in the Americar 





store of Ernst B. Raunser, and there is the probability 


that many of these songs 


the German concert programs Eucene E. Simpson 


CALVE’S TOUR. 








J. Saunders Gordon, who is to direct the t 
coast concert tour which Emma Calvé will 1 t the 
management of John Cort, has just arrived in New York 
ifter a preliminary jaunt over the proposed route Sines 
June 1 Mr. Gordon has traveled something over 25,000 
miles. Mr. Gordon declares that the tour will be not only 
the most successful that Calvé has ever undertaken. but th 
most successful ever a ny singer. Certain 
ly it w be or rf the n ensive 

The first concerts will ! be ind 9 in Bar 
gor and Portland, Me., respectively, in conjunction with the 
fall music festivals in thos itt Kr P t 1 Calve 
will go to Montreal, thence to Boston and Toronto, ar 
thence across the continent Among the larger cities t c 


visited on the way to the Golden Gate will be ( hicago, Mil 
waukee, Kansas City, Omaha and Denver 


Madame Calvé will sing in all the import int cities on tl 





Pacific Coast, including San Francisco, Los Angel Oak 
ind, Portland, Seattle, Vancouver and Spokan« iy 
California a side trip will be taken to the City of Mexic 
vkere two concerts will be given at the Government T} 











rig \ 1) ' 
CALYV} 
ter mder G ' ; la ( ¢ 
P 4 hoof ¢ \I i \f (, , ‘ 
in terest i fort ‘ ' 
lecided eet 
\ ite the Miex ' < int S t 5 ‘ 
od eludi ~ Antonio, Memp! Birmir an i 
ille 
v? -— S the os P whic : on d int 
Marci pplemental e will be made with ¢1 Pits 
rzh Sympl Orchest 
Miadame ( ‘ | ending the mer at I 
tea ——— 6 Rranc She sailed fr Gibra 
few dav y d et ‘ ‘ 
September 7 Sh, iid t f W 1 ¢ ‘ ‘ 
th ex eptior nterect < there ; ‘ yD 
lity t t it will r st « poreh ive < t 
She is essentially great dramat rtist 1, with tl 
of weratic ce eS in ali the great « apit i ft 
or imploring her to return to opera, there is e\ 
to believe that she will respond to the . oth - 
1s 
They are luring me k per | wrote , 
nt letter to a friend in tl tr t I fr 
it I w fall a vict to their wile 
Madame Calvé will travel d ert r wit the 
ihcent entourage of prir f the blood r S 
will ride in her own splen ppointed private . 
npanion, a private secretary femme de chamt 


will begin finding their way to 


mention an expert chauff: 


country to drive the two French motor 





prima donna will carry with her a Special baggage ca 
so th I} } 

Among those who will mprise the neert company 
which w accompany Madame Calvé is Mile. Renee Ch 
met, a French violinist of unusual talent, who has created 
something of a furor tl great music nters of 
Europe during the past two years by r masterly playing 
She is a v« ing womal ft exceptiona cauty, possessing 1 
no small measure that inde ible quality known as “pet 
sonality Lhe a npanist will be M. ¢ lle Deere 

: 24 
w ccompanied r last t ‘ ; country and 
who is well « ed f this diff posit 





gu a I 

Sicaie at the d { Mrs. James Patte t 
ning t August 20 gt t ied musK t 
rasting s I d the Von Klenner singer mad 
the 1 t S xcellent \ we heard da 

flect« the \ K ler training he ngers w 





in, Mary Tenn Edna E. B er, Rose Clarke nd 
Elle R. Harr ep companiments were played 
by Mrs. I. L. St rt and Nellie Stewar 

\ nber of } \ hed with Madame \ 
Klenner throug t er ha bee e-engaged 
by ni t ~ tT Helene S. Wad wa 
re-engaged P yterian ( eg i Cc} lott 


Mar | R ec A. Knapp. for ff yeas " 


rector of tl Met! ( h ( lersport, P 
' f » the 
KussewitzKy in Leipsic. 
i ’ I! 
ving | mp 1 ! 
iy = 
t great f sere hk witrk ' 
I ID 
Leiy 
‘ , H 
} ' it i 
‘ W . 
a ‘ p 
r cw auf t ’ 
ére, w fullest 
I N la ( 
; ‘ 
‘ x + ' 
, 
“ ‘ | ‘ iH 
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f 
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* Hi 
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Gi t t 
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« He ' witrk ! t f 
Note From Memphis. 
” 
{ t t that Eugene N 
} r ( M ‘ 
‘ la 
Aldrich Abroad. 
* ' es ‘mw fost wit Mr 
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THE FIRST WEINGARTNER FESTIVAL. 








THZODOR BOHLMANN APPOINTED BY WEINGARTNER TO REPRESENT HIM AT THE PIANO. 








Sad 

Sa car bes 

ducal domains of -Waldeck-Pyrmont, was 
' 

heid 


commemorating 


(sermany most picture sque summer resorts, 


rid’s first Weingartner lestival, 


The happy idea of 
Weingartner originated 
Duke, 
advantage, be 
the 


has 


eative genius oO! 


Meister capellmeiste to the and 


of great educ ational 


known to 


a onductor, 1s 


few know to what he 


festival showed him 


lldungen 
or of 


the 


chamber music, 


for three concerts 
the 


important 


ogram 

d_ violin sextet 
the most 
a marvelous setiing 


poem, and oft the orchestral 
symphoni 
Malawika 


tion of soloists 


ymphony, the poem 


Zwischenspiel” from 
| lhe 


serlin, and such important 


wise sele 


from the 
Schultz, the 


great alto singer, 


ind Hans 
many seasons in 
numbers were the Cologn« 
Klimmerboom, Thalan, with 

Weimar, and the 
Bohl 


the 


| he odor 
introduced 
of this festival, 


the piano, as was 
forbidden to in 
se Mr 


Vinge the 


Mr 


Bohlmann to 
sextet, the sonatas 
Bohlmann’s many 
wh his great reputation 


HOTEL LATHAM 


48th Street and Fifth Avenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms One block from Broadway, one door from Fifth Ave 
Most accesasib!e location in the city. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 





ade 
Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 
In the centre of the shopping district. Absolutely fireproof 
A modern, first-class hotel; complete in all its appointments 
furnishings and decorations, entirely new throughout. Accommo 
dation for 500 guests. 200 rooms. Rates $2.0e up. With bath, $2.se 
up. Hot and cold water and telephone in every room, cuisine unex 
celled. Send for Calendar 1907 


GEO. W. SWEENEY, Proprietor. 


as ensemble player, will be pleased to learn that he was 
the recipient of this distinction from so great an authority 
as Felix Weingartner. A few appended translations of 
press notices will prove his success with the public and 
critics : 

The like the 
appreciated, and the excellent interpretation of it by Concertmeister 
of Berlin, had its 
fageblatt und Anzeiger (Even 


sonata (1) major) was, preceding numbers, much 


Dietrich, of Cologne, and Theodor Bohlmann, 


full share in the applaus Cassel 


ng Edition), August 7, 1997 


The second day brought, first, the sextet in E minor, op. 33 


The 


number of 


ensemble. A 
Herbst, 


powers into 


and well woven in the 
Messrs 
and Barth 


work 


violin and 


performance was precise 


celebrated artists Bohlmann, Dietrich, 


put all their artistic 
The 


plano, 18 


Dietrich 


Klimmerboom, Thalan 


retation of this final number, the sonata 


for 
elod 


dic contents It was 


ne inter 
effective by its 
Bohlmann with 


F sharp minor most 


played by and 


PHeopor BoHLMANN AND CONCERTMEISTER DieTRICH 


thus found much 
Edition of the 


perfection and artistic and 


Th. Iber 


hnical conception 


Critic, \ugust 8, Evening 


Messrs played the work 
On Wednesday, 


concert 


Dietrich, violin, and Bohlmann, pianv 


1) major sonata) with astonishing mastership 


the afternoon chamber music 


In the 


most 


festival was continued by an 


and an orchestral concert in the evening sextet in E minor 


we made th acquaintance of one of the beautiful works of 


Theodor 


ahted the 


his renre Bohlmann piano Fritz Dietrich, 


perfect and styleful 
difficult task 
like 


interesting 


iolin, leli audience with their 


ensemble and the enthusiastic rendition of their the 


nata in F sharp minor for violin and piano shows, its sister 


in D 


elaboration, and rare 


imvention, thorougl structure, 


oth 


majo power t 


sonatas deviate from 
the abilities of the 
Sohimann 
Mr 


himself 


maturity of style 
movement form and 
Messrs 
rmous difficulties with stu 
of the 
great 
Wildungen 
Lubeck 


the customary four put 


players to colossal tests Dietrich and mastered 


the er pendous virtuosity Boltimann 


showed through 
Wal 


Karl 


also, as accompanist vocal numbers, 


ut as a pianist of refinement and melody of style 


deck’sche Zi 


kapellmeister 


tung-Bad \ugust 19 Critic, 


Koet from 
Eleanore de Cisneros’ Plans. 


Uhe Eleanore ck Cisneros who is 
to divide her season between her opera work at the Man- 


Hous 


Charlton's direction, c 


repertory ot 


hattan Opera and concertizing, under Loudon 


mprises forty-one operas in Italian, 


French and German. Her oratorio repertory is also large 
while her recital programs ccver a wide range of songs 
and lieder. Mme. De Cisneros has been in Europe all the 
summer singing for a while with the Royal Italian Opera 
Company at Covent Garden, London. Her voice is a 
mezzo soprano of dramatic quality, while her stage pres 
ence and beauty contribute in a large measure to her suc 
cess. In concert and oratorio, as in recital, her work is 
artistic and there is general satisfaction that Mr. Char! 
secured her for concert appearances in various 


ton has 


parts of the country. 
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New York, September 16, 190 
Studios are being reopened, refurnished and decorated, 


pupils are returning, and there is every indication that this 
will be a busy season. As usual, musicians may be divided 
into two definite classes—those who have nothing to do, 
and those who have too much to do. The reason for this is 
not far to seek; it is the hustler who gets there in this 
borough. One who is active and energetic at all times, 
never ceasing, will make a place for himself soon, whereas 
that great class ot “waiters,” who expect things to come 


their way, simply keep on waiting. 


nRRe 


Ten years’ close observation of musical matters here 
shows many changes in the wheel of fortune. Soloists 
once prominent have disappeared altogether, teachers to 


whom an unoccupied hour was unknown are now seldom 
a steady, progressive few have 
the 


heard of, and all the while 


kept before the public eye. These have grown with 


times, are up to date in all things, “follow up” anything 
which may lead to increased dollars, and so keep prom 
nent. It is taken for granted, of course, that they do goo 
«work. The writer has always claimed that it was compara 
tively easy to find a position in New York; but to keep it 


Changing public taste, the push of tl 


as another matter 
disengaged, the desire for “something new,” accounts fi 
zene 

Luisa Cappiani closed her summer season, Villa Cappian 
half 
\merican pupils returning to their native heath soon after 


party 


this 


Rodi-Fiesso, Switzerland, September 15, her dozen 


They her much credit in August in a musicale and 


garden given at the villa Invited guests wer 


charmed with their singing and the students were delighted 
SO well. 


that all went 


Re 


kugenie Pappenheim has returned from a vacation sper 
in the Catskills, as usual, and resumed teaching Many 
young artists now appearing with success are her pupils 


Her Sunday afternoon musicales form an important feature 
in New York’s musical life. 

nRne 
Parson Price recently a guest at cisteddfods in 
Scranton, Pa., and Granville, N. Y At the 


were no less than 32,000 Welsh-Americans present, coming 


Was 
former there 
awarded for 
singing 
embroidery, and even knitting, 


from the contiguous territory. Prizes were 


all manner of artistic accomplishment, such as 

playing, painting, sculpture, 

in accordance with the long established Welsh custom 
nee 

Florence Stockwell, a pupil of Mr 

suffering a fracture of th« 


Price, who was badly 


accident, 


hurt im an automobile 


skull, is rapidly recovering 
nee 
singing in Tacoma 


Spokane and 


enjoyed by 


Frank Hemsirect’s 
Wash., early in the month 
Phe Spokane 
Hemstreet sang his numbers excel 


was much large 


audiences Evening Chronicle said, among 


other things, that “Mr 
fine quality and power 


lently; he has a baritone voice of 


and sang with delightful finish 


| ed 
Lillian Miller resumed teaching on September 16 at th 
Sixty-seventh street studios. She spent her vacation on 
the Maine coast A - a 
Elizabeth Boyer. soprano, end director of the music at 


Presbyterian Church, 


“Under the Rose,” 


expects to re 


William 


the University Place 


ttrn from Europe this week 


Arms Fisher's best known song, is dedicated to her 
| a 
Dr. Eduard Blitz’s classes in sight singing meet Mondays 
and Thursday afternoons and evenings at Carnegie Hall 
His method is based on that off-cially adopted by the Royal 


Conservatories of France and Belgium, and are (quoting 


entirely from all 
higuity and complication Visitors 


Students are entitled to 


from his tasteful circular) free ain- 


welcomed at all 
the ladies’ choral 


We orks of posi 


are 
classes jon 
class cr the mixed chorus, free of charge 
tive artistic value are studied 
zee 

Lillia Snelling, the contralto, 
cital at Stockbridgc, Mass., early in the month, with a full 
entary She has had an 


restirg and studying, enlarging 


gave a very successful re- 


horse and many compli notices 
enjoyable summer, beth 
her repertory, etc 
zee 
H. Howard Brown resumed teaching on September 5, 
much earlier than notwithstanding which he is 


already busier than ever before at this season of the year 


usual, 





is studi nt ilding, on West Sixty-se 
enth street, four encountered, awaiting the 


nterview 


zn ne 


turn for either a lesson 


Carl M. Roedet is re ed tr us summer rest 
spent on his place in North Conway, in the White Moun 
tata Sentember x starts m with the irgest enroll 
ment of pupils in his experienc Rudolph Reuter, perhap 
his best } 1 pup tuacying 1 Fur yx vith ver 
romise of re prominence 

eRe 

Zilpha Barnes Wood has returned to New York after 

i very successful summer season in Cincinnati, Ohio. She 


will have charge of the vocal department in the Washing 


ton Heights College of Music and Dramatic Art, continu 
ing as usual at her Carnegie Hall studio Tuesdays and 
Fridays zee 
Asa Howard Geeding has returned from his six week 
ummer school at Mamakating, Sullivan County, in the 
mountams, where he had pup ind gave recit H 
is Carne Hal tud Wednesday 


Knocivens Klub 


bea: 
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fan Munkaczy Hungariat iol “ 
Kgl. Hofvirtuos ifter name (Royal Court \ 
oso), has arrived, at will | heard 
recita 
re FF 
Eladi A Cl a grac 1 { the Roya \cademy 
St. Cecilia, Rome, Italy, ha i handsome tud n W 
Sixtv-seventh street He i een tortunate r 
excellent pupi that in the course of year 
well establ hed He likewse i sing¢ d re t 
| an ed 
Maude Leekley the mtral ett for Italy S t 
to make her debut with md He Is Inte 1 
Grand Opera Company, as ¢ Nap She lop 
the stage name “Madelon Duryea 
| an 
Clara Bernetta has returned from Cincinnati. her old 
home, and also from Indianapol During the mmer 
she had a good sized class at Far Rockaway mposed of 


cottagers and others 


| an nd 
Carola Loos-Tooker sends friends postcards from 
Switzerland, having also visited London She returns 
September 21 
r FF 
Frances Brockel sang “These Are They.” from Gau 








The Holy City it the Centr Chi Sunday 
morning, with fervor, < r en beauty ! ‘ 
nd reposeful interpretation that the mgregation w 
visibly mpressed s ne x ~ muel pron 
= @.¢@ 
Sally | ng \ ving vent the 
d, | etur er activitic is singe 
duet comp She (1 ip 
king va © \ al w d 
zn Re 
Nir Sea ry < I t Cleve ne weil KI wi 
| \ c Mh eT e | nite State 
to ix loist at t Ob Wint Musical Festiva 
December 12 and 1 nging the Messiah” and “The 
Beatitud ) i wit e¢ Chicago Orchestra 
nner” 
iB B Mert LoOpkKiInson, f Baltu ¢, wave i ne 
‘ \ugus o, at The Che Prout Neck, M 
f Childret Fresh Air | ‘ t his native city, a 
customary with hu 1 et g a good sun H 
pent some time t Boston, ¢ ‘ ind P s Nech 
a 
Opportunity tor choi nger \ tew voices are needed 
tor th selected choir ft Central Baptist Church, 22 
West Forty-second reet, 1 B dw Car tares paid 
\pply at the ck f ser " oot ' p. m. Sunday 
W. Roieshere ga ul director 
Volpe Orchestra Concerts. 
the Volpe Symy ! Orchestra nder the bato 
Arnold P. V« Ipe wi “ot nter pot t tourt scasot 
It contains eighty-five imstrumentalist nost of whom have 
played together for ral vear th idmurable rgat 
ition wall give t f ript concert Ca 
regi Ha next vil t lL here V | be three I cu 
lhursday evening The ¢ ne Ww take place N 
ber 21: the d, ja ry third, March 26 \ 
ich of these oncert i mst w ippear \ Ip i 
rranged with Robert E. Johnston, manager of Gerardy 
r the appearan of thi ellist at the opening concert 
\t the second cert Marie Herit olinist, and Jome 
yprano, will be t ol t Johnston a pplying the 
artist 
Arnold Volpe he me a tact t “ ‘ ned wit! 
the orchestral held in New Yor! He 1 Ww Il equippee 
u in witl gl ! mad ' t tre Ww 
r loing ' ndable ' et t 
ca n { the V ol pe S\ f () } . ‘ 
| \ t I ca 1 
A GROUP WITH GRIEG. 
the accompanying photograph i ne take t ,»ear at 
Bergen, Norway mn the ter ts Grieg, wit Ma 
(sriegw at |} right The gentlema tand t 
Adolph Brodsky, the fam Hinst, of Manchest 





(On the ground, between the composer d wite 
Maaskoff, a New York boy nd protégé and pupi 
Brodsky. The latter, during a Norwegian visit, had tal 
the lad to play for Grieg, w ga t as ! ypinion that 
the young virt ne t k with t best 
violinists of t fut 
The West to Hear Lillia Snellin 

Ihe success achieved Lilli Snelling the contraito 
at her appearance with the Boston Symphony Orchestra 
under Dr. Carl Muek. and th the Philadelphia Orpheu 
Society with the late Fritz $ et we is her CCE 
ful New York rect f te« nm engagement fot 
er far West as Wisconst: 
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Aeolian. The members are William Read, Charles Dutcher, 
f James F. Leonard and Otto J. Heinmiller. The director is 
p OHIO MUSIC AT A FESTIVAL eapaiesia 
wd eRe 
Elizabeth Thompson Wilson, contralto, has been ap 
; \ Boy pointed dean of the conservatory in Dennison University, 
‘ Mi Ol Septem 11, 1907 past years the head « the voca department Bras OyeT Granville Mrs. Wilson will not at present give up her 
! , 1007-08 opened lz sd has h ars’ leave of «<bsence, which she has nt . . 
Y, eason of 1907 pened last Thursday, ha ad two years’ leave of a ce, which she pc spin place as solo contralto of Broad Street Methodist Church, 
ip of native Ohio musicians presented a pro- profitably with Mesdames de Sales and Bossetti in Munich, and may find it possible to retain her place in that choir, 
f Ohio compositions to an audience of 5,000 visitors, Her earlier training was with Vannini in Florence and where she is quite a favorite. 
5 e at the home-coming festival. The partici- Georg Fergusson and William Berger in Berlin. nee 
~ Mme. Julie Rive-King, Grace Gardner, Edith "Re ek Mrs. Wilbur Thoburn Mills, organist of Broad Strect 
| } 1 Wentz nald lice yeaks race ¢ rf) orre as ; Sy seaso ‘tore he . ~ : : 
» | Maud Wentz Macdonald, Alice 54 ‘aks Grace _Hamilt n M shah ha by, busy season before h * Methodist Church, will open the new organ in the new 
I Regiment Band, a mixed chorus of 150 voices, with a limited number of pupils and a large number of (6h of Christ, giving a recital, early in October. Mrs 
rl } rig hoirm ter « | I : ~O once recitals . . : 
ie Karl Hoenig, choirma f Trinity Epise neerts and recital Mills will give several recitals during the season on her 
: ( r ind kthel Keating, accompanist [he com- ene 5 % . re hy ae | sila 
‘ P own church organ, which is a fine new Filgamucker 
represented were Julie Rive-King, Grace G. Gard- Ihe teachers who are already in their studios, or will be eee 
~~ Ella May Smith, James H Re gel W ilson G Smith, by the middle of September, are: Vocal —— Rogerson Mice. Themes Kite, of Clatiaaeti (Delhi), is & euce of 
my fag William Neil, Tod B. Gelloway and Alfred ei sage nen Eckardt, rye ay Mi nae rt Mrs. Francis Houser Mooney at 1505 East Broad street 
Be : 7 —_ Ella May Saith, Thomas 7 allis, Hedwig Lange d, Mrs. Kite was an active member of the Women’s Music 
. r for the Women’s Music Club has just been Alice Speaks, Henry Aitees Preston, J. Harris aameres, Club a few years ago and is still an affiliated member. She 
bax eason offering a program of interesting Lillian Miller, Emma Bugh Bowman, Alice Turner Parnell, is excellent, musicianly pianist. FEuta May Suits. 
issociat imong whom are the following Mary C. Mithoff, Stiner Denham Ha:nmond Piano 
Philharmonic Quartet, Kneisel Quartet, Madame Carrefio, Herman Ebeling, Thomas S. Callis, Rosa L. Kerr, Francis 
mi de Gogorza, Corinne Rider-Kelsey, Janet Spencer, Houser Mooney, Grace Hamilton Morrey, Elizabeth Rinds Bookings for Viola Waterhouse. 
pe Markland Shefheld Herb rt Witherspoon, Edward foos, Ella May Smith, Emma Ebeling, Alice Sloane Dim- Viola Waterhouse’s engagement as eupranc soloist for 
| probably a closing orchestra concert mick, Ethel Keating, Mabel M. Overbaugh, Elinor Schmidt, the Chicago Apollo Club's performance of -Pierne’s “Chil 
mere Nora F. Wilson, Clara Michel, Jessie Pontius, Emily dren’s Crusade,” February 17 and 18, is no doubt a recog 
Phe Mannerchor Society will give a series of three artist McCallip, Emily Church Benham. Ethel Harness, Emma_ nition of the excellent work she did ner ee ee 
: rts this season, opening October 25, with Madame Broekhoven and Katharine Gleason. The teachers of violin ments last season. Mrs. Waterhouse will open her season 
inn-Heink as soloist. The orchestras expected are are: Reginald L. Hidden, France Ziegler, Louis Goodman, '™ 4 concert in Pittsburgh, Pa., in October, followed by one 
I Symp! ind the New York Symphony Maud Cockins and Joseph Broekhoven. The teachers of in Selinsgrove, Pa. 
eRe organ are: Herman Ebeling, Minnie Luse Mills and ——— ne en 
¥ Millicent Brennan, soprano, will give a recital Tuesday Thomas S. Callis. This list does not include all the music 
Memorial Hall. Miss Brennan came to Colum- teachers of Columbus by any means, but does indicate CHARLES W. 
— t spring, since when she has established herself those who are most prominent and active in musical work. 
! nger and teacher of singing, and is the solo nee 
a Christi: Science Church. This first con lhe Girls’ Music Club opens its season the first Saturday 
ambitious one afternoon in October. The membership is large and the 
neReR”e club a flourishing one 
idfod of magnificent proportions is brewing, the ere 
| ch will be January 1, 1908 Many large The people of Westerville, a university town Io miles from 
be given, so competition will be warm. Columbus, have started a fund to put in a drinking foun- 
i be given under the auspices of the tain in memory of Benjamin Russell Hauby, who lived in In the United States 
| I that town and wrote many songs, the most famous of 
ee sR which was “Darling Nellie Gray.” Subscriptions from all 5 t b 1907 
= ’ | rling un yprano and teacher of over the country are being sent to that fund, care of Public ep em er, 
“: eaves Columbus this week for the South- Opinion, a bright little newspaper in Westerville. F b 1908 
ity, l¢ X45 where s sh 1l© Das been tor some a a e ) ruary, 
Marjorie Rose, a captivating young soprano, who has TOUR NOW BOOKING 
' been a pupil with Signor Vanini in Florence, Italy, for the 
>= ISABELL! BOU ON past three years, returned to Florence after a short vacation LOUDON CHARLTON, Manager 
«4 in Ohio and lowa. Miss Rose has many favors from CARNEGIE HALL, NEW YORK 
/ MEZZO SOPRANO Nature, which, added to her vocal gifts, makes her future The Mason & Hamlin Piano Used 
CONCERTS — ORATORIOS— RECITALS = reasonably secure | a 
“a Address: R. EK. JOHNSTON, St. James Bullding LESLEY MARTIN 
Broadway and 2th Street, New York City \ new Quartet has been formed which bears the name of 5 Bel Canto 
; = Studio: 237 West 52d Street, New York 
S " gy eg Baker, ie Brandt, Cora 
FLORENCE CONTRALTO | Cross, Pauline Fredericks, Julia Galvin, Nellie 
aes fs ee yee Ss a 
i | Address: 79 Halsey St. mus. iam Burt Tr Gillet, John 
smn WEWARE, HD. GEO. W. STEWART, Manager | Bee nicks, | De . Eu ae Walton marshall, iske 
one » Newark | ara, orace right, infre oung and 
aes =e 120 Tremont Strect, BOSTON. MASS, } many other sin, _ aow before the public i pera 
= and church wo! 
First American Tour WISCONSIN CONSERVATORY 
of the Famous :: OF MUSIC 
“ Taking Rank Among the Most Brilliant of European Chamber Music Organizations am ; 
Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 
Por Terms and Dates, adéress LL.OOU DON CHARLTON, 868 Carnegie Hall, New York : neato 
; One of the leading conservatories in the West. 
Ann Lan KW oe ee 
struction in all branches of the complete Conservatory 
Sit Aether e Fah So arn SCIENCE OF THE ART OF e1NaIna” curriculum, Vocal and Instrumental, including Piano, 
‘ ABROAD—Eduard Lashow, oyal Martha Hofacker, Ké: Paul mr Maria +1 
i MERE—Coneert, Oratorio, Church, t+ P. -- Rey — 9 ye Bf : "Tisera. Adele Kroeger, Mar fier. | Organ, Violin and all the Orchestral Instruments. Also 
S, querite Steinberger, Bertha Shalek, Freda Buesing and ethers. Andreas Schneider, Berritk von eas, Ww Armstrong and Orat d N | Cc . P bli Sec ] M ° 
ae The Studies at 25 West 97th Street, New York City ay Oe ES ee eS eee hool Music. 
cS Ee ES L. al by © Ee ES —— si 
- AND HIS BAND Book I, Il, Ill, Ready September 1stn 
Ettened te SRB, OBAY Of. © 17a St, New Yoru 
: le nts for Send for ill 
& MME. BARI LI, Soprano Soloist Dr. Hugo Riemann, of Leipsig, says “J. Van Broekhoven's work 
~ on the Tone Produc is striking and new. itisa 
Fr} oR " , . . . ° ° noteworthy progress in formation of the vocal registers ° 
Can be secured for Concerts or Festivals after October 13, en route from Chicago | J. VAN BROEKHOVEN, 143 W. 47th Street, New York City 
“ to New York. Societies or others address THE COMBS BROAD ST CONSERVATORY 
fa 
ee HOWARD PEW, Manager, 121 West 42d Street, New York : 
sie ° ger, t oF GILBERT RAYNOLDS COMBS, Director 
ie Detroit, Aug. 11-24, Cleveland, Aug. 25-Sept. 7, Toledo, Sept. 8-14, Chicago, 1320-31 Sout Grond Strent, Puadetetie, Pe. Sraneh Sebeo!: 1712-14 Cheotnat Street 
. Sept. 22-Oct. 12 Women’s Dormitories. " Year Book, Pree 
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with Bertha Kalisch in the role of the Lesbian poet 
: s ” ‘ § OsSesses an importance aside from its value as an ad 
; - * San Francisco, Cal., September &, 19 Weiss; address by the Rt. Rev. William Ford Nichols : : : —_ — iS an addi 
; ext -dnesdi will take place * sec rez “nit « » ee. - 1on to dramatx iteratur As ¢ whe we 
edne day ri take place the second great event of Bishop of California; chorus for ladies’ voices ‘Day is at- we.) ae \ " 
the present musjcal season, namely, the opening of an [act Departing” (Rafi De. H. 1. See bine Sappho and aon” know, Mr. MacKaye is included 
: ast arti : 4 ! . ote art director ; Ss § : . 
Italian grand opera engagement by the Milan Opera Com- address by Hermann Genss peonident of t Californis m it a number of lyrics and choruses, all of rare beauty 
>. : “oe " ‘ . . . < 2 reaegs : They fall to Sappho. t ! ss the poet rd} : ‘ 
pany rhe artists announced so far are unknown to any (Conservatory of Music: chorus. “Heaven” (Smart Ds all t .. uppho, t Alcaeus, the poet and lover « 
‘ » re ows . age Ss erary Patrtoes . $ ; : ease ; Sappho to lalass th S omat a eanthens 
me here, having been engaged in Italy by Signor Patrizzi Stewart, director. The addresses and exercises were thot aa ’ a ' ¢ ve woman and mother of 
for Will L. Greenbaum. I shall refer to them in detail oughly enjoyed by the audience. The succe Bs ions child, and to the girl disciples of Sappho a 
‘ 3 iO) uy audier > uccess ! e con t f i , . 
after they have shown their qualifications and as to whether seryatory is assured, as there are at hand 300 applicatior cs an en The music for these and 1 
or not they are worthy of recognition lhe company is to cine sranbeciivn qualia, of which see teec Gees co: e mterludes one een composed fe Mr. Fiske by Prof 
appear at the Chutes Theater, about three-quarters of an trac ea ae i : \lbert A. Stanley, who has the chair of music at the 
. ‘ tracts. The conservatory is incorporated for $75,000, with , f Micl 
s car , . ) - “ons , ‘ oes Lfiiversity oO ichigal nd is considered an thor 
hour’s car ride from the center of the city, and conse Hermann Genes, Dr. H. J. Stewart and Gielio Minctti as ik in i idered an authority 
" ¢ nt . seen 
quently it is rather doubtful whether the engagement will the board of director in this country on the music of the ancient Greeks. The 
. : : , , d directors Sap , 
be a financial success. The appearance of the San Carlos ner imbers are written im the Greek style and the orches 
Opera Company at that place last year proved a financial The second tvmphony concert of the sixt : tration is for instruments that approximate the characte: 
Mm yHipinon Vv eT Ul i 5 nh »cTies “ 
reve -¢ - Cal j , , : t those used in Sa 10's tin ilise} 
loss. However, the company is booked to tour California, take place at the Greck Theater next Thureday afterncor e used in Sappho's time Madame Kalisch, as Sap 
Mexico, South America, and possibly as far East as St September 12. The program will nsist of the follo: pho, sings (to the accompaniment of the lyre) two lyrics, 
. temb 2 i roRrTe il consist oO ie ollowing 4 , he a 4 ' ed . : 
Louis, and whatever losses, if any, it may sustain here may he beautiful “What Shall We Do, Cytherea?” and “Hol 


works: Overture, “Sakuntala” (Goldmark); fourth sy: 
be made good in the other towns rhe company 1s under ph ny { Beethoven ); Contrasts: “* The Gavotte, A. LD. 1700 t l \] 

. é : ; Cin Sle : } e lyre or Alcaeus tl are two drinking songs, and 
the direct management of Signor Lombardi, an impresario and ig00” (Elgar): ballet music and wedding marc! : ere are two drinking song nd 
well known in Italy, South America, Mexico and on the from 4 


w Shell, Horny Shell,” which tells how Hermes made 


2 : 
halassa a lament of mourntul tenderness The dis 


e opera “Feramors” (Rubinstein) 


Pacific Coast. zee 


iples of Sappho have three choral numbers, and for the 


sea Slaves there is a chant before the temp f Poseidon 
‘ . ; nee Special musical services were given at Temple Emanu \ | } , — seidon 
The San Francisco (¢ all announced lately that | I FE] +} j So 3 larwe choral torce ind a specia " tra wi be re 
‘ at the dedication is we is ring the Jewish ho “eit , 
tehymer, of Los Angeles, is about to invade the San Fran , quired for the producti 


days. Cantor Stack composed most of the works and 
cisco managerial field and manage artists here. Will | 


succeeded admirably im sustaiming the devout atmosphere 


( aa ; g 7 > exciusive oO ol « q » . " ’ 
sreenbaum has had the exclusive control of management 4, well as satisfying the craving for genuine sacred musi Madame Jury-Temme’'s Method. 








» - 4 ar : » . . p r me » th { ear method o : sal 9 . 
of musical attractions in this city and vicinity during the 5, ph, temple of worship. Daisy Cohn, the soprano sok I wore than five y 1 method of voice culture and 
last few years and no one so far has disputed him his jxt of the choir. distinguished herself. as usual. with het nib, cu has been ved which has attained mar 
5 . 1 » lo ] fe ) Ss > velous res ~ S nrethod ) rth ore wn 
monopoly [his invasion of the local field by an outsider cifcient renditior Sis eaeines aches: chile: he: om lous result It is the method of Martha Jury-Temme, 
> re f the ranization o » Gre Jester? , at Ne Yor rained by lon, ersis id ne 
is the result of the organization of the Great Western jp ented choir and con plete orchestra added greatly to the W k, gained by long, persistent and earnest 
-@ 2 - 7 hic : 7 » re » ‘ | . 7 . studies, personal obse oO nd - in ' 
Lyceum Bureau, of which L. E. Behymer is president and general ensemb Wallace A. Sabin presided at the orga es, personal ervation and experience. Early in het 
~ ta4 ” ) - i t ] ll . 1 " al " . 
Mr Shaw, of Portland, and Mr. Hawkins, of Salt Lake ang again acquitted himself nobly of the responsible tas! eer Mme. Jury-Temme made very discouraging experi 
City, are resident managers of their respective cities. NOW a coloist and accompanist nents in music in Berlin. Not being satisfied with th 
this Lyceum Bureau, by reason of its big territory (it con eee results of her studies there, she began anew with an 
trols all States west of the Rock Mountains), is enabled to : ; Italian voice specialist, who directed her on the right 
J . 3 J. Saunders Gordon was here lately for € purpose of , , , 
engage artists for a large number of concerts, where loca , path, On this foundation Mme. Jury-Temme continued 
z ; naking arrangements for Madame Calve’s tour He made ' } ld tod hl } 
managers could place an artist for only a few concerts ; age : , o build and today is able to obtain a pure, correct pro 
- ‘ . the necessary bookings and 1s very much encouraged wit! “ 
L. E. Behymer, being on intimate terms with Will | ; ie MI ‘4 duction of tone Mme. Jury-Temme is at present engaged 
9 a . ; . le = Outlool r. Gordon says that ohn Cort received , , 
Greenbaum, of Central California, and Misses Steers anc ; ‘ ie : in writing a pamphlet concerning the principal points of . 
‘ “ > : in offer of $10,000 for two Calvé concerts m Hono , \ 
Curran, of the Northwestern Coast territory, is unwilling, : , her method for the benefit of singers and students as wel 
but was obliged to refuse the same, as her tour 1s con \ , 
to interfere with these established agencies, and hence 1 aE age Ime. Jury-Temme will resume instruction at her home 
pletely booked and there is no time to go to Honoh hel 
rather unwilling to handle artists without their assistance tudio, 58 West Sixty-cighth street, near Central Park 


S Renée Chemet 1 renowned lIrench violimst, ts to be " 
Messrs. Shaw and Hawkins, however, are aggressive and . 














; ; nember of Calvé'’s company Madame Calvée will sing 
bold gentlemen and are ready to fight to the bitter end Andie Segre SE amet Arthur Kibbe, Baritone. 
and no doubt will succeed in changing Mr. Behymer’s mind eee Arthur Kibbe, of Johnstown, N. Y., sang a program of 
even against his will representative classical and modern songs, by Schuman: 
Frank ¢ Payne, the litor in chief of H. W. Savag , : 
nee r/ 4) ‘ et i € avage . Schubert, Fran Brahn Leoncavalle Cowen W igner 
_ c or itors j rdvarm : rd ¢ th r¢ m ‘ 
Misses Steers and Curran, of Portland, and Will | rmente ang advance guard of the savage gra and White, on Saturday, at the Carnegie Hall studi 
. a . , o ; . ‘ — here hetween trains last al 
Greenbaum, of San Francisco, on the other hand, are als om pare eh ; ee . . ‘2 pag heees _— Francis Stuart. His voice 1 re int baritone of wide 
preparing for a fight to the finish, and consequently we will i 7 we ec ns Mad im Butterfly” for ter range: his singing gives evidence of careful teaching and 
have more artists out here this season than ever befor “ _ pms altro ee eee = FrOrmat ces HM earnest study, and is marked by good intonation and ints 
Will L. Greenbaum announces for San Francisco and ‘> “REHM . a : shag too sthgctberts: sr ts) ligent phrasing Mr. Kibbe has ju finished a special 
. . : ~ = ’ , - Ing 1 S al evo. Si ; t bre ‘ Stocktor : 
vicinity Gadski, Carrefio, the New York Symphony Or mg cite san : x re _ -- a ri ' , teachers’ course of study with Mr. Stuart. He has met 
chestra (Damrosch conducting), Kubelik, Hofmann, Bauer, >*T@™ an ind Oakland ; “ with recognition and success as choir singer, teacher and 
" i. : > yroduction m S lrancises y to the lack time : 
Kreisler and Calvé, while L. E. Behymer announces Pade a ater ng Saisie a pe gals : onductor in Johnstown and Gloversville, during the past 
rewski, Louise Homer, Lillian Blauvelt, Maud Powell and le tremendous financial and artistic sucee nemeae "Y season, where a large class awaits his return. He ha 
ye P this « ‘ last row ee 6 ty red n ke 
Herbert Witherspoon. This is the biggest array of artist = pera he ; . 7 year justihe ne I t pack iccepted the position of bass soloist in the First Congr 
7 } ouses t oug yut he at - 
ever announced for this vicinity. In an interyiew, Will | nouse hroughout the West gational Church of Gloversville. director of chorus choir 
Greenbaum told me that he absolutely refuses to manage eae f St. Mark’s Lutheran Church of stown. and direct 
any artists here engaged by the Great Western Lyceum Calvin Cady, of Boston, w here recently ar gave f the People’s Choral Society of stown 
Bureau, while L. E. Behymer told me that he is willing to several interesting lectures in Central Califorma. He ha 
rive Mr. Greenbaum the first chance of handling the artists, established several classes here and expects to return next 
give Mr.G . : — Prep Smith-Ayer Nuptials. 
but that in case Mr. Greenbaum was unwilling to manage year to continue his work Harold Osborne Smith, the pianist, and Margaret Hul 
these artists in San I rancisco they would appear neverthe ard Ayer, of the New York World editorial staff, wer 
less. The Great Western paren Bureau ane opened an Mr. and Mrs. Hugo Mansfeldt have returned from their married Monday, September 16, at Wainscott, Long Island 
office at the Y M. ¢ A Building and Mr. ! Aster is 1 summer vacation in Napa County and instea t bemg The Rev. Dr. J. Nerette Steele, formerly vicar at Trinity 
charge. L. E. Behymer was in San Francisco a few weeks here only three days each week Mr. Mansfeldt gain Church, New York, performed the ceremony Phe brits 
ago, looking over the field, and was successful in securing jn his studio every day. He expects to give two concerts groom made a reputation as accompanist for David Bisp 
the Van Ness Theater for his attractions early this seasor hem the noted harittone The bride } yy eee 
e f 
2 8 2ReR jusician, a singer and linguist. She was educated (rer 
Will L. Greenbaum controls the Chutes Theater, with a ee as. . hw ; , , 
i f ] I I l 1 Sk Among t newcomers to San Francisco are Grace vor many and rance M me ' simiit a4 reside 
seating capacity of nearly 3,000; th« Jreamiand Skating “ a 
Pe EW . : Groenewald, of Boston, pianist and pupil of Arthur Foote, New York City 
Rink, which he has transformed into a concert hall occupy iR eich , , , ' 
. n meo rick, ! 1 mnati i Member 1 the tacuity - 
ing 2,000 chairs and having a total capacity of nearly 4,000 anc omec o ine embe 1 _ i 
‘ Ss of the Cinemnat: Conservatory f Music and a baritone At Melody Manor. 
and the Lyric Hall, with a capacity of about goo. The Van . : , 
. aie. . of splendid artistic qualitis Bot musiciat wi no on van Hoose, having completed work at Cl 
Ness Theater, secured by L. FE. Behymer, is a very hand 3 " - s 
' 1. 8 doubt, establish themselve« rapidiy im the grace ot our t = has returned to his home in Princes Ann 
some playhouse, seating about 1,800, but can only be used ’ 
3 7 7 . musical cult Aceres Merzcrer Md The tenor ndsorme tr place ippropriately 
for matinees, as the theater plays all syndicate attractions { 
7 : 2 named Me ody Mat r ha Dee f the Ow D 
I am. however, of the belief that Will L. Greenbaunpwill . chee . , ae , 
: of la section for number t year im] there the f 
ot carry his opp sitton so tar as to retuse Mr Jchymer Mehans Back in Town. 1 | } ! [ ! 
. i - sf e . ‘ a pends a iarge share a tT time when not nm tour rmedier 
the rental of the Dreamland Skating Rink or Lyric Hall,'ase @ Mr. and Mrs John Dennis Mehan have returned from |, ‘ , f | ; Charl \ - 
,; : : : - " he direction o oudon Nariton in riocose wt igal 
I have noticed that Mr. Greenbaum’s “bark is worse than tMeif vacation in the mountains and are again established * , } ag 
” ¢ ‘ ' devo Ns Season t neert and oratorio wor while 
his bite He ts not a bad fellow at all The whole mat in their studio home, Carnegie H While their regular ; : 
I F . , . ‘ plans to give many recit 
ter is really ap to the New York managers, who will give fall term does not begin until September 30, they are called ‘ 
their artists to the manager who secures them the best upon to give several lessons daily to professional singers 
‘ ; , ~ “ ” 
results ‘ and others who wish to get in some special work before Change in “The Merry Widow. 
zFee their own season is upon them The present enrollment Henry W. Savage announces the complete cast for his 
The formal inauguration of the California ConserV¥atory indicates the busiest season that Mr. and Mrs Mehan have new Viennese piece The Merry Widow An important 
took place last Thursday. There were nearly a thousand experienced since coming to New York. Mr. Wilcox, their lange in the piece is in the role of Natalie. 1 
people present, many being obliged to stand in the hall- first assistant, ts already started with several pupils, and tloomfield, who was originally cast for the part, has re 


woys. A short program was rendered, including quartet Mr. Wells and Miss Daschbach, the other assistant teach- tired. She is succeeded by Lois Ewell, who began re 
in E flat for piano, violin, viola and cello (Schumann) ers, will begin with the opening of the regular term on hearsals last week. Miss Ewell is a granddaughter of Ger 
by Herman Genss, Giulio Minetti, A. Verdier and Arthur September 30. Richard Stoddard Ewell, of the Confederate Army 
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HOFRAIH SCHUVUCH. 

Iu Llofrath Schuch, Dresden boasts of having one 
of the most gifted of all German directors, one of the 
leading figures in that eclecuc circle of great Wag 
nerians. He exccis in that spontaneity and those in- 


spiring qualities which characterize tne really great 


director Witness such performances of his as the 
Nibelungen”™ and the Dalome of Strauss, which, 
atte on Sechuch’s tireless patience in the long 
binstudirung’” of the minutest detail, approach a 
model for operatic study Yet with such electric 
magnetism does he wield his batun that only at the 
moment of his appearance does his orchestral world 
yt tone and motit seem to have sprung imto spon 
taneous life born im Graz and a pupil of DVessott, 
>chuch is ambued with the glowing Austrian tempera 
ment When he directed “Kienzi’ under Wagner wx 
master did not then suspect the young man’s latent 
genius for his greater works, though he is known to 
have said “Ivies its der eimnzige Schuch, der mich nicht 
druckt \fter many triumphs, Von Schuch re 
ceived the title of “lhotrath’’ trom King Albert lhe 
most undauated and enterprising of directors, under 
whom the Lresden Opera has become one of the best 
in Europe, ne bas led first performances which have 
attracted musicians to Dresden from nearly every 
urt center of the world. Thus Conried came first to 
Dresden to hear “Salome before giving it in New 
ie in 


In this connection should be mentioned the name 
{ Graft Seebach, chief intendant of the Court Opera, 
se efforts and agency im raising it to a first rank 


tor high recognition, 


KARL SCHEIDEMANTEL. 

[his is a name to conjure with in Dresden; indeed, 
very part of tne musical world, for he is recog 
ied as the ical tians Sachs, probably the best we 
ul ever see or hear A pupil of Stockhausen and 
ne possessor of a magnificent baritone voice, Scheide 
ntel knows how to touch the heart and stir all the 
leeper emotions, whether in the concert hall or on the 
age, where he is a familiar figure in every Luropean 
irt center birst called to the stage in Weimar, he 
vealed an artistic personality to be reckoned with, 
ich roles as Telramund and the Flying Duten 


man, and his engagement in the Dresden Court Opera 


soon followed, where he has been a favorite since his 
first appearince, in 1885. Since 1886, Scheidemantei 
1as been regarded as a “‘Uayreuther” of first rank, 
und has sung the roles of Amfortas and Klingsor, 
ide by side with such men as Eugen Gura and Reich 
mann Besides the role of Hans Sachs, he may be 


said to have created the roles of the Rattenfanger 
and the Trumpeter of Sakkingen, while his Rigoletto 
und Ruy Diaz 


n the “Cid,” are to be reckoned as 
ble artistic achievements Great in heart and mind, 
it is ampossible to describe in words the singing of 
>cheidemantel, for it is inspirational, and his power 
K nh compassing heights and depths which few have 
ached, and which will ever remain fresh in the 
y when his compeers will have been forgotten. 
KARL PERRON. 

lf Scheidemantel has embodied the ideal Hans 
Perron, on the cther hand, has attained the 
c Hollander and Wanderer, in the Wagnerian 
tory Not even Reichmann, the greatest baritone 

{ his day, could more than divide honors with him 
these roles \ highly finished singer, a rare per 
onal presence, suggesting the “haute noblesse,” Per- 


is one of those few individuals born to shine in 





art, im society, or m any domain Ot an essentially 


istic nature, and possessed of a remarkable voice, 


his refinement and grace and the glowing temperament 
f his art all single him out as one remarkably et 

wed—a Grand Seigneur of Art Perron is a pupil 
of Hey, in Munich, and was discovered by the famous 
lirector, Staegemann, of Leipsic He is a celebrated 
Hlamlet and Hans Heiling, and who can forget him 
as St. Bris, in “Th Iluguenots,”” or as the cold 
blooded Baron in Puccini's ‘La Tosca’? Like 
Scheidemantel, Perron also is a famous Bayreuther, 
and well known in all the art centers of Europe. He 
was the first Jochanaan, in Strauss’ “Salome,” a 
emorable part 





ee ee De cae aeeieeeeaareretaciaieomienardanaanees 


MARIE WITTICH. 

lo know Marie Wittich is to know the ideal German 
woman, such as the ancient Teutons and Wagner 
himself conceived her to be. Thus she seems im 
“Tannhaiser,” as the holy Elizabeth, the sainted 
princess of the Wartburg. As Isolde, Frau Wagner 
declares she most nearly approaches Wagner's ideas 
in her portraiture of his greatest feminine role, inter 
preting it as she does from a wholly metaphysical 
standpoint Wittich has a natural voice remarkabk 
for its noblesse, a certain dark colored timbre in the 
middle register, and for high notes which reach the 
first half of the twe-lined octave. Wittich’s dignity, 
grace and beauty of person, her tenderness, sweetness 
and rare spirituality render her a redoubtable rival 
of any singer. The quality of her voice sounds the 
note of nobility and spirituality of her real person 
ality, and imbues all her roles with a convincing 
power. A native of Giessen and a pupil uf Asminde 
Ulbrich, Wittich now is considered the leading dra 
matic soprano of the Dresden Opera. She has sung 
at Bayreuth and in every prominent center. As the 
first Salome of Strauss’ opera, she endeavored to re- 
fine and ennoble the part, to sing it according to th 
music and not according to the Wilde drama. 

BVRRIAN. 

Reckoning Jean de Reszké as of a prior period, Bur 
rian seems to be the only tenor of to-day who, in any 
sense, can measure with the great Caruso. A pupil 
of Piwoda in Prague, Burrian masters his roles with 
incredible rapidity, and is always equal to any oc 


casion or emergency. In “Salome” he was the first 
Herodes, and bis memorable portraiture of this part 
has now become a part of the history of the opera. 
He is considered one of the greatest Tannhausers of 
the day, and as Werther he can stand comparison 
with Van yck, whom, in some sense, he resembles, 
histrionically. His voice penetrates every nook and 
corner of the opera house with thrilling sweetness and 
power and yet with an absence of all apparent effort. 
Essentially of a dramatic nature, his histrionic abili 
ties render him more than a master of every situa 
tion, proceeding, as he does, with telling and con 
vincing power and yet with pericct naturalness in 
building up tremendous climaxes. 

WEDEKIND. 

The name of Wedekind has gained a world-wide re- 
nown as that of the leading coloratura soprano of the 
day. A pupil of Frau Prof. Orgeni, she, with Edith 
Walker and Maud Fay, seems destined to carry the 
name of their teacher into all parts of the world. 
Discovered by Schuch, she was soon elected to take 
a high place in the Dresden Opera, and by some is 
declared to be the greatest of coloratura singers now 
before the public. Professor Vogel declares that those 
who never heard Patti will find full compensation 
therefor ih the voice of Wedekind. Not only in the 
voice itself, its perfect schooling, and its almost purely 
Italian art of bel canto, but in her extraordinar; 
power of producing the finest and most delicate ot 
nuances in the highest grade of finish, and in her 
astonishing virtuosity in the coloratura, does Wede 
kind compel the highest dictum of the critics, and 
that of the general public, both of whom unite in de 
claring that her like has seldom been heard. Born in 
Switzerland and of noble family, educated in the 
Dresden Conservatory, she has been compared to 
such artists as Patti, Jenny Lind, Sembrich and 
Melba. Wedekind has sung at Covent Garden, at the 
coronation of the Czar of Russia, and in great festi 
vals in almost all the cities of Europe. 

NAST. 

Frau Nast is with right considered to be the first 
representative of her genre in the Dresden Opera. 
Under the protection of Princess Wilhelm of Baden 
and Princess Léwenstein she was prepared for her 
operatic career by Biancha Bianchi, in Karlsruhe and 
Salzburg, and continued her study of repertory unde 
Frau Schuch. Schuch took her under his special pro 
tection and her career from that time was assured in 
Dresden. A soprano soubrette, she has a voice of 
exquisite sweetness, of flutelike limpidity and clear- 
ness, with the most tender accents. Her art is char 
acterized by innate noblesse, an appealing pathos in 
the tragic roles that renders her Marguerite and Mimi 
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incomparable, while her Ev s all the natweté of a really i the social w \ ‘ tea s 8 

genous nature combined with that b charm and finesse of in Natural Met K ‘ f Ml ( RIER st 

nocent coqueterie which finds its acme in Nast’s piquant art. Nas fice Gace : P ssn al oe 

has celebrated triumphs in almost every European place wher terest. Haenisch being f iof R ‘ : 

art is known, and like the other singers of this Opera has bee ften visited by him, as a ght i 

jecorated with many orders \ few years ago she was marr A She was in f " g aL 4 

to Herr von Frenckel a Finnish nobleman She has lately ¢ lresden Oy a, ar M ig . t t 

ceived the title of Kammersangerin from the king, and is decided ince She is Moza ‘ 

the idol of the Dresden public und fitted by | z 
t w aT f 


VON BARY. 















































It is seldom that a man of science and great learning also pos LOVIS NICODE. 
sesses the artistic temperament, with its emotiona adjuncts and ; ; ; 
agaries, since that idiotic which Oliver Wende Holmes as : } : K . 
signed to the brair f ger $ t supposed exist c we . . 
balanced philosophical mind, with which such a doct f rnine N — a F . : - 
as Dr. von Bary must naturally be « lited A stuck in the . Ki : . . 
versities of Leipsic and M ch, the son of an Af an explorer - 
aster of natural science nd medicine ind a w known . 
tising physiciar t was with surprise that of ‘ the ews abe ; ‘ 
bis election to membership f the peratic corps, as roic ter ‘ he “1 ‘ ; 
After the discovery his wonderf voice which was trained : 
Dr. Miller), Tae Musicar ¢ RIER was the first to recognize Dr 7 a} —— . 
von Bary’s remarkable vocal powers; and since the development 7 ‘ ent , . 
his fine histrienic gifts, there 1s not! anting in the quality ; —— ; ; . on 
tions that win for him first rank as a singer « has, in fact, s re 89 el. = 
the roles of Parsital, Siegmur nd Tristan at Bayreuth Dr. vor — : be rr a . 
Bary still is pursuing his + t researches, his pet avocatior ™ — 
being the study of psychological questions He is a « rt DRAESEKE. 
many German journals and the f ler of t cl the wer 
*‘Namenlosen,” where | tes free discus t ] tistic and Coburg . ‘oN 
scientific subjects sapoait 
SEEBE. szt. Af 
Of comparatively recent gagement Fri. Seebe e to tt the Dresd . ‘ 
fore more rapidly than might have been expecte Her ore f t 
extraordinary range, sweetness and power, is among the best he fluence ‘ 
With her remarkable personal beauty, and a na " tistic nature yn . 
Seebe seems destined to attair gh fx t Ss a singer and tai RS 
ready with such a stage esence ar s gift f ature she wf ea 
carries off honors very ften where riper ts wou ther wise : artist 
have had the pre-eminence Eva, Nedda, Mignon, Mi and Elsa e ‘ 
are among her best roles, Leing highly recognized | the criti al 
Even at this early stage of her career many ave | hesied ved & Leakow = we in , . _ \ x 
great future for Fri. Seebe With t leeper pening f heart chance, but to natural gift : » vocal meth clearly of the g 
and soul and wit! ull that refinement a t t that px t orde His woice is menal f ts ange d great BERTRAND ROTH. 
perience brings to art, sl bids fair to be ea ma donna ce while ts sweetness and s t cllowness bespeak a f 
the best sense f the word, tivatior He s als erhans. t y bees core wy “ 
LEON RAINS. : pleniied Wi Cis aa cole eo ie Sib wiles. Aneaiiiel as * 
A native of New York, Leon Rains’ first stage appearance w - —_ ‘ ub Jatendas Pes ae: en 7 nF ee t 
with Lawrence [Barrett Frances 1 Rimini,” as boy sopran my! , 4 : eae M ‘ we: 4 : te — ay 
Admitted on free sc} t to t Nat ul Conservatory of New . on = ge eens +5 : ’ shed cet 
e ectior when the above s were ' ted wit such A ’ 
York, and later a pupil of Oscar Sang e eventually became s . . ' 
bass in the churches of th carnat nd of Calvary, both of , eres &:t make it dificult . elief that ¢ b K ( 
New York. After singing in concerts, Rains went t Pa the Sret appearance : stage : 4 : - Lankow ( 
to prepare for opera under | hy His engagement in Walter Da Pegelperitr as a — We See ne Seen - _ ; f Ly x R a : 
rosch’s opera company soon f »pwed, where e was f iw vars oe # SSCS GUPTSNS TemeeS Wan é = —_— 8 6 
the leading basso Rains’ greater career began with Ss engage gre y Ree may enmity & sca . tank J 
ment at the Dresden Opera So7, where he has sung ever sit any etage Set map Be Dopey ene , ; pee r j 
th mit witt such nat ct winent J att “Tt ‘ 
as one of the leading bass His but as Sarast: was succecded nities : aE NC eaaegas 4 ig 
by one of the best performances of Mephisto ever heard here 2 d 1 
which time Rains has fully justifi« nticipations as t« cares ~~ = es great here and cleewhere ‘ t 
His Hagen, which he sang at Bay t was f the same reasor VON DER OSTEN. tak 
an equally foreiile repres _— _ - E page \ der Ost nother soubrette J ow is daily gain 
for its freedom and purity of tonal « sion, the result of excellent 
weg ind here Her hief e, Carme f A er 
training His vocal technic puts him in easy demand of the « ann 43 a i. Roe r Bae - 
florid style of oratorio, while his polish and finish win for him hig Fins Y , “ ‘ s conside l © 7 
inciiiaiilin wk. tek Genaiet on eall.c6 he waaretia ends Resides stung She is one f the most convin ne Musette the HERMANN SCHOLTZ. 
at Bayreuth, he has sung at Covent Garde Londor and in other ‘age " viene i Nast give Hanse - : : . , ™ ~ 
es ctweer the . task that w i | zit ever Olympiat eins 
cities of Europe Her vox is f rkling brilliar wi ur t f that k ; - 4 
FRAV KRULL. known to the Germans as “genial and nkbar Of an attra eter 
Frau Krull has become famous here for one the best recent ature she wins t hea f the publi pute ‘ . : , 
epresentations of Salome. She has already attained the ghest ‘rough her personal cha is througt atural gilts vine ’ N 
rank as a dramatic soprano, of remarkable gifts, as we as being a ng Mignon, M iret Fat et , 
the possessor of a fine voice. For a portraiture of the abandoned F 
and demoniaca!l Salome, in her wildest and most intensified moods GUDEHVs. 
she will go on record, when the history of this era chronic] \\ t k w t ri are f Gud 
Her performances also of such parts as Elsa, Siegelinde, Freia, et formance ft Ring i “Parsifa at Bayreut fa went P | 
reveal an artistic personali‘y f no mean order She s imbux it all parts { the wor singing as he 
with a dramatic fire that must have been kindled by the i spa f the At t W as nN recognize } ' 
while her voice in power, sweetness and clearness, stands ' giant ice ike the ft tat e te 4 ‘ 
parison with the best on the stage hove the the { time } that . ort 
at Bayreuth have hx 7 ft \ ft Bay i 
EDWARD LANKOW. tivals, Mever was slilidleds: enals amide = PERCY SHERWOOD. 
Edward Lankow is " f the celebrated Anna Lar n th Case f this giant. who sang the , . 4 ta ' " ‘ 
kow, and another America iditron t t ranks of the Dresce reut mane oh thon in . . ; . 
Opera His appearance $ tro was one f the se thre P { ance ‘ ¢ t “ ' ; 
tions of a sensational as this f wed by that of Falstaff en Opera . t . evervw 1 
M ! ‘ e sang before King I x eS 
( t Met an Opera f New J) . " 
know t ent f worl Aft a (1 { perf 
Wagner sent the fa t of whi 
a toke f ‘ ghest appr at ‘ x f 
t ‘ im f all part f the « Ta ‘ 
‘ ‘ Mat Malter R hmant t Ma ra 
tu ered ache that pe \ 
HANS BUFF GIESSEN. 
i Giesse Sees of the bet tmewe ces 
whe as lat tir fror ) stag Fa : 
t f the t ' " ice of singula weet 
4, Ww ic f r t f fe x fa ¢ 
. na He 1 poet t f f mself the be 
f . s abl« ' ke { s f with ? ure gil 
tf ft t r : I thre reaser es ke that 
{ Werthe ar is, par exce ’ Gieone now . see hrienecif 
r cert ging and has become a 1 ar Lieder sing w he 
hig dramatic talent ser s hir nor the less In the Musen Ha 
at Roth’s Salon, and great public occasions like that of Fu 
Tator: lateiy @ t (,ie8ecn « me tte fig es te ‘ 
progran 
NATALIE HAENISCH. 
One { the dest subscribers to Ture Musi ( nike 
smd formerly a well known member f the Dresden © « 
Fri. Haeniach holds a distinguished position bere a6 an artiat a 
much sought for teacher of singing She is a lady of hig t 


DRAESEKE f personal chic, and that savoir faire which is a sine qua nor 
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HENRY M. FIELD. 





Perley Dunn Aldrich’s Return. 





GIUSEPPE PICCO, NEW ITALIAN BARITONE. 


There is a comparatively new singer, with a baritone 


voice of tremendous power and tones of magnificent full- 
ness and breadth. 
Boston 


He is Giuseppe Picco, now under the 
of W. S. Bigelow, Jr. Mr 
began the study of music at the age of twelve, and at this 


management Picco 
time became boy soprano at the royal chapel of Superga. 
When Antonio Cotogni, the great teacher, heard young 
Picco sing, he was so impressed with his voice that he at 


mce offered to become his teacher, and for several years 


he enjoyed the instruction of Cotogni at the Conservatory 
f Music Rome. 


engagements in grand opera, appearing in all the musical 


in Picco immediately afterward secured 


enters of Europe. He speaks with perfect freedom 
English and French, besides his native tongue His 
foreign critics proved enthusiastic, one engagement fol 
lowed another, and a brilliant career seems assured, as this 


singer is now only thirty-two years of age. Early in 1906 
to to start 
and all who have heard him predict that entire America 


Picco came America, determined his career, 


will hear and admire him. His voice has a full magnetic 
feeling fully satisfy. His 


repertory is extensive, including many of the operas, and 


quality and his diction and 


ill kinds of English and French songs, and oratorio, in 
he When a great conductor 
heard Picco he was delighted and said: “Where have you 


which is exceptionally fine 


been that we did not know you before?” Picco has been 


































































































































































Giusepre Picco 


heard all along the famous and fashionable North Shore, 
ind wherever he is heard new engagements follow. He 
s especially effective as Tonio, in “Pagliacci,” and in 
“Rigoletto” and “Traviata.” He is a great actor. His 


feeling sways him completely, yet when singing an ordi- 
nary English song he uses fine taste and judgment, being 


Emil Mollen- 


ilways poised and of commanding presence 


BISPHAM IN BAR HARBOR. 
Bar Harsor, Me., September 14, 1907 

Sispham has just left here for New York. His 
recital appearance was made at the beautiful new Temple 
of Art before a large and very fashionable audience of 
music lovers, drawn from the four corners of this country. 

Bispham’s hearers left no doubt in his mind, from. the 
first note to the last, on the score of their sympathy with 
his aims, his program and his execution. That certainly 
would not have been the case had the great baritone not 
as well to cope with 
the arduous vocal task he so frequently sets himself. In 
fact, the unanimous consensus of opinion was that Bispham 


He 


David 


been at least able as ever before 


has never been in better voice than he is now seems 
to be as fresh as when he began his career 

Speaking to THe Musicat Courier correspondent here, 
Mr said that during his which 


really began his season, he had sung 


Bispham recent journey, 
at a number of private 
Madame Jung-Wellmann’s, and 
William Scull’s, Mrs 
Morse’s, also at “Airly 


Ethelbert Nevin, Blue 


musicales, one being at 
others in the vicinity being at Mrs. 
Hugh Cotton's, Mrs. Draper’s, Mrs. 
Beacon,” the home of Mrs 
Hill Falls. 


“On one of these occasions,” 


near 
said Mr. Bispham, in con 
cluding the interesting interview, “I had the valuable as- 
sistance of Ethel Cave-Cole, and at another, that of Kurt 
Schindler, the very clever young composer and one of the 
For the 
coming season I am glad to say I shall again have with 


assistant conductors at the Metropolitan Opera. 


me Harold Osborn Smith, who has assisted me in several 
Mr. Smith, by the to 
Margaret Hubbard Ayer, the beautiful and accomplished 
daughter of the late Harriet Hubbard Ayer. A rich con 
My future 
good of public 
My first New York concert will be at Carnegie 
Hall, on October 13.” 


past seasons way, 1s soon marry 


tralto voice is not the least of her attractions 
plans will include something of a deal 


interest 


Che Bispham program at the Arts Building here was as 
follows: 


O, Ruddier Than the Cherry (Acis and Galatea) Handel 
Qui Sdegno (Magic Flute) Mozart 
The Wanderer ....... . Schubert 
Og cesbecceuwes Brahms 
Ce Re er . Schumann 
Se sch eennvesensece { Fee hee 
Liebst du um Schénheit. 

Legende de la Sauge (Jongleur). . .Massenet 
Désir d’Amour .......... Saint-Saéns 
L’heure Exquise Reynaldo Hahn 
Lady Moon Arthur Bruhns 


The Mad Dog (Vicar of Wakefield) Liza Lehmann 


Who Knows .Max Heinrich 
Amate LGUs siscsecccers ..«-Old Scotch 
The Stuttering Lovers Old Irish 








Galston as a Chopin Player. 


Gottfried Galston scored a great success as a Chopin 
player in London, judging by the criticisms of the principal 


musicians, as these extracts show 





Herr Gottfried Galston’s recitals have established themselves high 





in public favor, and yesterday afternoon there was not a seat to 
be had. Two nocturnes, two valses, and the polonaise in A flat 
were also given, and the player’s many fine qualities were brought 
nuit in all.—The Times, Feb:uary 1, 1907 











His technica! equipment is great, but to it he adds intellectuality 
of a rare order The two in perfect combination, as in this case 
give us a pianist of exceptional calibre, and his playing bears the 
stamp of genius The greatest pleasure to the musical is derived 


irom hearing Mr 
of the 


the hall was crowded te 


Galston play, and it speaks well for the attitude 
value that 
Morning Post, February 1, 1907 


toward that which is of true artistic 


the 


music lover 


doors 





hauer, on hearing Picco, engaged him at once for the 
Lynn Oratorio Society He sings in “Armenius” on 
December 11; appears as Valentine, in “Faust,” April 9, 
ind several Boston dates are already secured, to be an 


nounced later. He also will be heard in Rochester, N. Y 
with the Adamowski Trio. His marked and distinguishing 
traits are musical sense and adaptability, added to a mag 
nificent voice and education in the use of it Engage 
ments now booking. Apply to W. S. Bigelow, Jr., 687 


Boylston street, Boston 





Zudie Harris-ReinecKe Returns. 


Harris-Reinecke, the 


Zudie 


gifted composer and pianist, 


has returned from Europe for the season and will make 
her headquarters this winter in New York, devoting her 
time to concert performances, teaching, ete. Mme. Harris 
Reinecke played her own concerto eleven times last year 


on the tour of the 
Walter 


of the work with one of the chief local orchestral organi 


New York Symphony Orchestra, under 


and 


Damrosch, expects to give this city a hearing 
rations 


ful 


Her latest opus is a series of songs, of which the 
and Thee” 
It possesses all the elements of popu 


musical theme ts the kind that stirs, and it 
with 


beauti melodious “I Love should find quite 
exceptional 


vogue 
larity, for its 


has been surrounded 


a setting direct, passionate, ap 
\mong those who have sung the Harris-Reinecke 
David Bispham, Lilli Leh 


Kelley-Cole, and many other well known artists 


pealing 


songs with unusual success are 


mann, 





Const ANTINO 
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Horet Norrincuam 
Boston, Mass., September ; ) { 
In consideration of the timeworn fact that good things 
cost money, permanent light opera at the Castle Square 


Cheater at “popular prices” surely seems a thing to be most 


judging from the large audi 
that th 


It would be unjust and absurd for 


deeply appreciated, and it is, 


ences of all kinds and ages daily IS attractive 


playhouse us to expect 


grand opera singing for what we pay for a seat in any part 


of the house. While the repetition of roles must be wear 


ing on the average voice and nerves, enough new singers 
4 


have been engaged to furnish, by alternating, recuperation 


to all. These names were given recently in the columns of 
rue Musicat Courier. The revival of the much loved 
operas, a list of which was also included in these columns 
causes even musical epicures in listening to forget that the 
artists are not world famed, but we must acknowledge that 
the management of the Castle Square Opera Company has 
shown wisdom on all sides, in the choice of operas for the 


season and in the engagement of singers. In the production 


of “Mignon” the past week the singing was generally effect 








ive, even if not always fresh and brilliant. Some of the 
voices showed fatigue from the week's strain at the final 


matinee. The female voices seem decidedly in advance of 


those of the male singers in point of actual ability and 
training. It might be advisable to freshen the list of men 
singers, perhaps with two or more exceptions The Wiz 
ird of the Nile” and “Rigoletto” will follow during the 
next two weeks 
ReRe 
The yearly auction sale of seats for the Symphony O1 


Hall on 


September 30, when the $18 seats for the 


Monday 

Friday afternoon 
October 1, the 
for the Satur 


irsday, October 


chestra will open at Symphony morning 


rehearsals will be sold, and on Tuesday, $io 
€ $18 Seats 


Phi 


seats will be offered for sale Th 


day evening concerts will be for sale on 


3, and the $10 ones on Friday, October 4. All the sales will 
begin at 10 o'clock of the morning fixed for the sale, and 
the seats will be sold as they are situated numerically, go 


ing to those bidding the highest premium over the upset 


number of seats sold under one bid 


price, and the highest 


will be four. As in the past twenty-four years, there will 
be twenty-four public rehearsals and the same number of 


Fr 
when the 


al 


concerts, coming on successive iday afternoons and Sat 


orchestra will be 
first 


ind Satur 


urday evenings, excepting six, 


The first public 1 tl 


out of town rehearsal and the con 


cert will occur on Friday afternoon, October 11 
day evening, October 12 

nme 
f the Maine Music 


in Bangor, October 3, 4 and 5, and in Portland, October 


L | N E Contralto 
NELLIE WRIGHT, Soprano 
mmgnet: VV. S. BIGELOW, 


The eleventh season « Festivals occurs 











Peon 


Jr. 


8 and with five concerts in each city. The outlook is 


9, 
propitious. A chorus of 1,000 voices and a New York 
orchestra, under the direction of William R. Chapman 


Emm 

Daniel 
Willard 

HJ 


will be there, and several assisting artists, including 
Mile. Chemet, violinist; M 
Cecil Fanning, J. Francis 


Bowdoin, Clifford Wiley, 


Decreus, pianist 
Mac Nichol 


Henderson, 


Calveé; 
Beddoe, 


M 


Thomas 


Eustis, Janet Spencer, Roa Eaton and Virgima Wilson 
Lhe programs follow 

Grand popular program—Hiller’s “Song of Victory 
Virginia Wilson, dramatic soprano; Clifford Whiley 


tone; chorus and orchestra 

First matinee will be on Friday, October 4, in Bangor 
and on Tuesday, October 8, in Portland, and will consist 
of an orchestral program and song recital by Cecil Fan 
ning, with Harry B. Turpin at the piano 

The second matinee—October 5 in Bangor and Octo 
ber 9 in Portland, will celebrate Childret Day, when 
Roa Eaton will be the soloist, with the Jumor Festival 


direc 


the 


Chorus, composed of high school pupils, under 








tion of Mrs, Tilton in Bangor and Miss Schumacher 
Portland 
What is called “Grand Opera Night” will occur on 
October 4 in Bangor and October 8 in Portland, and w 
onstst of Saint-Saéns’ “Samson and Dell with tl 
following cast 
lanet ve 
Dar San 
Cee Fa ng Hig I st 
Willard Bowdoi: \bimelect 
HW. I Fustis An Old Hebrew 
id s MacNicl Philistine Messenger 
Fhomas He so! First Philis 
Calve Night includes the great artist and Mlle 
Chemet, violinist; M. Decreus, pianist, with chorus and 
rchestra, and closes the festival in each city The after 
on concerts begin promptiy at 2.30 at d the evening con 
certs at 8 o'clock 
zRme 
People generally seem = enthusiastx wer the coming 
Golden Jubilee of the Worcester County Musical Associa 
tion, which occurs on October 1, 2, 3 and 4 The first 
presentation of “Job,” which is Frederick S. Converse 
new work, dedicated the Worcester ¢ ty Musica 
Association, comes on the evening of October 2, and 
is a dramatic poem for solo voices, chorus at che 
tra, it must prove very interesting The hope that 
Wallace Goodrich will find it so much of a success art 
tically that we will have reproduced in Boston at a late 
date The Vulgate furnished its text, the poem reall 
onsisting of passages from the Book of Job and the 
Psalms, grouped Prof. John Hayes Gardner f Harvard 
University, a ted Mr. Converse in the arrangement 
= & 
The New England Chapter of the American Gui f 
Organists has opened in excellent condit 
ding ofhieet (,eorg \. Burdett, inforn lw M ICA 
COURIER S representative It shows a list of eng 
members, and a most brilliant Ist of honorary as 
nembers, headed by Bishop Lawrence \ Western chapter 
has been established in Chicago, with Harri Wild 
dean, and in which much real carnestne s showr rt 
purpose being to elevate standards and tl mprove y 
usic in general, the Guild is bound ! mi ‘ 
ity Here in Boston there has been already a marke 
change i live ind keen zeal hav ng been stablished m th 
churches 
lhe officers of the New England Chapter are: Georg: 
\. Burdett, dean, 6 Newbury street, Boston Arthur S 
Hyde, secretary, 200 Commonwealth avenue Warret \ 
Locke, treasurer Fran avenue, Cambridg« Lhe exe 
tive committee is as follow Alfred Brinkler. P 
Me Walter J. Clemson Pauntor M Her M 
Dunham, New Fngland Conservatory, Boston \rt 
Foote, 6 Newbury street toston Wallace Goodricl rin 
itv Church, Boston William ( Hammond, He ke 
Mass B. J. Lane. 6 Newbury street. Bostor H. ¢ M 
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Address: RICHARD NEWMAN 
Steinert Hall, Boston, Mass. 
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Direction: 

4902 Boylston Street, Boston. 
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Soloist at GREAT WORCESTER 
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HENRY LL. MASON 
492 BOYLSTON STREET BOSTON 
BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist 
Management W. 8. BIGELOW, JR 


Soprano 


687 Boylston Street. Boston 
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Faclten Planoforte, Schoo 


Special attention given to thorough trainin f 
Music teacher Teachers educated at this scho 
are meeting with superi ese wherever the 
establish themselves Send for catalogue a 
pamphiet on Faelten System Eleventh scl 
year will open September 16, 19 
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utier Exchange 
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VOICE CULTURE. Sbrigila Method 


TREACHER OF Lillian Salmon 
Soprenc, K-rk St. Charch, Low 
oll, Mase Madam Gelino, Con 
traitco. Universaliat Charch, Lew 
Mase Selma Gibson, Io 
structer in Red Wing nary 
Minnesota; Norma Drexel and 
thers 





Pierce Buliding Boston, Mass 








THE MUSICAL COURIER 








Pr Mr. Paull has been induced to fill some singing en- 
} g 


1 


yagements, and has already booked several for the early 
fal His social popularity, as well as his musical equip- 
e strong assets in his success 
eRe 

e Frank E. Morse studios at Steinert Hall opened on 
{ ber 16 with a large number of pupils booked from 
lifferent portions of the country. Mr. Morse’s several as 
nts are adequately equipped to carry out his arrange 
regular three years’ course with the pupil singer 
ire, ear training, elements of music, languages 
German and French), stage deportment and re 
Che latter department includes a special Nor 
for teachers, a special course for church sing 
oir practice and so on, in all of which certificates will 
given and positions secured Mr. Morse is one of our 
lished teacl and the gradual but sure growth of 

| goes to show that his methods are excellent 

| an nd 

Bertha ( hing Child and Frederick Hastings will give 
ng recital in Steinert Hall in October. Mr. Hastings, 
t ‘ irs’ study and coaching under various prom 
ent te ers of this city, went to Honolulu a couple of 
r ‘ where he filled most acceptably a position as 
uctor there in a school of standing. His voice is 
ed as being especially pleasing and sympathetic 
wit od taste, so this recital is anticipated with 
Ste t Hall, so Manager Newman informs THe 


A. 





Uo s&s 





SOUSA AND HIS BAND 


CORN BELT EXPOSITION, 
MITCHELL, So. Dak 
Sept. 23-28, inclusive 





GENERAL OPPICES 


JOUR PHILIP SOUSA 


CONDUCTOR 


Panqdge 





Astor Court Bidg. New York City 











Seventh Season in New York 


MR. HERMANN KLEIN 


(The School of Manuel Garcia) 


will return from Europe in September 





Lessons and “Auditions” will commence on 
TUESDAY, OCTOBER 1 


New pupils should make immediate application for 


appointments by letter to Mr. Klein at his 


Studio-Residence 


(54 WEST 77th STREET WEW YORK 


Mine.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER Pi'PILS —Florence Mulford, Kathieen 
Howard, Katharine N. Fique, Frances Travers, Adah Benz- 
ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
B01 West S7th street, New York 


MARIE HERITES 


Great Bohemian Violinist, Pupil of Sevcik 
FIRST TIME IN AMERICA 
*ddress Communications to R. E. JOHNSTON 
Telephone ; 666 Madison Square. St. James Building, Broadway and 2éth St., N.Y. City 


Theodore Habelmann’s Operatic Schoo 


157 Weet 49th Street, NEW YORK 
FERDI NAND SCHAEFER 


EACHER OF VIOLIN 
eussnatian Philharmonic Orchestra 
Studio: 626 North Meridian St., Indianapolis 























Courier’s representative, is booking a large number of the 
early fall artists to appear in Boston. Its acoustic facili- 
ties, beautiful and unique lighting and excellent means of 
ventilation, with ample exits, make it most attractive. 
Beginning on October 2 and continuing every other 
Wednesday throughout the musical season Steinert & Sons 
will plan to give, as usual, the Pianola recitals which grew 
so in popularity. These will be assisted by good vocal art- 
Liza Lehmann’'s “Persian Garden” is on the winter's 
program, but the singers have not yet been selected. 


zene 
A series of piano programs will be given by John Orth 


ists 


in Steinert Hall during October 


zee 
Leland Hall, a young pianist and recent pupil of Harold 
Bauer in Paris, has arranged for a couple of recitals this 
fall. They will be given in Steinert Hall 
nRre 
C. L. Staats, clarinetist and director of the Bostonia Sex 
tet Club, next week for a twelve weeks’ tour 
throughout many of the Middle and Southern States. A 
of the Western cities has been en- 
gaged to accompany the sextet. 


neRne 
Felix Fox spent the summer months in Europe, giving a 
Aeolian Hall, London, with dis 
tinguished success After visiting the Mozart Festival in 
Munich, Mr. Fox sailed on the Republic on September 11 
and is expected to arrive here about the 20th 
nee 
Madame Calvé will give a concert in Symphony Hall in 
October; also, Francis Macmilien, the violinist, will appear 
in recital there on Saturday afternoon, October 5. 


neRre 

Gertrude Fogler, teacher of the Yersin method of 

French, formerly at Symphony Chambers, will be found at 
the St. Botolph Studios, Ne. 10. Miss Fogler yearly 

creases her and this season, 


Starts out 


new soprano from one 


piano recital in June in 


work as a teacher, as in the 


past, will pay special attention to the coaching of pupils in 
French songs 
nee 
Helen Vance Kellogg, soprano, of St. Louis, writes that 
che will return to Boston for the winter. Miss Kellogg 


has been heard during the summer in several small but 
very successful concerts, and it is hoped will be heard 
Joston this winter 


nre 


post card has come to THe Courier’s 
Freeman, the young Bostoa 


\ “Jeanne d’Arc” 


representative from Felicitas 


girl soprano, of whom great things, vocally, are reasonably 


expected. She has gone to Paris for several years’ study 


for grand opera 


mRe 


Louise Le Baron, of the Castle Square Opera Company, 


has been released from her active duties for a few weeks’ 


vacation, which she is passing most pleasantly in New York 
nRe 

dramatic soprano, of New York, and 

both under W. S. Bigelow, Jr’s., 


Nellie 


Caiuseppe 


Wright, 


Picco, baritone, 


management, sang for a group of invited guests, including 
managers and conductors, in the Mason & Hamlin rooms, 
last week. Miss Wright showed a perfect intonation in a 
voice of brilliant and attractive quality, which she used 
most satisfactorily in operatic and plain song. Her selec- 
tion from “Faust” was wonderfully done. Her youth and 
simplicity are much in her favor. Mr. Picco has a voice of 
big resonance and uses it intelligently. His excellent 
English renders his oratorio singing very pleasing. Mr. 


Picco is a veritable “find,” and his bookings show his 
future to be assured. 
nner 
Richard Buhlig will give three recitals in Steinert Hai! 
November. 
neRee 


The Arthur Hubbard studios have opened with a large 
registration of voice pupils, and Mr. Hubbard, Madame 
Hubbard and assistants are expecting a very busy season. 

nne 

The new studio of Samuel Richard Gaines will be found 
in the Pierce Building. Mr. Gaines was formerly in Hun- 
tington Chambers. 

nRre 

H. C. MacDougall, 

sailed for Europe. 


director of music at Wellesley, has 


nnre 


Henry Hadley, composer, is here from Europe, visiting 
his father and brother, who reside in Somerville, Mass. 
Mr. Hadley’s “Salome” was produced here by the Sym- 
phony Orchestra under Dr. Karl Muck last season. He has 
a brother in the orchestra, and his father is prominent in 
public school music. 


nRre 


Frederick S. Converse has decided to take up a few years’ 
residence in Europe for the purpose of further study and 
His destination, so far as known, is Paris. 


nepe 
Effie Palmer and assistants open fall classes with another 
excellent registration, old pupils as well as new ones re- 
Wy.tna BLANCHE Hupson. 


writing. 


newing lessons 





G. Magnus Schutz as Teacher. 

the basso baritone, who is himself 
and artist, is having equal 
success as a teacher. His pupils include some of the promi- 
nent church choir singers of Greater New York and vicin- 
Mr. Schutz did considerable teaching throughout the 
summer months at his studios, 26 East Twenty-third street, 
and he now begins the autumn term there with renewed 
the 
understands his art 


G. Magnus Schutz, 


a successful oratorio concert 


ity 
enthusiasm of the master who thoroughly 


vigor and 
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48Z>e 


SPENCE 


CONTRALTO 


204 West 94th Street 
PHone: 9688 River 
Management: HENRY WOLFSGOHN 








Thomasius Str. 


ATHUR_NIKISCH 


COACHING FOR LIEDER AND OPERA 
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TEN OR 


Address Comeert Direction Hermann Wolf! 
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MUSICAL ADVANCEMENT IN WASHINGTON. 








Wasurncror, D. C., September 16, 1907 
It was the development of hustling up-to-date mana 
gerial methods which placed Washington upon the musical 
map. We had had visiting orchestras back in the eighties, 
but no one went to hear them, and finally they cut Wash 
ington off their lines of travei. Paderewski played to an 


almost empty house when he first came here, and Edward 


MacDowell's earlier concerts in this city met with slim 
response. Later, both Paderewski and MacDowell had 
packed houses. Now two of the symphony orchestras 
which come here play to standing room, and the third 
had receipts last year double what they were the pre 
vious season. The choral concerts usually come out with 


small losses; and chamber music next season, if properly 
than a single 


Opera by Sav 


managed long as there be no more 


series), would undoubtedly yield a profit 


(so 


age’s company and by the other visiting organizations al- 
most invariably pays, to judge by 
tend. But the 


Washington will de 


the audiences which at 


managers whe have demonstrated what 


toward supporting the best music do 


not depend upon a happy-go-lucky method; rather, they 
circularize the town and taik society deaf with their en 
terprises. Typewriters clatt messengers run forth with 
packages of mail, the telephone jangles, callers arrive and 


depart, and there is talk, talk, and spreading the news 


about through music pupils and schools and society friends 
a concert in Washington 


from morn till night. Managing 


is as exciting as an auction sale. That is, as the success 
ful managers do it. The newspapers enter into the gen 
eral hurly-burly of managing a concert, too, but of that 


anon 
Thanks to these enterprising ones who wind the rest of 


the musical community around their little fingers, we shal! 
have a plentiful season of music during the coming sea 
son. The Philadelphia and Boston Symphony Orchestras 


will have a series of five concerts each with noted soloists 


The Boston Symphony Orchestra plays a separate pro 
gram for Washington and Baltimore, so that it is pos 
sible for a resident of this city, with little inconvenicnee 


to hear ten of their programs instead of five each season 
management, of 


ad the 


But, whether through the policy of the 
of Dr. Muck, Washington is 
hearing those works 


privilege of 
How 


can we prevent these visiting orchestras from playing over 


not allow 


which we‘are hungering for 


the same symphonies and overtures from year to year in 
And Washington 


to be educated in the symphonic poems of Richard Strauss 


stead of performing new ones? how is 


if the visiting orchestras do not perform more than one 
of them every ten years 
nRR,R 
Mr. Wrightson is planning for a couple of symphony 


New York Symphony Orchestra, and has 
already made public the One of 
His plan for the proposed oratorio 


concerts by the 


them is to be a 


dates 
Wagnerian program 


society, of which Walter Damrosch has been named as 


conductor, contemplates a performance with orchestra of 


Berlioz’s “Damnation of Faust,’ which has been produced 
n Washington ltefore, but which most of the singers have 


long ago forgotten. Those magic words “with orchestra” 
may not convey aught of significance to musicians of your 
city, but in Washington they are surcharged with mean 
ing Lacking a permanent or even a t.mporary orchestra 
in Washington, the accompaniments to oratorios have been 
played upon two pianos, upon organ and piano and any 
other way possible, unless there were moncy in the coffers 


Mr. Wright 
genius, but of 


to pay some railroad sixty rcund trip fares 
son's plan for his new society savors of 
course it is yet too early to give definite assurance that the 
proposed society will be formed. The drawing up of a 
constitution, election of officers, the gathering of a-chorus, 
and especially the collection of dues from a Washington 
chorus, is not the work of a single moment 
nme 
The Washington Choral Society 


In its businesslike way it has its plans for the 


will go on this season 


as usual 
coming season well developed, the dates of the first two 


LILIAN BRIGGS FITZ-MAURICE 
Pianist Principal 
VIRGIL CLAVIER PIANO SCHOOL 
Fuller Buliding. 10 South 18ta Street, Philadelphia, Pa. 


works to be 
Wash 
If their concerts do not coincide, 


leaders and the 
Th re ww 


concerts marked out, the 


pertormed already announced room in 


ington fof two choruses 


and if weather conditions are favorable, these two choral 


societies should be able, each of them, to draw good audi 


ences. The chief difficulty will be in the securing of a 


sufficient number of tenors and basses The tenor im 
Washington is growing scarcer every year There are 
ulways five sopranos to a single tenor in Washington 
whether inside or cut of a choral society The Messiah 


is to be performed around Christmas, as usual, by the 


Choral Society, and a Gounod work will be given later 
an ed 
The popularity of recitals ran low last season, and 
whether the tide will rise this year or not cannot be said 
at this writing. Hlowever, as many as a dozen recitals of 
pianists, singers and violinists are under way and will be 
announced within the next tortnight The Sangerbund 
und the Marme Band concerts will go forward as usual 
umd we shali have more than last season's allowance of 
opera. Savage opens here early m November with fom 
Jones,” the German opera from England, or the German 
opera to be sung in English. Last year we had the first 
performance of “Madam Butterfly,” but that was in Octo 
ber, before society had returned to Washington® November 
s the more favorabic mon.h for the opening of the con 
cert season in Washington, and no doubt “Tom Jones 
will enjoy a crowded house Mr. Savage's various widows 
will reach us later im the season 
znere 
Susanne Oldberg’s studio at the Belasco Theater is a 


rendezvous for many talented singers who are passing 


through Washington, and this morning the occasion was 
not unprecedented when Mrs. W. L. Wilson, a former 
Washington singer who is making rapid strides in the 


operatic field, stopped to sing a few numbers for a half 
dozen listcners who had gathered informally Her von 
and manner thrilled every one present and she left u 
for another year’s study in New York with the best of 
wishes pursumg ber. Frances Elaine Grossart, a pupil of 
Mrs. Oldberg, closed the morning with song and piano 
numbers The voung lady has a voice of unusual range 
and quality 
Ree 

Miss Cryder has leen examining a number of voices 

in New York for the coming season of the Washingt 


Choral Society and is reported to have arrived in Wash 
ington. Katie Wilson-Greene will have a series of morning 
musicales fashioned after the Bagby Waldorf-Astoria 
musicales in New York, and will bring a couple of opera 
companies to the cit 
nee 
Phe American Guild of Banjoists, Guitarists nad Man 
dolinists will hold their convention in Washington this 
next spring. Walter Holt will manage the affair 
Bexenice THompson 
Reopening of the Saenger Studios. 
Mr. and Mrs. Oscar Saenger sailed from Havre on th 
steamship La Lorraine, September 14. and should arrive 


They had a most enjoyable and inter 
Turkey and 


met 


here September 21 
esting trip through Hungary, Austria, Greece, 


Germany, and then went to Paris, where they several 


of Mr 
While in Dresden they visited Leon Rains 


Saenger’s pupils, who are now singing abroad 


a Saenger pupil 
who is now the leading basso at the Royal Grand Opera 
tor 


besides having three of his pupils singing leading roles at 


This will be the banner season of Saenger’s career 


the Metropolitan Opera House, he has a very large class 
awaiting his return. The 


tember 23 


studio will open Monday, Sep 


De Guichard Re-elected Musical Dire:tor. 
Arthur de Guichard 
New York and Providence, R. | 
rf the 
the Providence: People’s Choral 


who now divides his time between 


has been re-elected musi 
Association. formerly 


This issn i 


Se pten her 


cal director Providence Choral 


Association 


ion will begin rehearsals Thursday evening 


19 Until farther notice Dr. de Guichard will receive a 


his New York 143 West 
posite the Knickerbocker Hotel, 


studios, Forty-second street, op 


Tuesdays and Wednesdays 


from 9 a. m. to 4 p. m. He may be consulted other days 


by special appointment. 


A BRILLIANT BENNETT PUPIL. 


who have the concert 


Many 
stage and in opera owe 


singers won success on 


their training to S. C. Bennett, the 
New York 
promising and brilliant singers from the 
M. Vernon Stiles, the 
Henry W. Savage to sing the leading part in 
terfly.” Mr 


Savage, and his musical activity during this period wi 


successful voice specialist, of One of the most 
Bennett studi 
engaged 


Madam B 


contract with 


tenor, who has been 


Stiles has signed a three years 


} 


principally contined go the opera field This contract was 


and measut 


not closed until Savage had heard the singer 











Ml. Ves Sri 

lis artistic proportions M St t ably ow 
pressed the impresario, who prophesied that he would make 
a fine success in Pucecimt’s masterpiece 

Mr. Stiles possesse 1 true tenor ie { eption 
range and adequate p er Hiss hist oiit ' ! 
mon Under th | taking t {i Mr. Bennett 
has been cultivated t high pont Mr tile ki 
intelligence and disclose it " doe the «cellence 
the Bennett method | ime thing appli 
singer who ha been tramed by tl hle tea ft M 
tennett has resumed hi tucdio work and =| expect 
that the season just opening will prove the m tive ar 


successful he has ever had 


Sores Big as a Penny 


Covered Head and Neck — Hair All Came Out — Suffered 
ix Months—Used Cuticura Costing $1.50 
Cured in Three Weeks 


After having the measles my whole head and neck w 
covered with scaly sore ubout a rp 
were just as thick as they tle M ura um 
I let the trouble run along, taking the doct | 
edie and rubbing on ‘ t wt di not seer get ' 
better It stayed that way for about x mont! then | 
a set of the Cuticura Remedi wd im a " | 
ticed a big difference. and three weeks it was we t 
ind I have not had the trouble any more, and as ¢) 
seven vears ago. I consider myself cured I ed one 
f Cuticura Re nt, on f Cuticura Ointment 
two cakes of Cuticura Soap. Mr Henry Porter 
Neb Aug 25 se 
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THE HAHN VIOLIN SCHOOL! The STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 
catalogue. 


(FREDERICK E. HAHN, Director, Formerly First 
Violinist of the Boston Symphony Orchestra.) 
ethod a specialty. 
THE BAHN QUARTETTE 
1524 Chestaut Street, Philadelphia, Pa. 


Write for 


Puller Buliding, 10 South 18th St., Philedciphic 


ANTHONY 


RECITALS AND ORATORIO. 1535 Chestnut St., Phila, Pa. 


EDWIN EVANS 


BARITONE 
ORATORIO —-CONCERT—RFECITAL 
NEW YORK: 51 Fast 64th Street 

10 South 18th Street. PHILADELPHIA 








CLARA ANNA YOCUM 


CONTRALTO SOLOIST 
Orateric, Concerts, Recitals. Address, 63: 


 S. gpth St. Tel. r01y W. Preston, Philsdeiphia, Pa. 





ZOWARD VAN LEER 


SHIPPEN 
TENOR 


Concert, Oratorio, Recital, Teacher of Voice Culture 
10 Bonuth 18th Street Philadelphia 
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CHICAG I september 14, 1907 
The opening program of the Theodore Thomas Orches 
which opens the orchestral season on October 11 and 
will be as follows 
1) miajor Bact 
y y D major, op. 36 Jeethoven 
, l No. 6, M Liszt 
i t i Is Wage 
0 trat } | | Thor 
f , Choy 
oO tration’! I rhoma 
lany new nmubers have been added to the orchestra’s 
mong which are d'Indy’s “Jour d’ete a la Mon 
new) and Grieg’s lyric suite, op. 54, on the second 
um, for October 18 and 19. The third program con 
T werture “Eine Nordische Heerfahrt,” by Hartmann 
d the fourth program two original compositions by Con 
tor Stocl Improvisation” and “Symphonic Waltz” 
irrangement of the Hellmesberger Ball Scene for 
hin ATL the mmpositions appear for the first 
t program the Theodore Thomas concerts 
ther novelties in the form of “first performances 
y wor of the modern and contemporary school 
ad tor the ( on of 1907-08 The soloists en 
Piano—Katharine Goodson leresa Carrefo 
ff, Richard Buhlig, Josef Hofmann, Fannie 
ld-Zeisler and Paderews! Vocal—Joanna Gadski 
| K ey, and Emilio de Gogorza Violin 
| sle \ 1 Powell, Mischa Elman, Leopold Kra 
Ludwig | i Vi neello—May Mukle and 
( Harp—lent lramonti 
rere 
mi opra h been engaged as soloist by 
n ¢ for their concert January 
| an nd 
1 ire he ication and 


is preparing for her concert season, which opens in Octo- 
ber. Madame Blye has several bookings throughout the 
South and West in October and in November and in the 
Far West later on in the season. Madame Blye has ac- 
cepted a limited number of pupils and her delightful studios 
at 5216 Washington avenue form an ideal environment for 
the developing of the artistic and musical. 
nee 

Carrie Jacobs Bond has just completed a new opus num- 
ber of eight songs for mezzo soprano, three of which set 
sung as a song cycle for the first time by Sibyl 

Mrs. “His Lullaby” will be 
sung by Schumann-Heink at her Chicago concert on Octo- 
ber 30 


will be 


Sammis Bond’s song entitled 


eRe 
rhe Apollo Musical Club of 300 voices, Harrison M. 
Wild conductor, will begin their thirty-sixth season on 


with “The Mes 
will be given on 


December 25, 
of 
The third and fourth concerts will be given 

17 and 18 with Pierné’s “The Children’s Cru 

The fifth and sixth concerts will be given on April 
“The St. Matthew Passion” music by Bach 

The soloists for “The Messiah” are Sibyl 

soprano; Christine Miller, contralto; Reed Miller, 
Arthur Middleton, bass. “The Children’s 

for which there will be a trained children’s choir 
of 150 voices, the Viola Waterhouse, 
prano; Harriette soprano; Frank Ormsby, tenor, 
and Gustaf Holmquist, basso. For the “St. Matthew Pas 
music the soloists will be Shanna Cumming Jones, 

Nicholas Douty, 

and Herbert Witherspoon, basso 


Christmas night, Wednesday, 


siah,” a second performance which 
December 27 
on February 
sade.” 
13 and 14, when 


will be sung 
Sammis, 
tenor, and For 
Crusade,” 
soloists will be 


sO 


Cropper, 


sion” 


soprano; Janet Spencer, contralto; tenor; 
Hans Schroeder, baritone, 
The last 
son's production of the “Passion” 
the The club will be 
organist, and the Theodore 
Apollo Club are 


Harrison G 


four named artists were the soloists in last sea 


and are eminently 


Arthur 
Thomas Orchestra. 


music, 


fitted for work assisted by 
Dunham, 
Che officers of the 
Arthur 
retary 
Sparks 
Lucius | 


Falconer, 


President, 
Wells; 
Carrie 
Thomas Read, 
Cyrus 
Rishel 
Thomas 
Joel H Levi, 
Riedell, Harrison 
Superintendents of parts 
M. Wild; 
Mrs. J. M 


first tenor, 


as follows: 


Heurtley; vice president, sec- 
D. Kinsey; assistant, 
Nathaniel Board, 
Charles D. Lowry, 
Austin C 


chairman ; 


and treasurer, Carl 
The directors are 
Joel H Levi, 
George F Wessels 
Nathaniel 
and Cyrus Falconer. Music committee 


Bach, William L 


Dunham 


Fuller, 
and 
Finance committee soard, 
Read 
chairman; J 


M. Wild 
lirst 


Maurice 
Arthur 
soprano, Mrs 

Harriet W. Winter; 
Mrs. Mary Couch 
ond tenor, > ie 


and 
Hlarrison second 
alto, 


Price ; 


soprano, 


first Sach; second 
Cesar Samson; 


W. H 


alto, 


Krinker; first Lundie ; 


bass, 


second bass, Frank Pearson. The librarian is Arthur Mer- 
rill. The honorary members are M. D. Pratt, George P. 
Upton, Oliver S. Westcott, Philo A. Otis, William L. Tom- 
lins and Angus S. Hibbard. 
eRe 
The Cosmopolitan School of Music gave the first pupils’ 
recital on September 14, at Auditorium Recital Hall. Those 
giving the program were Grace Kennicott, soprano; Ger- 
trude Kastholm, contralto; Vida Llewellyn, pianist, and 
Gordon Erickson, baritone. 
nee 
Arthur Burton, one of the most artistic of the younger 
vocalists of Chicago, resumes lessons at his studio in the 
Fine Arts Building on September 15. 
neRe*e 
Garnett Hedge, tenor, of the Chicago Oratorio and Fes- 
tival Quartet, is spending a two weeks’ vacation in North- 
ern Wisconsin. 
nee 


Allen Spencer and Karleton Hackett have arranged for 
a series of joint ensemble recitals to be given by their pu- 
pils in piano playing and voice. Two seasons ago Mr. 
Spencer and Mr. Hackett gave several pupils’ recitals of 
this order which were greatly enjoyed by their many 
friends and patrons. A renewal of the same class of work 
will be greatly appreciated. 

Ree 


The faculty of the Bush Temple Conservatory, as an- 
nounced in the new prospectus for the season 1907-08, is as 


follows: Piano department—Harold von Mickwitz, Ken- 
neth M. Bradley, Edgar A. Nelson, Harry Detweiler, Ce 
cilia Ray Berry, Ruth Nasmyth, Louise Love, Robert Yale 
Smith, Katherine M. Bailey, W. B. Rummell, Mabelle 


Vrossman Cathcart and Eva Shapiro. Vocal department 


Stacey Williams, Justine Wegener, Lois Seeberg, Um 
berto Beduschi, Harvey D. Orr, Susan S. Bigelow, Ada 
Louise Bell, Lola Lee Love, and Dr. Charles E. Allum in 


oratorio. Violin deparment—Ludwig Becker, Charles Mein- 


ken and Edward Kopp. Violoncello—C. Brueckner. Or 
gan—Dr. Charles FE. Allum and Edgar A. Nelson. Theory 
and composition-—Dr. Charles E. Allum and Kenneth M 
Bradley. Musical kindergarten—Amanda E. Snapp. Pu’ 
lic school music—Cecilia Ray Berry. Acting—Harvey D 
Orr and Katherine S. Cox. English literature—Katherine 
S. Cox Languages— in French, Emile Leclerq and Al 
phonse Bouvier; in German, Julia Merker; in Italian, Ste 
phen Spagiari; in Spanish, Frank Manriquez. There will 


be a series of musical lectures by Kenneth M. Bradley, the 
course beginning on October 12 and finishing on March 2) 
The 


good 


Bush Temple of Music is not only a memorial to a 


and great man, but it is designed to perpetuate the 
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Architecturally vided with well ventilated, sound proof studios, ng Mr. Middelschulte in the Tyr While abroad Mr. and 
the Bush Temple is notable in this city of beautiful build- halls (three in number) and one of the finest auditoriums Mrs. Middelschulte met many notable people, among thet 
ings as the best American copy of the famous Parisian in the city, elaborate in decofation and furnishings. The being Felix Draeseke, Max Schillings and Hausegger 
Hotel de Ville. The building is constructed on the most equipment of this auditorium includes a large three-manual eee 
approved plans and is a model in its appointments, pro- pipe organ and a spacious stage, especially adapted to or Walter Kelle: e Sherwood Music School. and o1 

chestral and choral concerts and to operatic performances ganist of St. Vincent's C h, has been engaged for a series 
Che seating capacity 1,000. In this hall are given th tf organ recitals at the mestown Exposition during tl 
CHICAGO ORATORIO AND FESTIVAL QUARTET recitals of the faculty and advanced students. There is an week of mena? 16 a: , _ -— 
assembly hall seating over 600, and two smaller halls seat a ae 
LUCILLE STEVENSON ing each about 300 persons Che Walter Spry Pia S NNoUNceE eries of te 
nner recitals this season tists recitals and five pupils’ r 
TEWKSBURY Che prospect ot the Gottschalk Lyric Sx citals rhe first recital of the series will be given by th 
season 1907-08 is of the usual high order, embracing he pupils of the school « September 26, in the Asseml 
Soprano faculty the following artists: Vocal department—L. Gas Room at the Fine Arts Building 
ton Gottschalk and Mrs. E. Gottschalk. Piano department Evetyn KARSMANN 
JENNIE F. Ww. ( arence Bird director ; Mrs. Carrie R. Beaumont, W 
R. Underhi Alice Sloan and Florence Compton. Violin 
Katharine narenee 8 Arrival. 
Joseph Silverstein. Sight reading and harmony—Mrs. Car 
JOHNSON rie R. Beaumont Counterpoint composition—Otto Woll Katharine Goodson, the Engh pianist, wi wn 
Public school music—J. H. Kurtz. Italian language—Ste this country on the Saxonia, September 26. M Good 
Contralto phen Spagiari n is to play at the We Mass.) Festival earl 
eee in October 
» GARNETT Wilhelm Middelschulte, organist, has just returned from = = anagem: ' —_ 
ibroad, where he met with much success both as an org oS FREDERIKSEN 
HEDGE virtuoso and composer for organ While abroad Mr. M Violinist Ptantate 
delschulte played at the Hochschule fiir Musik in Berlin; at ENSEMBLE RECITALS 
Tenor the Kreuzkirche in Dresden; at Wetter, Westfalen and 202 Michigan Ave. 
Dortmund, Westfalen, and gave many public and privat Personal: 1915 Oakdale Ave CHICAGO, ILL. 
GRANT mecerts Mr. Middelschulte was also honored by havine 
his passacaglia in D minor played as the opening numer HARRISON C t 
t the Allegemeiner Deutsches Musik Verein Festival he oncer 
HADLEY X t Dresden itn June. Mr. Middelschulte’s latest IPOsitio M. Organist 
‘ ' ] ro ' < f+ 1 ae M 
Bass-Baritone Mair ER ; i a args 4 an se “it rere KIMBALL BALL, 243 Wabash Ave., Chicago 
, vers chart ddelschulte wa INSTRUCTION 
. ; hy his talented wife, who sailed for Italy in June. traveli PLA WO ORGAN 
JOHN fi. THOMAS Mer., Auditorium Bldg. Chicago, Hl. through Naples, Rome, Florence and Venice, ard iat " CONDUCTOR —Apolle Musics! Ciud, Mendelssohn Club 
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Frederik Frederiisen at Home and Abroad. 
ing Chicago their home 
ist returned from 
Hall Orchestra, 
Frederiksen 


of note 


Queen's 


20, Mr 


FREDERII 


al 

a Danish 
rederiksen was born 
begat 
David 


even he 
dinand 
udied for thre 
e ( 


Ker 
ee 
‘onservatoir« 

Ja 
took 
tudied in Berlin 
M. Martin 
rst violin in the 
in 1892, he 
’ Orche 


Scotland 


ld, at tl 
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1 of that time he 


ver 


midon, 
stra, 
Mr 
irs aS a su 
1896 he 


of the 


FERNANDEZ 


16 East 43rd Street 
Phone 4361-38th 
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scholarship at the Royal Academy of Music, and they gave 
together annual concerts in London and in other British 
towns. Mr. Frederiksen ha$ also appeared as soloist with 
the Berlin Philharmonic Orchestra, the Crystal Palace Or- 
chestra, Queen’s Hall Orchestra, Westminster Orchestral 
Society and other important concerts in Norway and Swe- 
den. Mr. Frederiksen has also had the honor of appearing 
several times before King Oscar of Sweden. 

Mr. and Mrs. Frederiksen gave their first joint recital in 
Chicago in October last, again be heard in ensem- 
abroad Mr. Frederiksen 
Gottenburg Orches 


and will 
While 


soloist with the 


work this coming year. 
was invited to be the 
tral Society, Sweden, 
ber, but was unable to accept the engagement owing to ap- 
pointments in Chicago. The following notices are from the 
London press, Mr with the 
Queen’s Hall Orchestra: 
The delights of the 

erik Frederiksen’s exce 


concerto London Globe, 


ble 


in their concert to be given in Octo- 


on Frederiksen’s appearance 
Fred 


violin 


enhanced by 


Men 


concert were not a little 


lent interpretation of lelssohn's 


August 21, 1907 
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\ugust 21, 1907 
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in neat 
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London Daily 


and taking style Frederiksen 


Telegraph, 


Madame Beveridge Returns From Lake George. 


Emma G. Beveridge will resume her vocal instruction 
October 1. She will be at her Carnegie Hall studio 
Wednesdays, from 2 to 4 o'clock, to listen to voices. Com- 
munications can be sent to her Brooklyn studio, 65 Sev- 
enth avenue, at any time. Madame Beveridge has passed 
the summer months at her cottage at Lake George. 


Grosse-Thomason School Reopened. . 


The Berta Grosse-Thomason Piano School, 359 Degraw 
street, Brooklyn, was reopened Monday, September 16. In 
addition to her work in Brooklyn, Madame Thomason will 
teach two days in the week at Morristown, N. J. Besides 
the classes of the principal in Brooklyn, Madame Thom 


ason has five assistants. 
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31 Deeatur Street, BROOKLYN, N. ¥. 


BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: 9748 J] Bedford 





MME. 
AMELIE 


SEEBOL 


TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STRE ET. 





PROFESSOR, 
wane 


BARITONE 
Management ALBERT B. PATTOU 
26 East 23d Streei 
Phone 5739 Gramerey 





Paris. 


SOPRANO 
Management 
Albert B. Pattouw 


26 Stree!. 
Protest Oeen, 








VITTORIO CARPI 


ANTONIO CAIRONE 


MAESTRO DI CANTO. 


BARITON B® 


EXCAUGIVE MANAGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 





ADAH 
CAMPBELL 


stesi Sette 





VOCAL TEACHER IN FOUR LANGUAGES I 
Flerence, Via Nazionale 24. ' 


Piazza Borromeo “ Milano. 





HUSSEY 


Management HAENSEL & JONES, 542 Fifth Ave. HY. 


CON TRALTO 


Worcester Pestival, 1907 
ORATORIO. CONCERT, RECITALS 


Personal Address, 122 W. 14th 8t. Phone 5414 Morningside 











THE MUSICA 


L COURIER 


























BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 








D. H. BALD 








267-269 Wabash Avenue, 





142-144 West Fourth Street, CINCINNATI, OH10 


1900 


WIN & CO. 











CHICAGO, ILL. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein, Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, 
Feinhals, Walter, SoldatRoeger, Emile Sauret, etc., etc. 


MANAGEMENT of TOURS and CONCERTS ia GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION | HEINRICH von STEIN’S 


HERMANN WOLFF! acavemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Bertin and Flottwelistrasse 1 1502 Ss. GRAND AVEN UE 
LOS ANGELES, CAL. 





Cable Address: Masikwolfi, Berlia 


Proprietor and Manager of the Philharmonic 
Cencerts. Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 





i . clud- 
tng Joachim. Albert. Youre, Anaoree, ‘Tuibasd, |The MONTREAL CONSERVATORY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefo and many other celebrities Also (Founded 1893 by C. E. Suiveer.) 


manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch. 


Principal Agency for Music Teachers 


8 & 940 Dorchester Street, Montreal, Canada 
or prospectus apply to 
C. B. SEIPERT, the Musical Director 


it 








NEW YORK GERMAN apeapealae OF MUSIC, 23 West 42d at, New York. 





Empowered by law confer Diplomas and the Degree of Doctor of Music | 
| 
j 
Dis rs: Cart Hern, AuGust FRAEMCKE 

Instruct given in all bran f S Departments for Beg Amat nd 

first begir ng to ghest t ! ais 

Thirty-cig of t mos exp I antages ¢ students Harmony re 

professors ensemble playing, vocal sight 1 « 

TERMS, Sio UP PER QUARTER SEND FOR CATALOGU} 

R TENOR 

E WOLFSOHN BUREAU 

D 131 East 17th Street 





The Stern Conservatory of Music 


FOUNDED 1850 

22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Sovat Pretessse avuertav pig DER, Birccter 
RY ) OPERATIC AND DRAM 


SCHOO! 


ric SCHO® 
"ORC HE ~ 


rk \l 





W( LiNDWORTH-QCHARWENKA (DONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 





Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 
PRINCIPAL TEACHERS—Piane: X. Scmanwenxa, P. Scmamwenxa, M. Mayer-Mame, Awrow 


Forastea, W. Letruotz, Atseeto Jonas, Avoust Sranutm, S. vom Barrxirewicz, K. Kesstea, R. Eset, | 
S. Niawsterw, R. Kurscu, Da. A. Staax, W. Scmuamwemwxa, Ersa vow Gaave, Maatma Srepotp, E. 
Kottserc, "uceniz Hiescn, Martma Pica, Kissa Kuss, Isoton Scusswenxa, Eawa Kuerx, Violin | 
Froriaw Zajic, Isaay Banmas, J. M. vam Vaem, J. Rotem, G. Zimucamanne, J. Murr, W. Dercers, | 
Muse Scuarwenka-Staesow, Ersa Dagtinc. Vocal: Maatz Brance-Pereas, Maaiz Beac, Leontine oe 
Auna, Exisaserm Arwoto, Syivia Meverseeac, Awtom Sisteamams, H. B. Pasmone. Composition: P. | 
Scmaawenka, R. Rositscuen, E. N. vow Reszwiczern. ‘Celilo: Jacovues vaw Luisa. Organ: Faanz } 
Gaumicee. History of Music: Orto Lessmann, Da. W. Kizereco, Huco Letcmewrarrr (in English). 

Operatic Class: under Diaecros Rosrrscusce. | 


Cataroonz Fam on Arriication. Purtts Recetven at amy Time. 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Rarergence: The Editor-in-Chief of Tuk Musicat Courter 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH IL., BRUSSELS 


WRI 





rE FO rERMS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Mos: Complete School of Music and Dramatic Art im the Middle Weet. 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most my A building devoted to music in America. 


Illustra catalogue sent free 
EDGAR M. CAWLEY, 
4580 North Meridian St. 
Berlin, W 


EONARD Schelling St. 


CONCERT DIRECTION 


Apply f Cor 
New ft ay 








Director 
Imdianapolis, Ind. 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


Manhattan College © of Musie 


« WEaT 1TH 
COMPLETE Mesies! Education. Al) branches ander 
Duetevuamp Facuutr 
Direstor LEON M. ERAMER 





r ert Mitteilungen 
f t 


r art 








LAURA LOUISE 


SOPRANO 
WOLFSOHN BUREAU 


LLEWELLYN RENWICK 


Important Notice! 
CHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Rellable Violin House 


HAS REMOVED 


Wanagement 








FROM 
205 SOUTH NINTH ST. Concert Organist 
To Address UNIVERSITY SCHOOL OF MUSIC 


Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


30-32 South Sixteenth Street 








Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING PACTORY: FOURTH AVE., 52d-53d STS., NBW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street. New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 














“A MBALE" 


CHICAGO, ILL., U. S.A. 





Lhe World's Best Piano 


NABE 


ESS Sl. bp) Eo an OOF 


BALTIMORE Wie tolmlin iCEe@l. 


NEW YORK 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Strect 








SOHMER & CO. 











vose 


Pare appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
rs of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Pork 








